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RECORD JOBS AS B. 0. BOOMER 


Al Jolson’s Sequel Story’ May Stress SEF ral S P| 1 Prospect of N.Y.’s ‘Subway Series 
‘Only Millionaire Who Did a Comeback 


By ABEL GREEN + 


$500 Bequest to Station 


Al Jolson, who returned to the 
Coast yesterday (Tues.) following a 
gtopoff in Chicago for the Graziano- 
Zale fight tonight (Wed.), says he is 

ll set to do a sequel to “The Jolson 

tory” for Columbia Pictures even 

ough prexy Harry Cohn thinks 

e star’s 50-50 terms should be 
readjusted downward a bit, because 


tt is a followup. “Jolson Story” has | 


grossed $9,200,000 so far, says the 
wd of which $6,000,000 is. profit to 


ate. Film cost $2,800,000, including | 


éverhead, advertising (large cam- 
paign), Technicolor prints, etc. Basic 
hegative cost was $2,000,000. 

Larry Parks again will do Al Jol- 
gon and the story will take the 
¢omedian’s career from the mid- 
80s, where it left off. Jolson feels 
that this is even more fertile biopic 
material, showing him in the fullest 
fruition of his life’s work, doing 
legit shows as he chose, radio pro- 
grams, USO-Camp tours, etc. 
én historical fact that the malaria 


he contracted in North Africa, in | 
the early war days, nearly took | 


Golson’s life). 
From his preliminary ideas on the 


sequel script, Jolson feels that the | 


second. film might even stress the 
(Continued on page 47) 


Clergyman Converted 
Right Up Allen’s Alley 


In Tolerance Sermon 


Boston, July 15. 





Fred Allen, 
Wich on Cape Cod, was the subject 
of a sermon on race tolerance by 
Rev. Willard A. Page, pastor of the 
West Dennis Community Church. 

Sermon was in contrast to plenty 
of recent editorials in the Pilot, offi- 
cial Catholic organ of the diocese, 
deploring the “Allen's Alley” radio 
character known as Ajax Cassidy. 


~~ is sensitive about brogues, and 


Gardner 
&@s Allen. 


Cape Cod parson, however, inter- 
ewed Allen at Harwich, and fol- 
ang with a’sermon stressing “the 
eae of humor and the human qual- 
ag the people in Allen’s Alley; 

eir readiness to receive visitors, 
thei readiness to answer questions, 


‘nother and to accept th ibles 
and follies of each.” on. ee 


(“Duffy’s Tavern”) as well 


vi 


Largest Tele Screen 


Tgest television screen yet de- 
ste measuring 19 x 25 inches and 
J€cting a picture more than nine 





nes that furnished by a 10-inch. 


Irect view screen, was offered this 
tg by U. S. Television Corp. Sets 
Priced at 
$100 for installation and guarantee. 
Signed especially for bars, tav- 
and other public. places, the 
large-screen models also in- 
in both AM and FM radio, some- 
Cahn not usually found in bar sets. 
sm nets are made of either mahog- 
¥-flnish wood or leatherette. 


erng 
hew 
Clude 


| Univ., 
| Miss 


(It’s | 


summering at Har-) 


en many a whack at Ed | 


r Teadiness to live with one | 


$1,995, plus another 





For Shut-In Program 
St. Louis, July 15. 

A bequest of $500 to WEW, 
owned and operated by St. Louis 
was included in the will of 
Olga Koerner who died in 
January, 1946. 

Bequest was in appreciation of the 
station’s daily “The Sacred Heart 
Hour,” designed for shut-ins. 
Koerner was a shut-in for 15 years 
prior to her death. 


Encores for Four 








| 
| There's a growing list of shows 
earmarked for repeat performances 
on Broadway during future seasons. 
Such plans go for “Oklahoma!,” 
Broadway’s new run leader now 
that “Life With Father” is off the 
boards. The ‘atter, too, is slated for 
seasonal engagements after its film 
version has run: its course, “Lute 
Song,” soon to be presented in Lon- 
don, may be the first repeater on 
Broadway, where it is due some- 
time during the new season, 

“Song” had a goodly run on Broad- 
way, but exited to the road without 
earning back any of its $180,000 pro- 
duction cost. It did make money on 
the road, however, and indications 
| are that it will eventually be a fi- 
nancial winner. Although forced out 
of Chicago last winter for several 
months because of a house shortage 
and sent to the Coast, which added 
nore red, “Song earned $60,000 on 
the season, retfirn date in Chi being 
distinctly profitable. Statements in- 
dicated a profit of $36,000, the bal- 
ance being office and administrative 
| chargeoffs. Play has an unusval pro- 
| duction, its story being based on a 


| 
| 





| Chinese original. 

“Father,” which is slated for the 
road despite the film’s release next 
month, is now in its sixth week in 

| London, where its reception was 
| variable. Corrected figures on the 
(Continued on page 47) 


‘Tt Had to Happen: Songs 
About Flying Saucers 


Prompted by a query from the 





United Press last week inquiring if | 


the trade had a tune based on the 
flying saucer mystery, Mills Music 
registeréd “Flyin’ Saucer” with the 
Music Publishers’ Protective Assn. 
and assigned staff writers Roy Brod- 
‘sky and Sid Tepper to turn one out. 
Reportedly written in a half-hour, 
their hillbilly number has already 
'been waxed on 
Sterling labels. 


Strong efforts to take advantage | 
while it| and 
lasted was pointed up by rumors| Case will be argued by the mrnage- 
that some 14 saucer songs had been’ ment and it is believed tict aiter 
RCA- | some elimina’: 


of the saucer publicity 


submitted to Steve Sho’es, 
i (Continued on page 47) 


Bway Legit Hits 


: | ws ; ‘ as . > - | 
Miss | 47€ down equally as much as films 





OF AMUS, GROSSES) 


While there’s more optimism now | 
evident in the film industry than 
there was a month age for a spurt in 
business in the. fall, check of the 
major theatre circuits discloses the 
b.o. rather seriously down this 
month. Grosses are off about 10% 
and attendance considerably 
compared with last July. Arievtcne Sith: 

Legit, radio, bands, music, record | Idea is to get 


tay a as: re pictures angled 
sales and other facets of sfiow biz |toward greater understanding of the 





Plan Films to Educate 


Overseas Auds on U.S. 
Hollywood, July 15. 

Edward: T. Cheyfitz, assistant to 

|Eric Johnston, is here huddling with 

|studio execs on plans to produce 

MOFS | Alms dealing with certain phases of 
































the Juke-Box and, 


; |U. S. by audiences abroad. 
and, in many cases, more so. But 
like the picture industry, they’re also | ; 
taking the attitude that this is the ° 
normal summer*slump and fall will B | Stri d 
again see the b.o. jumping. ur ey ppe 

The optimism Isn't all wishful 
thinking by any means. One of the » 
most significant trend-pointers for F N y Action 
show biz in many a month was the or a * 

Bureau of Labor Statistics report - 
last week that more than 60,000,000 Despite burlesque having been 
(Continued on page 40) | banned in New York for past eight 
years and presumably ,a forgotten 
branch of show business so far as 
N. Y. is concerned, it’s Very much 
Plenty of Hay For alive and clicking in other precincts, 
+ . according to Thomas J. Phillips, 
Lucille Ball In y Wks. prez and exec secretary of the 
7 e.| Burlesque Artists Assn. Latter is 
On Barnyard Circuit - area . Associated Actors and 

rtistes o merica. 

Proof that there’s a lot more than| Phillips returned to N. Y. from 
hay in the strawhat circuit for @/ field tour last week, stating that 
w.k. thesp is seen in the current past season has been best in years 
tour of Lucille Ball in “Dream | for that type of ec.tertainment and 
Girl.” Aided by top percentage foresees considerable expansion in 
deals, se poten stands to make | field in forthcoming season. 
more than $30, in a nine-wee Last season there were some 35 
tour of the show, at least equal to | theatres devoted to burlesque en- 
what she pulls down for her film | tertainment, according to Phillips. 
work at Metro. _ |This number comprised 20 houses 

Show opened three weeks ago in| playing wheel shows on full-week 
Princeton, N. J., where Miss Ball re- | stands, equally divided by the Izzy 
ceived $2,000 on a flat deal. She was | Hirst Circuit in the east and Mid- 
then handed a percentage contract | west Circuit*in that area. There 
for a week’s run at Marblehead, | was also five weeks 0° playing time 
Mass., where she got $3,210. Per-/| in Ohio territory, operated by indie 

(Continued on page 40) Kane circuit, dubbed Burma Road 

time by burlesquers. Also Follies 

a and Burbank theatres, Los Angeles, 

ALLIED HIGH COMMAND operating as stocks, as well as eight 
other stock houses. 

BANS PLAY IN VIENNA Union, whicn has a membership 

of over 1,000, has pacted all houses 

Vienna, July 8. and talent with exception of the 

The Allied High Command, for the | Hirst Circuit. 
| first time here, has stepped in and | on the latter this week anc hopes to 
prohibited a premiere. Play is (Continued on page 41) 
Georges Roland’s comedy, “Simone 
and Paice” which had been re-) 4, 
hearsed and play@@ twice for “in- Jimmy Stewart Slated 
vited guests only” in the Kammer- : . 
spiele. T H dA F A 
"Sesuine night seats were all sold 0 ea ir Force ASS Ni 
out. Audience waited in vain for! James Stewart is slated for elec- 
curtain to rise more than twe hours.| tion to the presidency of the Air 
A few minutes before curtain time,| Force Assn. at its national conven- 
management had received orders to tion atone ie in September. 

up. Finally Allied police ap- Jimmy Doolittle is now prez of the 
compte an informed theatre of the | organization, which comprises men 

ecision. Management of the-| and women who served with the 
on Criata out that the manuscript | AAF in World War II. 

had been sent for approval to the Stewart, now appearing in the 
Cultural Office of Vienna and had legiter “Harvey” in New York, has 
been handed back without any ob- | been active in Air Force promotion 
| jection. since his release from the service 

Play is a satire on the “Big Four” | about 18 months ago. Appearing on 

actionless peace conferences, the Tex McCreary-Jinx Falkenburg 
radio show last week, he made a 


Navy unification bill, which would 
‘provide an independent air arm. 


rs, consent to stage 
‘ play will be given, 


+ Upcoming world series, 


Phillips is moving in | 


strong plea for passage of the Army- | 


Places New Value on Tele Rights 


through 
| the added impact of television, may 
| have the largest audience in the his- 
tory of baseball, And granting of 
video rights to the series is ex- 
| pected to add a hefty chunk of 
|money to the take-home pay of the 
winning ball teams and their owners. 
With the N.Y. Yankees now lead- 
ing the American League by a 10% 
|game margin and the Brooklya 
Dodgers leading the national league 
by three games, chances for an all- 
N.Y. series are considered good. If 
the “subway series” works out, the 
baseball club owners are practically 
assured of at least 500,000 fans 
watching the games in addition to 
those that can cram their way into 
the ball pagks. Television audience 
such as that is certain to catch the 
| fancy of top-coin advertisers and the 
| team Owners, recognizing that fact, 
can be expected to lay the asking 
price on heavily for tele broadcast- 
ers. 
|. Just as the ball clubs will benefit 
| through increased revenue, such a 
series is expected to provide the tele 
industry with the final impetus 
(Continued on page 47) 


Critic Garland Fluffs 
Too-Brief Moment As 
Thesp, So Hamola Iced 


Any idea entertained by N. ¥% 
drama critic Robert Garland about 
| turning actor has been completely 
jerased. Reviewer for the N. Y. Jour- 
|nal-American was supposed to ap- 
|pear in “Brief Moment,” at Bridge- 
|hampton, L. I., next Monday (21), 
| but when he was cancelled out of 
the cast, the date was rubbed out 
too. It seems that the writer 
| couldn't remember his lines at re- 
hearsals. 

“Moment” originally included an- 
| other critic, the late Alexander 
| Woollcott in the same part that Gar- 














‘land was supposed to play, that of a 


| dilettante who spouts witty remarks 
pee constantly reclining on a sofa. 
Woollcott later played the lead in 
|The Man Who Came to Dinner” out 
of town. 

Garland. joined Equity to play 
“Moment,” but he won’t be per- 
mitted to remain a member. Under 
the rules he was “qualified” to join 
up because he had a contract but, 
because the contract will not be 
fulfilled, he'll get his initiation fee 
of $100 back plus $9 for dues. 

Garland has thus spoiled the whole 
|summer for Violla Rubber, who was 
| to have toured him through the 
|Strawhats in “Moment.” She en- 
| visioned easy money with the 
“game” nearly-an-actor. 


Cons’ Hit Parade 


Huntsville» Texas, July 15. 
According to the Echo, monthiy 
printed here by the inmates of the 
| State Penitentiary 310 prisoners 
were surveyed for favorite songs: 
First place went to “Open the 
Door, Richard,” with “Don’t Fence 
i Me In” running a close second. 
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US. Floppola at Locarno Pix Festival; 
Entries, Nixed P.A.'s, Disappoint 


By JOSEF ISRAELS Il 


Lecarno, July 15. 

“Le Silence Est D’Or” (‘Si- 
lence Is Golden’), French-lan- 
guage film starring Maurice 
Chevalier, captured first prize 
here as the best pic submitted 
at this film festival. Rene Clair 
came out in front as tep direc- 
tor and Chevalier won the lau- 
rels as best actor. “Silence,” 
equipped with a running Eng- 
lish commentary’ recited by 
Chevalier, will be released -in 
the U. S. by RKO under the 
label, “Man About Town.” Pic 
also copped the Brussels World 
Film Festival grand prize last 
month. 





Locarno, July 10. 
Judging by the 12 days and more 
than twice as many feature films (to 
say nothing of shorts and documen- 


_taries) at Locarno’s Second Inter- 


nationa}) Film Festival, fact is ap- 
parent that America’s part in the 
wholesale screenings has been a 
floppola. Though Locarno, unlike 
gzome other European Festivals, 
offers no prizes or awards, the chat- 
ter and writings of the couple of 
hundred press and trade people 
here is pretty good barometer of 
how things go down. 

Nearest thing to a hit so far 
reaching here from Hollywood has 
been Lubitsch’s “Cluny Brown” 
(20th), which wasn’t on the Festi- 
val program at all and got a morn- 
ing screening in a series of extra 
showings. U. S. low point was 
reached with screening before full 
outdoor audience of 2,000 of same 
studio’s “My DWarling Clementine,” 
plus personal appearance of Linda 
Darnell. Customers came away 
from that one muttering. Similiar 
floppos of “Song of Scheherazade” 
(U.) and “Bandit of Sherwood For- 
est” (Col) were at least mitigated 
by Technicolor, still enough of a 
novelty to make some difference. in 


Europe 
Entries from Austria, Germany, 
Argentina, Italy, Mexico, Spain, 


Czechoslovakia, Russia and France 
were also disappointing, ranging 
from horrible to fair ip their own 
metiers. Nothing outside of “Cluny 
Brown” and the French “Silence Is 
Golden” with Maurice Chevalier has 
spread much joy around town. 

List of festival entries from U. §S. 
firms consisted of “A Stolen Life” 
(WB); “Bandit of Sherwood For- 
est” (Col); “Lady in the Lake” 
(M-Co); “Darling Clementine” (20th) ; 
“Scheherazade” (U), and “Razor's 
Edge” (20th). 

U. S. Shows Most Pix 

In number of pix shown in the 
regular festival program U. S. took 
the lead. England showed only one 
and other nations likewise singles, 
with exception of Austria’s two and 
Italy, which had five entries. Lat- 
ter is explainable mainly because 
Locarno is center of Ticino, Italian- 
speaking canton of Switzerland 
where Italian language films have 
ready market. The British entry, 
“Wanted for Murder,” a better than 
average psycho-whodunit, didn’t 
score too heavily either. 

From spectator viewpoint, Lo- 
carno’s festival was a major exer- 
cise in picture-watching endurance, 
to say nothing of testing press and 
trade visitors’ party-attending and 
speech-hearing abilities. In all, 27 
feature length pix were scheduled 
from June 26 through July 9, In 
addition there were two solid days 
of documentaries ‘with speeches) 
under joint auspices of UNESCO 
and Swiss Film Chamber. Feature 
programs usually included a couple 
of shorts as well. 

Some 140 press reps were checked 
in at Festival office. Practically all 
European countries were repre- 
sented among press and distribution 
peorle present. But what the crowd 
missed, and squawked about, was 
lack of celebrities to gape at. U. S. 
had promised Linda Darnell, Rita 
Hayworth, Marlene Dietrich and 
others, but only Miss Darnell showed 
for a quickie p.a. with “Clementine.” 

Russian handling of its party in 
the show was typical of Soviet 
unilateralism. Soviet had domi- 
nated last year’s Locarno show and 
everyone was surprised when Mos- 
cow utterly ignored this year’s invi- 
tations sent out last January. But 
after festivities were actually under 
way Igor Semenov, Swiss rep for 
Kremlin Film industry, blew into 
town with “Admiral Nakhimov” and 
“Stone Flower” in his bag and de- 


manded a hearing. Anxious to hurt | 


no one’s feelings, committee sand- 


wiched “Nakhimov” incongruously 
onto program with Mex religious 
production of “St. Francis of Assisi” 
and hung “Stone Flower” on an- 
other evening’s sked. 
Latest international 
Moscow is reflected in theme of 
“Admiral Nakhimov.” Where heav- 
ies in Red pix used to be Germans 
of any century, “Nakhimov,” glori- 
fication of Russ naval commander in 
19th century Crimean War, picks 
English for the evildoers. 


Winchell Sets Heavy 
Guestint Sked to Plug 


Runyon Memorial Drive 


Hollywood, July 15. 

Walter Winchell is being sched- 
uled for a hectic run of air guestings 
to hypo the Damon Runyon Cancer 
Fund, following month’s layoff from 
his own program. Initialer is slated 
for tonight (Tues.) when he airs a 
pitch on Leo Guild’s “Wizard of 
Odds” over Mutual. He is tentatively 
set for a shot on Jack Paar’s show 
next Sunday (20). 

While here he is expected to cut 
some platters with Hollywood names 
to further the drive. The networks 
have reportedly promised free plugs, 
too. A special meeting of all locally 
Situated press agents has been called 
at 20th-Fox Thursday (17) where 
the columnist will ask the drum- 
beaters to assist in mapping further 
campaigns. 

Friars Dine Winchell 

The Friars are tossing a steak din- 
ner for Winchell July 23., proceeds 
going to the Damon Runyon Me- 
morial. 

It’s the second such dinner, first 
honoring Jack Benny. 


BODEC AND MORRISON 
REJOIN ‘VARIETY’ IN N.Y. 


Ben Bodec has- returned to the 
home office editorial staff, effective 
immediately, as an associate editor. 

Hobe Morrison is another former 
Variety staffer who rejoins the New 
York editorial department Aug. 1. 
He resigned from Young & Rubicam 
recently. Bodec has been with J. 
Walter Thompson, ABC network and 
General Artists Corp. 


Bea Lillie Mulls British 
Straight Play as Mermaid 


London, July 15. 

There is a possibility that Beatrice 
Lillie will make one of her rare ap- 
pearances in a straight play in Lon- 
don. Play is “Miranda,” by Peter 
Blackmore, which he is scripting for 
film being produced by Sydney Box, 
and which was recently tried out at 
the Embassy, Swiss Cottage. 

Miss Lillie would play part of 
“Miranda,” who is a mermaid, which 
part was originally done by Genine 
Graham, providing producers can ger 
West End theatre very shortly, as 
she is due to make a picture for UA 
in Hollywood. 

She is also considering offer to 
appear in New York in the fall under 
management of Theatre Guild. But 
best project she is considering is to 
appear in an Andre Charlot revue 
on Broadway, where she would co- 
star with Gertrude Lawrence and 
Jack Buchanan. Trio feels that it 
owes it to Charlot, who discovered 
them, in the ’20s, in his “Charlot’s 
Revue,” to help him to stage a 
comeback. Miss Lillie and Buchanan 
arrived in N. Y. yesterday. 


Laurel & Hardy Pact 


line from 














Laurel and Hardy, currently in 
| London, will play four to six weeks 
, of vaude dates in Paris, at termina- 
tion of British engagements. 

Pair continues British tour until 
October, opening in Stockholm Oct. 
4 and then swirling through Nor- 
| way, Denmark and Belgium before 
Paris stint. 





Sonja’s Cinecolor Solo 
Hoilywood, July 15. 
Sonja Henie is planning an inde- 








,pendent film production in Cine- 
color, reports Walter Thompson, 
former chief cutter for Darryl F. 


Zanuck, who will produce for the ice 


star. Miss Henie left Monday (14) 
for Europe. 

Financing and siarcing date will be 
lined up when she returns. 





4-Week Paris Tour) 








265th WEEK ! 
KEN MURRAY’S 
“BLAGKOUTS OF 1947” 

E! Capitan Theatre, Hollywood, Cal. 


“A comedy smash.” 
WILLIAM BENDIX. 


Coming soon “Bill and Coo” a Ken 


Murray production, featuring bur- 
ton’s Birds, Republic release in 
Trucolor. 

oa ieee 








Towers Preems Coward 
Platters in N. Y.; Signs 
Gracie Fields to Series 


Harry Alan Towers, 26-year-old 
British transcription packager, was 
in New York last week showcasing 
his newly waxed Noel Coward show. 
He announced he had just signed 
Gracie Fields to do a similar 13- 
week series of half-hour plattered 
airers and that he’d just sold Lever 
Bros. on sponsoring a “Lux Radio 
Theatre” on Radio Mozambique in 
Portuguese East Africa. 

He hopped up to Toronto for one 
day to look in on the Canadian h.q. 
of his Towers of London, Ltd., inter- 
national transcription outfit. Satur- 
day (12) he took off for Hollywood 
to spend four days recording shows 
for Radio Luxembourg. After that 
he’s flying to Sydney to set up an 
Austrahian_ office. 

Towers, who's had his waxworks 
going a bare two years since he got 
out of the Royal Air Forces, re- 
ported he was setting deals to syndi- 
cate transcribed radio shows in 
practically every corner of the Brit- 
ish empire as well as in the U. S. 
(His U. S. rep is Oliver W. Nicoll of 
Radio Features of America, N. Y.) 
Currently, he said, he is producing 
seven series of plattered programs 
via his T-of-L operation in addition 
to shows he is doing for BBC and 
for the British armed forces outlets, 
such as Malta. Latest, just set, is a 
“Scoland Yard” series starring Clive 
Brook. 

Coward show, which is the first 
airer the playwright-composer has 
done, is Towers’ prize package. 
Coward recorded it in French as 
well as English and it’s set for a 
run on the French network, Towers 
said. Stanza is also to be sponsored 
by Lever Bros., in addition to “Lux 
Radio Theatre,” on the South Afri- 
can station. Both programs will tee 
off Sept. 7. “Lux Theatre” will be 
Towers’ “London Playhouse” dramat 
series, waxed as open-end transcrip- 
tions. 

Coward and Gracie shows repre- 
sent the beginning of an “interna- 
tional celebrity series,” Towers an- 
nounced. He hopes to do two or 
three 13-week stanzas in this cate- 
gory yearly. 

Although Towers’ twirled his 
Coward platters for a number of 
network and large station execs in 
New York during his week's stay, 
he declined to quote a price on the 
show. Program director of a net- 
work key station said he tried in 
vain to get Towers to name a figure, 
but latter demurred, saying he was 
only interested at this time in get- 
ting opinions on the show. 

Towers said he couldn’t elaborate 
on the Hollywood plattering he was 
doing for Radio ‘Lux because it 
would tip off idéatity of the sponsor. 

His new Sydney office will be 
T-of-L’s fifth, Towers said. Besides 
Toronto and London, he has offices 
in Paris and Johannesburg. 


Harry Ruby Seriously Ill; 
Donaldson in Relapse 


Hollywood, July 15. 
Two songwriters are seriously ail- 
ing in local hospitals. Harry Ruby 
is at Hollywood hospital with what 
early diagnosis indicated to be a 
brain tumor. 


Walter Donaldson had a relapse 
from his recent prolonged and grave 
illness, and is back in Southern 
California sanatorium. 





Nazi-Bedevilled Tenor 
Gregor Schelkan Finally 
Gets His American Visa 


By ART SETTEL 
Berlin, July 4. 

A man who. sang his way out of 
the death chambers of Latvia, Po- 
land and Germany, took off for the 
U. S. A. this afternoon with his 
bride of two months, to strike out in 
a new career in a land where he is 
confident the streets are paved with 
gold and where liberty bells ring on 
every street corner. 

The traveler is called Shelly by 
his friends but his name is Gregor 
Schelkan. He is 33, fair, stocky and 
powerful, with grey eyes and light 
brown hair. His bride, Birdie Ker- 
son, is a native of New Haven, 
Conn., who wa: employed b) Office 
of Military Government for Ger- 
many (US), Economics Division, as 
a secretary in the Reports Branch. 

Shelly would have made good copy 
even if he were not a tenor and once 
the foremost singer in the Riga ‘Lat- 
via) Opera. For one thing, he was 
the first Displaced Person in Berlin 
who wooed and won an American 
girl, all of which happened after he 
had already received the coveted 
and priceless visa to the United 
States. For another, he gave a con- 
cert out at the Schlachtensee theatre 
the other evening which moved an 
audience of 1,500 to tears and laugh- 
ter. 


But Shelly’s story starts in Riga, | 


Latvia, on June 22, 1941, -when two 
million German troops marched 
against Soviet Russia and started on 
the long road to collapse and an- 
nihilation. 

Shelley was 27 then, and riding on 
top of his world. By virtue of a 
rare voice he was the darling of a 
large and growing circle of admirers. 
The adulation came from far-off 
Vienna where he had graduated 
from the finest music conservatorium 
of Europe, and from Zurich, Basel, 
Prague and Warsaw. 

He was caught up in the backwash 
of war. Although he had served his 
18 months of Army time, the mobil- 
ization got him as it did all other 
young men and his career was end- 
ed. The Hun occupied Riga. Shelly 
was hustled off to the newly created 
Riga ghetto, where for two years he 
toiled for the master race. 

Kaiserwald, Stutthof near Danzig, 
to Bingraben. Shelly ‘was ferried 
back and forth between slave labor 
battalions and the “Kazette.” He 
was stung by the lash of the whip. 
He witnessed t.ns of thousands being 
sent to their death in the fiendish 
order of the madman. In chains, he 
chanted the Kol Nidre on the 
Hebrew Day of Repentance in the 
hold of a ship which was transport- 
ing Jews to Gdynia. 

On the night before he was to 
have been sent to the ovens, Shelly 
was recognized by someone who had 
heard him in “Pagliacci.” He was 
spared and found himself entertain- 
ing German officers who kept him 
alive for his golden “stimme.” 

When the Germans started to “ad- 
vance in reverse” out and away 
from Russia, Shelly, after a night- 
mare of six to nine weeks in line of 
fire between the retreating Nazis 
and pursuing Russians, found refuge 
in Thorn, Poland. Here his singing 
made him the town’s favorite, and 
after several monthg,he found him- 
self on the concert stage again, this 
time singing for the Russian High 
Command. 

Shelly’s return to the land of his 
birth, Germany, which he had left 
as a child, and the long wait for his 
visa, is of itself a saga but he is the 
only one who can tell it. He mar- 
ried Miss Kerson, whose parents live 
at 515 Rock Creek, Church Road, 
Washington, D.C. He gave a fare- 
well concert in Berlin a few nights 
ago and today took his leave of 
Europe. 


WARNERS MAY MEET 
‘EDWARD’S’ 1306 TAG 


London, July 15. 
Henry Sherek and Gilbert Miller's 
“Edward, My Son” is only British 
legit show in the West End which is 
doing big biz. It grossed $9,000 a 
week ago, with last week's takings 
showing an advance, 


Warner Bros. has already bid 
$100,000 for the film rights, but 
Miller is asking for $130,000. WB 
wants it for vehicle for Bette Davis 
and Edward G. Robinson, and is 
likely to come through with the 








price asked. 





Radio Lays Of 
On ‘Hucksters’ 
Despite Ribbing 


Top radio and ad agency execu. 
tives are plenty peeved at the rough 
treatment given radio in Metro’s 
| “Hucksters,” but are afraid to do 
anything about it. As one network 
| Prexy puts it, “If we put up a con. 
certed complaint against the picture, 
|Metro would probably use that ag 





| the basis of their advertising billing 
|the film as one ‘banned py radio," 
And then the picture would prob. 
ably do more business than it will 
otherwise.” 

| None of the agency or radio top. 
| Pers approached, consequently, would 
|offer any comment on the picture, 


,for what they termed “obvious rea. 
; sons.” Metro, too, is keeping strictly 
|mmum on what it knows of the ope 
posing medium’s reaction. Comment 
cards were passed out among a 
group of members representing the 

American Assn. of Advertisin 
| Agencies at a special screening hel 
|for them by Metro. They agreed to 
record their comment, however, only 

if it was kept “strictly confidential,” 
; according to M-G ad-publicity veee 
| pee Howard Dietz. 

Only criticism forthcoming was of- 
fered by the prexy of another radio 
network who kidded Metro for the 
| way it plugs the picture. “They kid 
| the pants off singing commercials in 

the picture,” he pointed out. “Then 

they turn around, and use the same 
| kind of singing commercials to ad- 
| vertise it on the radio.” 





Sailing Jamup, Hypsed By _ 
Plane Crashes, Affects 
Many Show Biz Celebs 


Jamup of sailings publicly affected 
_two show business personalities but 
'privately has caused much shifting 
lof sailing plans, frequently segueing 
transatlantic passengers from ship to 
plane travel, despite themselves. In 
ifact, the recent number of plane 
| crashes is one cause for the extraor- 
| dinary ship traffic. 

| Dennis Morgan, Warner Bros. cone 
, tract player, walked off the Maure- 
tania this last sailing because the 
| third bunk (with two other strangers 
'in the same cabin) was too short for 
|his 6-foot, 2-inch stature. Dorothy 
, Kirsten, the singer, got aboard that 
boat finally after waiting in vain at 
the Cunard pier the week before in 
the hope of a last-minute cancellae 
tion on the Queen Elizabeth. Metro's 
| Alfred Junge was also aboard the 
| Mauretania. 


Tomofrrow’s (Thurs.) sailing of the 
‘Queen Elizabeth goes with a peak 
jload of show business personalities 
lincluding J. Arthur Rank and his 
wife; producer Herbert Wilcox and 
his actress-wife, Anna Neagle: Par- 
emount’s James E. Perkins and Fred 
Hutchinson; actor David Niven: Sam 
Goldwyn’s Alfred Crown; Metro's 
, Hugh Findlay; Rank’s 16m chief [an 
_Javel; Paul Lukas; Mrs. Jack Ware 
ner; Kay Harrison, managing direce 
, tor of Technicolor, Ltd., in London, 
and his wife, and a number of 
others. Also Variety's Abel Green 


| 


/and Mrs. Green. 


| Bill Perlberg and Joe Mankiewics, 
| 20th-Fox producers, couldn't get ac- 
| commodations and are flying to Paris 
‘instead on Friday (18). Swedish 
actress Viveca Lindfors and Warne 
'producer Delmar Daves left over 
last weekend by plane for Paris, 88 
did Merle Oberon. 


' The Cunard Line has been emi- 
nently courteous and patient with 
all these requests in view of the 
‘shortage of de luxe shipping space 
‘and it’s hoped that with the addition 
‘of the Queen Mary and the French 
Line’s DeGrasse, which comes back 
into service late this month, that 
|some of the pressure will ease. | 

| The British consulate wil] not & 
‘sue visas without literally sees 
‘prospective non-Britishers’ retw 
‘passage. Open-date bookings are not 
| honored, 

| It’s obvious that the Cunard Line 
is greatly assisting in the British 
government's quest for as much - 
lar exchange as possible because a 
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No U.S. Crimp to Little 3's Theatres? 


Surprisingly liberal stand taken by the U. S. Dept. of Justice towards 
the now fizzled negotiations of the Si Fabian group and United 
Artists’ owners for a buyout of UA has trade circles wondering. 
Special Ass’t Attorney General Robert L. Wright, chief counsel in. the 


anti-trust suit, followed the dickerings closely but offered no objec- 


tions to a closeout. 


He was consulted in behalf of Fabian, et al., by 


Thurman Arnold, former head of the Government’s anti-trust division, 
who reps for the circuit operator in Washington. 

Wright indicated the Government would not seek to crimp the deal. 
Puzzling film lawyers in that stance is fact that whole gist of equity 
action is an attempt to break up integration of the majors. UA’s sale 
to Fabian would have tied the latter's large chain of houses to the 


distrib in a vertical setup. 


Attitude is considered important as indicating the Government won't 
ut up a court battle over acquisition of theatres by the Little Three. 
wtet has already expressed an intention of so doing and UA, in 


possible future developments, may 


sale or otherwise. 


be in the same position through 








Bagnall ‘Guest Prez’ of UA Further 
Strains Pickford-Chaplin Status 


More than six months of fever-+ 


heat negotiations to settle the un- 
settled affairs of United Artists finds 
the company as much in need of a 
seidlitz powder as ever. The rate of 
progress might be termed zero since 
David O. Selznick departed in Feb- 
ruary, and it was determined to set 
UA out on a new course. Edward C. 
Raftery remains prez and Charles 
Chaplin and Mary Pickford the co- 
owners—and, as far as the best 
available crystal ball shows, they'll 
remain so for a long time. 

Even the negotiations are at a 
standstill at the moment, with Miss 
Pickford and Chaplin apparently at 
opposite ends of a vendetta. Al- 
though Miss Pickford was ready and 
willing, it looked like Chaplin was 
deliberately ducking a meeting with 
her in Hollywood this week to dis- 
cuss the future of the company. 

Reports from the Coast were that 
Chaplin remains even more inter- 
ested than Miss Pickford in unload- 
ing his UA holdings (despite his 
press agent's statements to the con- 
trary). However, he doesn’t want to 
make a move until after his “Mon- 
sieur Verdoux” goes into release in 
October. He feels that the picture 
might suffer from any announce- 
ment that he’s getting out of the 
business. 

It was pretty much agreed in the 
trade, in the meantime, that while 
Chaplin might be helping “Verdoux,” 
the comic opera aspects that the 

(Continued on page 13) 


Steel Export Firm Adds 
Film Branch as Means 
To Facilitate Exchange 


As part of a long-range program in 
various European countries to en- 
able them to buy badly needed dur- 
able goods, steel exporting firm of 
Charles A. Koons & Co. is setting 
up a foreign film division to stimu- 
late dollar exchange for its products. 
Basic idea behind the move, accord- 
ing to Ivan Pochna, head of the 
firm’s picture branch, is that motion 
pictures represent some of Europe’s 
More tangible assets, and the com- 
pany by distributing a portion of 
them in the U. §. will divert dol- 
lars abroad for purchase of Ameri- 
can capital goods. 

Unlike most U. S. indie foreign 
distributors who seek to buy over- 
seas product for a song hoping to 
stumble on an “Open City” or “Well- 
digger’s Daughter,” with small in- 
tentions of aiding the picture’s orig- 
inal producer, Pochna claims that 
his firm has entered the field with 


- 





financial lot of the foreign film- 
maker, In launching the venture he 
Stated last week that both the State 
Dept. and the War Dept. have be- 
stowed their blessings on the under- 
taking. 

Pochna, who leaves next month on 
a European junket to line up prod- 
uct and make deals with foreign 
Producers, is now negotiating for a 

ew York showcase for his film im- 
Portations; also for theatres in other 
Cities, 

Pochna is no tyro in the film busi- 
ness. Prior to the war he was asso- 
Clated with Gaumont- British Pic- 
tures in its New York office. He re- 
cently was discharged from the 
Navy with a Lieut. (j.g.) commission. 


the express aim of improving the | 





Facelift for the Prez 


When—and if—United Artists 
lands itself a new president, he’ll 
find the delay hasn’t been in 
vain. 

Interim time is being used to 
paint and redecorate the presi- 
dential chambers. 


Ex-Vaude Houses 


Due for Tax Cuts 


Columbus, July 15. 

State supreme court decision here 
paves the way to tax reductions for 
many oldtime vaude houses scat- 
tered through the country that now 
dish straight film fare. Novel rul- 
ing handed down last week holds 
theatre space formerly devoted to 
flesh entertainment and now useléss 
should entitle exhib to a tax slash 
as a “functional depreciation” of the 
property. Legalites think precedent 
may be a money-saver in other in- 
stances such as the closing-off of 
balconies or other parts of theatres. 

RKO Palace theatre, built in 1926 
as a vaude house, is the house in- 
volved in current litigation. Evi- 
dence showed that some 400,000 cubic 
feet of building space which was 
blueprinted for live entertainment is 
no longer used. Property was valued 
in °44 for tax purposes at $682,650 
and reduced en appeal to the Board 
of Tax Appeals to $638,986. High 
court ordered further cut in evalua- 
tion 

“The record indicates that large 
areas of this theatre, which were 
built for the purpose of vaudeville 
performances, and the elaborate 
public waiting rooms are no longer 
needed or used,” court said. ‘Due 
to necessary maintenance, they con- 
stitute more of a liability than an 
asset to the operator. These areas 
have become subject to what is 
known as functional depreciation. 
Functional depreciation occurs where 
property, although still in good 
physical condition, has become obso- 
lete or useless due to changing busi- 
ness conditions and thus to all in- 
tents and purposes valueless to the 
owner.” 


SHARPE’S SHARP DEAL 
ON RKO LOAN TO COL. 


Albert Sharpe, actor imported 
from Ireland for the lead role in the 
“Finian’s Rainbow” legiter, and sub- 
sequently pacted for films by RKO, 
will be loaned out to Columbia be- 
fore making his first RKO picture. 

Sharpe is slated to leave for the 
Coast July 28 to appear in “The 
Royal Mail” for Col. under a loan- 














out from RKO. Under terms of the | 


deal set up by his agent, -Paul Small, 
the actor gets paid half the loanout 
money from Col., or about $20,000. 
Figure compares to the $500 weekly 
he got for “Finian’s”’ and the $100- 
$125 weekly he was earning in Ire- 
land. 

Sharpe is currently winding up a 





role in David O. Selznick’s “Portrait 
of Jenny.” Film, being shot entirely 
in the east, will be completed this 
week. 





BEHIND CHANGES 
N REEL FORMAT 


Video, heralded since the war as 
a potent future factor in the film 
biz, had its first tangible impact on 
pix during the week. Developments 
which forecast, among other things, 
a switch in the format of newsreels 
occurred on three different but re- 
lated fronts. 

Initial skirmishes which may re- 
sult ultimately in radical changes in 
various phases of film practices 
were: 

1. Negotiations, now close to com- 
pletion, for acquisition of RKO- 
Pathe newsreel by Warner Bros. 

2. Statement by one newsreel 
topper to VARIETY, and generally 
agreed by others, that because of 
television, the reels as presently 
constituted “will be deader than a 
doornail within three years.” 


3. Signing of a pact by Warners 
with RCA for a joint program of 
large-screen tele. 

Actually, the first dollars-and- 
cents repercussion on ordinary film 
biz activities is the proposed deal 
whereby WB would take over RKO- 
Pathe outright. RKO, parent or- 
ganization of latter outfit, is willing 
to sell, it’s understood,’ because it 
fears early inroads by video on 
newsreel receipts. RKOers think 
the present reel will be obsolete 
within a matter of years and that 
the take, now dangerously low, will 
be pure red ink by then. Hence, the 
current negotiations. 

Sees Newsreels’ Fadeout 

That view is also taken by Oscar 
Morgan, Paramount's sales chief for 
shorts and newsreels, who declared 

(Continued on page 40) 


Welles Completes 
Rep’s ‘Macbeth’ On 
Sked But 9006 Budget 


Hollywood, July 15. 

Orson Welles’ “Macbeth” winds up 
at Republic Saturday (19) right on 
schedule. Welles completed the film 
within his 24-day deadline, although 
the original contemplated cost of 
$750,000 was upped to $900,000 be- 
cause of overtime and other unex- 
pected costs. 

Film, figured to run 90 minutes, 
was shot on one stage on which 
grips prepared two setups while 
company worked on one. Welles also 
had the advantage of lengthy re- 
hearsals before starting, including a 
week’s stand in the legit version at 
Salt Lake City, a week’s rehearsal 
on Republic’s sound stage. 











FILMS FEEL THAT TELE TOUCH 


Rathvon Again Talks Sale of Odlum’s 
Holdings in RKO to Wall St. Group 





J. L. Warner’s Views 


Warner Bros. production chief 
Jack L. Warner gives his views 
on Television in a special by- 
lined piece in this week’s issue 
on page 25. He stresses that the 
video and the screen must ulti- 
mately move closer together. 

Incidentally, this is No. 5 of a 
series on Television by show 
biz and sports personalities. 


$$$ 


Chi Exhib Nixes 
250G Settlement 


; Chicago, July 15. 

With the Jackson Park decision 
here loading the dice for exhib anti- 
trust suits, largest settlement yet 
reported has been offered H. Schoen- 
stadt & Sons, Inc., operator of the 
Piccadilly theatre in the immediate 
neighborhood of the Jackson Park. 
Cash offer, it’s reliably reported, is 
around $250,000, with added coin as 
counsel fees for Schoenstadt’s law- 
yers, 

Majors’ proffer has been nixed 
so far by Schoenstadt despite its 
whopping propositions. Plaintiff's 
been advised by his lawyer that a 
$1,000,000 verdict is better than an 
even chance on trial. Consequently, 
exhib has countered with a, demand 
that the majors extend A playing 
time to the Piccadilly for a period of 
three years as a substitute settle- 
ment. Part of deal, now being 
gabbed, is that Piccadilly would pay 
the same rentals for first-run nabe 
showings as it now does for subse- 
quent run. 

Schoenstadt’s suit charges dis- 
tribs with discrimination on runs for 
all seasons from 1937-1942 with ac- 











tion still unstarted for the later 
years. Favored illegally over the 
Piccadilly complaint claims, are 


Warners’ Avalon and B&K’s Tower, 
Tivoli and South Town. 





Miriam Howell to Agent 

Miriam Howell, eastern studio rep 
for Samuel Goldwyn, is reported go- 
ing back into the agency business. 
She was formerly with the Myron 
Selznick and the Leland Hayward 
offices. 

Miss Howell’s contract with the 
Goldwyn studio expires as of the 
end of August and she has notified 
prexy James Mulvey that she won't 
renew. 





Many key cities are experiencing 
the real impact of summer dog days 
in present session, with exhibitors 
scurrying around trying to spot in 
pictures that will keep their theatres 
on black side of ledger. Result is 
that actual money business is badly 
split up among a whole batch of 
newcomers and previously tested 
winners. Torrid weather is hurting 
many spots while others note that 
regular patrons are hitting the road 
via railroad, bus and train, with re- 
sultant drain on potential audience 
for straight theatres. 

“Perils of Pauline” (Par) is dis- 
playing greatest strength, getting up 
into important coin figures on only 
eight playdates. Fact that it opened 
up sock in two L. A. houses and hit 
a rousing $90,000 at the N. Y. Para- 
mount is giving it real strength. 
However, picture is okay in second 
session in Boston, is doing all right 
on Minneapolis moveover and looks 
nice for third Philadelphia frame, 
indicating its potentialities despite 
unfavorable weather. 

In second position is “Unfaithful” 
(WB), with some 16 dates. It’s 
| strongest in N. Y. on its third round 
| with stageshow. Others in the Big 
| Six, based on business done, number 
| of playdates and extent of reception 
'in individual cities, are 





der Who’s Kissing Her Now” (20th) 





National Boxoffice Survey 


Torrid Weather Clips Biz—‘Pauline,’ ‘Unfaithful,’ 
‘Fiesta,’ ‘Ruth,’ ‘Kissing,’ ‘Duel’ the Big Six 


and “Duel in Sun” (SRO). In run- 
ner-up classification due to uneven 
biz reports from different spots or 
absence of important money or 
playdates are “Ivy” (U), “Great Ex- 
pectations” (U), “Miracle on 34th 
St.” (20th) and “Egg and I” (U). 
Last named now is mainly on ex- 
tended-run or second-run in bigger 


keys but still demonstrating its 
pull. 
“Miracle” shows in cnly a few 


key cities as an opener, with hold- 
over and extended-runs naturally 
cutting down total intake. “Ivy,” 
while appearing in a number of 
localities, is a bit spotty. Film is 
solid in Providence, mild in K. C., 
so-so in Washington, moderate in 
Boston, goed in Chicago but only 
fairly good in San Francisco. “Great 
Expectations” looks okay 
burgh, lusty in Chi, leader in Wash- 
ington and nice in Boston, but not 
enough spots to land big coin. 
“Kissing Her Now” shapes as top 
newcomer. Of other new entries 
only “Brute Force” (U) hints big 
possibilities. This picture, which tees 
off in N. Y. this week, is solid in 
L. A. “Cynthia” (M-G) looks none 
too promising on four dates this 
week. “New Orleans” (UA), wind- 


ing up fifth week in N. Y., shapes as | 
“Fiesta” | solid in Louisville. 
(M-G), “Dear Ruth” (Par), “Won- |! 


(Complete Boxoffice Reports on 
Pages 8-9) 


in Pitts- | 


Hollywood, July 15. 

N. Peter Rathvon, RKO prexy, is 
currently in New York trying to 
round up a syndicate of Wall Street 
interests to buy a controlling stock 
in his company now held by Atias 
Corp. Understood the Atlas holdings 
}can be secured for around $20,000,- 
| 000. 

Floyd Odlum, who heads Atlas 
Corp., has had several deals on to 
jsell his interest in RKO during the 
past year, with Jules C. Stein, head 
|of Music Corp. of America, heading 
ithe _ list. William Paley, board 
chairman of Columbia Broadcasting 
Co., had a deal nearly closed which 
was stymed by Rathvon. Latter 
| would: have been declared out of the 
| transaction and company operation if 
|Paley’s .deal had been cemented. 
Rathvon, lifelong friend of Odlum, 
is understood to have prevailed on 
the latter not to sell under those 
conditions, 


Atlas Corp. is reported on velvet 
with respect to its investment in 
RKO, with Odlum organization hav- 
ing unloaded enough of its stock on 
the market at prices of 21 to 28 to be 
clear on its investment. Following 
these sales, Atlas realized a consider- 
able return on the left-over hold- 

(Continued on page 40) 


David Rose’s Jas. Mason 
Suit May Be Clarified 
To Permit Korda’s 2 Pix 


Sir Alexander Korda is hoping 
that a final adjudication of James 
Mason’s differences with producer 
David Rose will be reached in court 
this fall so that Mason can make his 
first pic for Korda in Hollywood 
early next year. Rose has a breach 
of contract suit pending against 
Mason in California, but Mason has 
never been served. He’s unable to 
go to Hollywood without chancing 
service. 


Slated to come up in New York 
in the meantime is a suit by Mason 
against Rose for a declaratory judg- 
ment nullifying their agreement. If 
this comes out in Mason's favor this 
fall, it would permit Mason to go to 
the Coast for the Korda pic. In 
addition there are reports that there 
may be an out-of-court settlement. 

Meantime, the British producer's 
New York headquarters are con- 
stantly burned by the stream of 

(Continued on page 40) 
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Producers the Yen 


Anglo-US. Playdate Deal Gives French 


for Similar Outlets 





Paris, July 15. + 


Deal which J. Arthur Rank made 
with U. S. film companies in behalf 
of British pix during his American 
trip is reverberating here. The 


French government now wants the | 


same sort of proposition, on a 
smaller scale, to guarantee playing 
time for Gallic films in the U. S. 


Thaxter’s Col. Deal 


Hollywood, July 15. 
Phyllis Thaxter has been released 
from her Metro contract and has 
signed a two-picture-a-year deal 
|with Columbia. First chore will be 


plus a pact for the exchange of tal- lin Irving Cummings’ “The Sign of 


ent similar to those currently being 
sponsored in Anglo-American tieups. 








Free French Coin 
Paris, July 15. 

French managers for U. S. 
film companies are sticking close 
to the eapital although this is 
the traditional holiday season 
when they would ordinarily be 
summering elsewhere. Remit- 
tance situation is growing hot 
and some decision by the French 
government is expected before 
long on the snarled probiem of 
frozen pix coin. 

Eric Johnston, Motion Picture 
Assn. prexy, has arrived here 
from Poland for four days of 
meetings with film “managers. 
They'll brief him on last-min- 
ute developments. Yank film 
moneys have been blocked since 
the outbreak of war in '39. Gov- 
ernment has hinted it may un- 
loose $11,500,000 for at least one 
full year. 


—— 
Repercussions of the Rank pact 
are acting as a prime hurdie in the 


way of U. S. attempts to thaw frozen 
rental coin which has accumulated 








ever many years. Partial solution of | 


the problem was recently reported 
by State Dept. as likely “with $11.- 
500,000 slated for remittance to U.S. 
majors. Rank’s deal, however, has 
the French film industry unhappy 
and pix toppers here may well block 
the proposal unless the government 
can wrangle a similar understanding. 

Actually, the $11,500,000 is only a 
fraction of the money frozen in 
France and the government has the 
whip-handle in countering to Amer- 
ican suggestions for unloosening the 
coin. The French wouldn’t mind re- 
moving restrictions on the export of 


(Continued on page 40) 


RANK-SARNOFF MEET ON 
TELE BEFORE SAILING 


J. Arthur Rank and his wife sail 
for England tomorrow (Thurs.) after 
a crowded schedule in his last three 
days on U. S. shores. Major company 
heads and other film biggies queued 
up for final talks during the three 
days in New York which segued 
Rank’s meeting with southern exhibs 
in New Orleans. Most of today 
(Wed.) will be spent by the British 
mogul in the company of David Sar- 
noff, prexy of RCA, in the New 
Jersey sticks. 

Sarfioff has Rank under his wing 
to show the latter progress of RCA 
in the experimental television field. 
Plant is located in Camden. Rank 
then returns to New York to be 
dinner guest of Robert R. Young, 
controlling stockholder of Pathe In- 
dustries. 

His eye-opener today (Wed.) was 
breakfast with Ned E. Depinet, exec 
veepee of RKO, and Phil Reisman, 
RKO’s foreign chief. Yesterday's 
(Tues.) events were breakfast with 
J. Cheever Cowdin, Universal's 
board chairman; luncheon’ with 
Nicholas M. Schenck, Metro’s prez; 
and an afternoon meet with Barney 
Balaban, Paramount's chief. Sand- 
wiched in was a huddle with I. W. 
and M. A. Schlesinger, South Afri- 
can entertainment biggies, who have 
a tri-partite tieup with Rank and 
Universal. 

Britain’s ace filmmaker started 
early Monday (14) by showing up 
at a board meet of 20th-Fox as the 
guest of prexy Spyros Skouras. 
Briton then met with E. A. Williford, 
official of Ansco Film, and later with 
Sam Schneider, veepee of Warner 
Bros. 

During the afternoon, Rank alse 
econfabbed with*Matty Fox, U's exec 
veepee; Rome Betts, head of the Re- 
ligious Film Society; James Franey, 
prez of U’s narrow-gauge subsid, 
United World Films; and Lewis 
Blumberg, sales exec in Prestige 
unit of U. He was guested at dinner 
by Nate Blumberg, U's prexy, along 
with British actor John Mills and 
wife. Rank’s daughter, Ursula, who 





reached the U. S. over the weekend, | 


also was a guest. 


ithe Ram,” 


co-starring with Susan 
Peters. 

Miss Thaxter had been under 
Metro contract for three years. 


Must Play British 
Films On Merits 


New Orleans, July 15. 


J. Arthur Rank told southern ex- 
hibs here that he would be willing 
to let British pix earn what they 
deserve once the Dixie theatre men 
had given them a break. “I've come 
here to ask you for a helping hand,” 
Rank said frankly. “Once we have 
a real opportunity, then we are will- 
ing to have the pictures earn what 
they deserve strictly on their mer- 
its,” he declared. 

He was deeply appreciative of the 
work already done by Yank exhibs, 
both major and indie, on behalf of 
British films, Rank said. But much 
more was needed. 


Referring to his recent deals for 
American players, British biggie 
said it was done to “help you put 
over British pictures and British 
stars in your theatres at this stage 
| of the game. We believe that we 
| are attracting an entirely new type 
| of audience to your theatres with our 
pictures, 

“One American exhibitor told me 
that no more than 20,000,000 Ameri- 
| cans out of your entire population 
| are regular picture-goers,” he added. 

“That is merely scratching the sur- 

face. We, of British films, feel that 
| we are really helping you to pioneer 


| (Continued on page 40) 


| ENGINEER TO DIRECT 

















Hollywood, July 15. 


Film industry’s long-range tech- 
nological research program teed off 
with the signing of Wallace V. 
Wolfe, motion picture engineer, as 
director of research for the newly- 
incorporated Motion Picture Re- 
search Council, Ine. 

Appointment was announced by 
Y. Frank Freeman, Council chair- 
man and board chairman of the 
Assn. of Motion Picture Producers, 
which will administer and finance 
the Council's operations. 


Canadian Franchise To 
Rank Pix in Litigation 
Dispute over the Canadian fran- 
chise to certain British pix of ‘J. 
Arthur Rank which Universal 
handles in the U. S. landed in the 
courts this week when Bmpire- 
Universal Films and United World 
Pictures of Canada filed action in 
the New York federal court. Plain- 
tiffs seek to hit Rank personally 
with $1,000,000 in damages claiming 
the Briton and a number of cum- 
panies acted wrongfully in cancel- 
ling the franchise, held by Empire 
and United World. 


Also named as defendants are 
Universal, General Cinema Finance 
Corp., International Pictures Corp., 
Eagle-Lion Films, William Goetz 
and Leo Spitz. Suit seeks unfixed 
damages against these parties and a 
ruling that the nine-year franchise, 
made in 1946, is still binding. 

Pact allegedly gave plaintiffs Ca- 
nadian rights to films produced by 
General Cinema in England which 
were handled by UWP, Universal's 
now defunct subsid, in the VU. S. 
That deal was called off later in the 
| year when U merged with Interna- 
tional and absorbed UWP. 
| Another cause of action asks the 
| court to hold that a franchise be- 
tween Canadian Universal, prede- 
cessor of Empire, and Universal is 
still good. It gave distribution rights 
,in the Dominion on all Universal 
| product, complaint states. That 
franchise was made in 1937 and re- 
newed in "44 for 10 years. 














TECHNOLOGICAL SETUP 














GEORGE GIVOT 


Golden Gate Theatre, San Fran- 
cisco. Week of July 23. 


Thanks to HARRY ROMM 


Dalton Plan Seen 
Tough to Enforce 


While the ad valorem tax plan of 
Hugh Dalton, Chancellor of Ex- 
chequer for Great Brita, okayed 
by Parliament, likely will not be 
placed in effect for some time, it 
is regarded in N. Y. as the most 
logical ad valorem tax proposal ever 
suggested by a foreign country. 
Countless other such propositions 
have been advocated and have come 
close to passage in many foreign 
countries but American distributors 
always have been able to defeat 
final installation of such imposts. 
The main reason U. S. distribs have 
been able to do this is that other 
ad valorem tax laws have been 
proved unworkable. 

American foreign staffers in N.Y. 
are inclined to feel that the Dalton 
proposition will be tough to defeat, 
as bill has covered up loopholes in 
previous proposals. The way the 
Dalton plan works is this. Distribs 
sending in films would be forced to 
estimate the probable amount of 
revenue that the distribution com- 
pany expected from Britain. The 
distrib then would be taxed on that 
amount even before the picture was 
admitted into England. If the picture 
failed to gross that sum, the British 
government would allow a refund. 
If the U. S. film grossed more, the 
distrib would be taxed that much 
additional via the ad valorem tax 
setup. 

While the Dalton idea has been 

(Continued on page 40) ~ 


22G AD LOSS SEEN IN 
20TH’S ‘BOB’ YANKING 


Withdrawal from release by 20th- 
Fox of “Bob, Son of Battle,” this 
week found the company with com- 
paratively little coin tied up in a 
national ad campaign on the picture. 
It was stated that only one small 
mag ad had appeared, -at a cost of 
less than $20,000. 

Pulling of the pic from the Roxy, 
N. Y., vshere it was to preem today 
(Wednesday ), likewise involved 
only a small sum in advance adver- 
tising. Fox was able to kill its 
ads in the Herald Trib, News and 
Mirror, getting caught only in the 
Times and Journal-American. En- 
tire cost was said to be about $2,000. 

Film is to be retitled. It did very 
poor biz in the midwest and Rocky 
Mountain areas, much of the poten- 
tial audience apparently figuring it 
a war story. It will possibly go into 
the Mayfair when it is decided again 
to open in New York. Fox recently 
made a deal for use of the Mayfair 
for first-run product out of which it 
hopes to get extended engagements. 

“Moss Rose” and Olsen & John- 
son on the stage are being held over 
at the Roxy until “Wonder Who’s 
Kissing Her Now” and Abbott & 
Costello open next week. 


Miranda’s 1st Indie 


Hollywood, July 15. 

First indie production by Carmen 
Miranda and David Sebastian, her 
husband, will be “Exchange Stu- 
dent,” an original by Stanley Rubins. 
Miss Miranda and Sebastian head 
for Mexico to line up studio facili- 
ties as soon as she finishes p.a, at 
| “eaneee in mid-August. 

Film, story of a South American 
girl attending a smart U. S. college, 
is set for fall production. 























Rank Opposes Straight Diet of Brit. 
Films'Even For His Native England 





Nelson to N. Y. 


Hollywood, July 15. 

Donald Nelson heads for New 
York following current confabs 
with President Truman in Washing- 
ton on his recent visits with Presi- 
dent Miguel Aleman of Mexico. So- 
ciety of Independent Motion Pictures 
prexy planed east from Hollywood 

He is due back on the Coast July 
24. 


Rank, U Quash 


Showcase Rumor 


J. Arthur Rank has no intention 
of acquiring U. S. showcases either 
in the Times Sq. sector or elsewhere 
through the country. Rank teld 
southern exhibs in New Orleans last 
week that he can’t collect flickeries 
here even if he wanted to, since 
strict British currency regulations 
made the move impossible. There’s 
a hard-and-fast ban against ex- 
penditure of precious American 
dollars in investments in countries 
outside the United Kingdom. 


Nate Blumberg, Universal's prexy, 
also assured southern theatre oper- 
ators that U intends to keep out of 
the exhibition field. Company, con- 
sequently, won't front for Rank in 
buying houses. 

Name of Rank has been a handy 
ghost to conjure during negotiation 
on theatre leases, purchases, etc. 
Hint that he’s in the background, 
ready to step in if a deal falls 
through, has been used more than 
once by one or another negotiator 
to advantage. Hence, the floek of 
rumors which the British tycoon 
hasn't felt strongly enough about 
to specifically deny. 


Recurrent report which has 
cropped again has Rank dickering 
for the lease to the Capitol theatre, 
Metro’s New York showcase. Lease, 
now held jointly by M-G from 
Messmore Kendall, owner, reported- 
ly expires this year. Officials of the 
Rank organization here flatly deny 
the rumor. 


MEX LOCALED PROD. TOO 
MANANA FOR ED SMALL 


Hollywood, July 15. 

Production of “Cagliostro” by 
Edward Small Productions in Mexico 
City has been abandoned, it's been 
learned. Small made no announce- 
ment but admitted under question- 
ing that he had recalled director 
Gregory Ratoff and the troupe and 
that filming of “Cagliostro” south 
of the border is out. 


Small made no statement as to 
when, if and where the picture will 
be completed. He was also silent 
regarding the reason for the sudden 
move. It’s understood that he found 
production in Mexico less rosy than 
had been anticipated and that cost 
angles are back of the decision to 
abandon filming there. 











Lazarus’ Coast Meets 

Paul N. Lazarus, Jr., United Art- 
ists pub-ad director, is on the Coast 
this week for huddles with the com- 
pany’s producers on future cam- 
Ppaigns and on personal business 
matters, 

He has reservations at Banff next 
Monday (21) for a two-week vaca- 
tion, but whether he will go or re- 
turn to New York is undetermined, 
pending outcome of Charles Chap- 
lin-Mary Pickford confabs on the 
future of UA. 





L. A. to N. Y. 
Maxwell Arnow 
Bill Pine 
Hal Roach 
Marvin Schenck 
Frank Seltzer 
Milton Sperling 
Sidney Strotz 


Europe to N. Y. 

Jack Buchanan 

Wally Downey 

Herman Finklestein 
Beatrice Lillie 

Kenneth MacKenna 

Dick Murray 

Rudolph Nissim 





7 London, July 15. 


When J. Arthur Rank returns here 
next week he’s expected to throw 
his full weight, both as head of the 
British Producers’ Assn. and as big- 
gest circuit operator in England 
against imposition of new duties on 
American films. Top bracket Rank 
officials say the British mogul will 
work quietly to forestall added re- 
strictions in any form because he 
believes it bad for all.concerned. 





a 


Femme Slant 

While J. Arthur Rank and his 
wife were on the Coast, the two 
heard frequent references to EF. 
V. Richards, Paramount partner, 
who later hosted for the duo in 
New’ Orleans. Richards is 
familiarly referred to by the in- 
dustry as “Evee.” 

When Rank was ready to ieave 
for New Orleans, he suggested 
that his wife skip the southern 
swing and go directly to New 
York. “Oh no!” her 


response 
was. “I’ve heard so much of 
Evee Richards and I must see 
this phenomenal female who 


runs 60 cinemas.” 











New finance bill which passed 
Parliament last week is only per- 
missive in character and Rank's say 
should do much to slow its applica- 
tion. Armed as he is with assurances 
frem U. S. majors resulting from 
his American trip, Rank doesn't 
want the applecart upset now. 

Rank still believes, officials aver 
here, that British films can't be 
forced down the throats of Yank 
patrons. By the same token, he feels 
that the government can’t compel 
British customers to view a straight 
diet of home-made product. He’s 
therefore going to work unrelent- 
ingly in preventing any such think- 
ing by the British government. 

Parliament was told, prior to 
okaying the new finance bill, that 
the Cabinet has no present power to 
impose an extra levy on imported 
films. Such duty, if applied, wouldn't 
be unusually different imposition to 
that placed on other imported mer- 
chandise. New levy would be pre- 
scribed on value of individual films 
as potential rental earner. 


N. Y. to L. A. 


Neil Agnew 
Gracie Allen 
Joseph August 
Ethel Barrymore 
Irving Berlin 
George Burns 
Ruby Burns 
Joseph Cotten 
William Dieterle 
Arthur Fellows 
George Frazier 
David Hempstead 
Dan Hickson 

Al Jolson 
Jennifer Jones 
Evelyn Knight 
Arthur Krim 
Jock Lawrence 
Cliff Lewis 
James Mulvey 
Argyle Nelson 
Arthur Pincus 
Joseph Piatt 

A. W. Schwalberg 
David O. Selznick 
Albert Sharpe 
Matt Shelvey 
Patrece Snyder 
Ed Sullivan 
Gloria Swanson 
David Wayne 
Max Youngstein 


N. Y. to Europe 
Alfred Crown 
Delmar Daves 
William Dorfman 
Louis Elliman 
Hugh Findlay 
Bert Granet 
Abel Green 
Kay Harrison 
Fred Hutchinson 
Ian Javel 
Alfred Junge 
Dorothy Kirsten 
Viveca Lindfors 
Paul Lukas 
Joe Mankiewicz 
Dennis Morgan 
Anna Neagle 
David Niven 
Merle Oberon 
James E. Perkins 
William Perlberg 
J. Arthur Rank 
Robert Ryan 
Mrs. & Mrs. Jacques 7 
Mrs. Jack L. Warner 
Herbert Wilcox 
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Special’ Award for Maritta Wolfs 
Novel Stirs Story Eds Vs. Metro 


Announcement of awar ds 
Metro’s $150,000 prize novel contest 
had story execs of other major com- 
panies hott@Y than Néw* York's side- 
walks this week. Vociferous squawks 
were based on the fact that M-G 
awarded two prizes instead of the 
one promised in the brochure an- 
nouncing the contest. Other story 
eds claimed that was “subterfuge” 
to avoid buying the second book on 
the open market, in accordance with 
terms of the competition. 

There were dark threats from 
other companies of torpedoing the 
Metro contests in the future by boy- 
cotting authors and agents who 
made entries. Impartial observers 
were of the opinion that when the 
hue and heat subsided, all would be 


‘forgotten—if not forgiven. In the 


meantime, Metro had pulled a scoop 
by snapping .up Maritta Wolff's 
“About Lyddy Thomas” before any 
other editor hada chance to look at 
it, let alone bid on it. 

Top prize in the contest — first 
under M-G’s plan of running them 
semi-annually — went to “Raintree 
County,” by Ross Lockridge, Jr. He 
gets $150,000 and has a chance of 
adding bonuses to that to bring the 
total to $275,000. This is the first 
novel by the 33-year-old author, 
who was a teacher at Simmons Col- 
lege, Boston. Book is to be published 
by Houghton-Mifflin and is pres- 
ently slated to sell for $5, although 
efforts are being made to bring 
down that price, as it will militate 
against the novel’s becoming a book 
club choice. 

Miss Wolff’s Special Award 


Miss Wolff’s book was given a 
“special” award, which, like the 
regular award, secures for Metro 
screen and allied rights. Company 
refused to state how much the prize 
was, but it is understood to be 
around $100,000, with an escalator 
clause based on book sales, plus 
other bonuses. Random House, 
which will publish, also got an un- 
disclosed sum from M-G. Publisher 
of the prize-winning book ordinarily 
gets $25,000. RH is believed to be 
getting about $10,000. 

Award to Miss Wolff has the story 
eds particularly burned inasmuch as 
they were unable to see the book 
because only one manuscript was 
available. That was in the hands of 
the publisher, being edited. To get 
it into the contest, Metro had it 
microfilmed and read it from a pro- 
jection on a screen, 

Charges by other companies 
against Metro of “subterfuge to 
avoid buying the Wolff book on the 
open market” grow out of several 
Clauses in the contest announcement 
brochure. One clause states: “The 
judges will select one novel as the 

(Continued on page 13) 


Wilcox’s Sale or Lease 
Of ‘Courtneys’ to Be Set 
Today With Metro in N.Y. 


Decision on whether Metro will 
acquire outright Herbert Wilcox’s 
Courtneys of Curzon Street” (Brit- 
ish Lion) or whether Wilcox will 
Succeed in lining up a distribution 
deal for the film is expected to be 
made today (Wednesday), prior to 
the British producer’s return to 
England tomorrow. 

Wilcox huddled all day yesterday 
(Tuesday) with Metro prexy Nicho- 
las M. Schenck and Arthur M. Loew, 
prez of Loew's International. Latter 
want to buy “Courtneys” outright for 
distribution in the western hemi- 
sphere in the same kind of deal they 
made for Wileox’s “Piccadilly Inci- 
dent.” Producer, however, is hold- 
ing out for a distribution deal on the 
assumption that tieing in such a 
way with Metro will further his 
aims for an exchange of talent be- 
tween England and the U. S. 

In line with this, Wilcox held con- 
abs on the Coast last week with 
M-G studio chief Louis B. Mayer re- 
garding a possible talent-lending 
deal for Metro stars in exchange for 
sep Neagle, his wife, and Michael 

ilding. Miss Neagle and Wilding 
co-star in “Piccadilly,” which Metro 
will release soon in the U. S., and 
also in “Courtneys.” 





in + 











2 Bills’ Clarion Call 


Hollywood, July 15. 

Now they’re typing producers. 
Paramount toppers, evidently feeling 
that Bill Pine and Bill Thomas are 
definitely pegged in the public con- 
sciousness as producers of moder- 
ately budgeted thrillers, have issued 
orders that their names are not to 
be used in any way in connection 
with’ bally for “Albuquerque.” 

Pine-Thomas made the picture un- 
der the tag, Clarion Productions. 
Film is a high budgeter and ‘getting 
full flackery treatment strictly as a 
Clarion film. 


Goldwyn to Give 
Mitty Limited 
Blitz Treatment 


“Blitz” exhibition treatment — 
simultaneous preems in a number of 
theatres in the same city—is being 
planned for Samuel Goldwyn’s 
forthcoming “Secret Life of Walter 
Mitty.” Only previous recipient of 
the “blitz” treatment on a wide scale 
was David O. Selznick’s “Duel in the 
Sun,” although the scheme is ex- 
pected to become increasingly pop- 
ular. 

Goldwyn’s plan is to employ the 
day-and-date setups on a much more 
limited scale than did Selznick. 
While DOS used as high as 54 thea- 
tres in one territory, Goldwyn 
doesn’t intend to use more than five 
or six. He will also only use the 
“blitz” policy in certain territories 
especially adapted to it. New York 
is among those where it will not be 
attempted. 

In contrast to the “blitz” policy, 
Metro is using a “splash” opening for 
“The Hucksters.” That consists of a 
large number of day-and-date 

(Continued on page 18) 


FULLCOLOR DEBUTS IN 
TWO-TONE FILM FIELD 


Hollywood, July 15. 

In the wake of Technicolor and 
Cinecolor price reductions, Fullcolor 
(Trimble Laboratories) this week 
will” announte its bow into a two- 
color process after previously limit- 
ing itself to a three-color process 
only. Installations were completed 
Monday (14), it was learned, to 
handle expansion with plant re- 
ported capable of 1,200,000 feet ca- 
pacity monthly on the new process 
to ease the demand for the two color 
work formerly handled by Cinecolor 
and Magnacolor. 

Tradepress will be invited next 
Monday (21) to inspect the equip- 
ment and see screenings. New 
process printing gear costs an esti- 
mated $65,000. 

By the end of the year, it’s figured 
firm will be handling 2,600,000 feet 
monthly with added _ installations. 
Howard Brown has been named 
sales manager, 


Dore Schary Producing 
‘Freedom Train’ Films 


Dore Schary, RKO’s exec veepee 
in charge of production, will pro- 
duce a two-reeler and trailer to be 
used as advance agent for the Free- 
dom Train, Government’s rolling 
museum of historical documents. 
Schary has assumed the chores for 
the National Heritage Foundation, 
sponsor of the train. It’s set for a 
one-year barnstorming tour of the 
country beginning in the fall. 

Exhibs throughout the U. S. will 
be asked to play the trailer two 
weeks before the train pulls in and 
then follow the trailer one week 
later with the two-reeler. Para- 
mount will release the briefie after 
RKO turns it out. 
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‘Astor, N. Y., yesterday 


RENTALS ( 








CONCENTRATE % 
FOR KEYS ONLY 


Increased strain put on majors’ 
sales forces by single picture sell- 
ing under the ‘consént dcreee ‘is 
responsible for the growing move 
| toward flat rental deals and away 
| from percentages. Distribution top- 
pers feel it is uneconomic to use the 
sales manpower that would be nec- 
essary to close percentage contracts 
with the 6,000 to 7,000 minor houses 
which account for a relatively small 
proportion of a film’s income. 

In former days, when pic peddlers 
were able to negotiate in one swoop 
a pact for a whole-season’s product, 
it, of course, was profitable for them 
to expend the greatest effort on the 
most minor houses. Later, when 
they sold in blocks of five, it became 
less profitable, but was still plenty 
worthwhile. Now, when companies 
are selling each picture singly, sales 
execs feel it too costly to build up 
their forces to the size that would 
be necessary to put real power be- 
hand attempts to get percentage ac- 
counts from the smallies. 

Flat rental deals can frequently 
be made on the phone or, in any 
case, with relatively little personal 
contact by the the salesmen. Thus 
they are left with time to concen- 
trate their efforts on the larger and 
more important houses which are 
capable of providing greater income 
to the distrib. 

Savings All Around 

In addition, of course, the com- 
pany takes no chance of losing any 
appreciable coin by the flat deals, 
since any distrib which has dealt 
with a theatre for a Jength of time 

(Continued on page 13) 


RKO Pix Backlog 
At Peak by Fall 


RKO’s long-range plan to build an 
adequate backlog of completed and 
unreleased pix, announced early in 
the year by prexy N. Peter Rathvon 
in his report to stockholders, will 
be polished off by the fall of this 
year, according to Dore Schary, com- 
pany exec veepee in charge of pro- 
duction. RKO biggie, prior to push- 
ing off for the Coast over the week- 
end, detailed company’s progress 
towards the target and revealed 
that the entire program for the ‘47- 
’48 season would be scripted by 
October or November. 





releases already in the cans, outfit 
now has the biggest inventory in its 
history, Schary said. “By working a 
good deal ahead of our actual dis- 
tribution requirements,” he added, 
“we're able to bring the production 
costs down. We.can blueprint pro- 
duction carefully without the need 
of rushing it through, consequently 
there’s less of the waste in retakes 
caused by hasty scripting and shoot- 
ing.” . 

The 20 pix on RKO’s shelves will 

(Continued on page 18) 


(JA EMERGENCY MEET 





At a special emergency meeting in 
behalf of the United Jewish Ap- 
peal’s 1947 drive held at the Hotel 
(15), mo- 
tion picture industry leaders were 
warned that in face of Europe’s in- 
creased needs, local quotas were not 
being filled. To date, only $33,000,000 
of New York’s quota of $65,000,000 
had been donated while the enter- 





|tainment industry’s quota of $2,100,- | 


1/000 was also lagging behind sched- 


dustry quota to the more realistic 
figure of $1,750,060, since they had 
voluntarily stepped up the figure. 





|half of the hungry and destitute dis- 
| placed persons of Europe which Jol- 
son symbolized by a picture of a 


y% 
» 


With 20 out of RKO’s 36 feature’ 


TO UP LAGGING QUOTA 


ule. UJA motion picture campaign | 
leaders Barney Balaban and Spyros | 
Skouras moved to cut back the in- | 


At the Astor luncheon, Al Jolson | 
|sparkplugged the campaign in be- | 





Denver Restraint Suit 


Denver, July 15. 

Representatives of attorney Thur- 
man Arnold are in Denver this week 
taking depositions in the anti-trust 
action afairist the majors and the 
Fox-Rocky Mountain circuit by 
Harris and John Wolfberg, oper- 
ators of the Broadway theatre here. 
Suit claims that the defendants acted 
in restraint of trade in withholding 
product from the 1,300-seat theatre. 

Wolfbergs operate under the name 
of Cinema Amusements Corp. a 
Delaware corporation. Suit is filed 
in the Delaware courts. 


Ruth’ Biz Shows 
Value of Proper 


Selling—Reagan 


Oldtime showmanship, careful 
merchandising and proper exploita- 
tion are shoving Paramount’s “Dear 
Ruth” into the top-grossing 12-15 
pix of the year from a mediocre 
start which would have meant a 
$2,000,000 return on the film, Charles 
M. Reagan, company’s sales head 
said yesterday (Tues.). Reagan de- 
tailed how radio saturation and a 
swing in exploitation tactics, after 
disappointing first returns, converted 
“Ruth” into a pic with terrific build- 
up power, and a domestic gross po- 
tential of $4,000,000. 

“Because of our experience with 
‘Ruth,’ Par topper said, “we’ve come 
to the conclusion that there has been 
a listlessness on the part of our peo- 
ple in the industry because of the 
lush war years that we’ve come 
through. We've gotten away from the 
old ideas of showmanship.” 

Relating how Par pulled a saver 
on “Ruth,” Reagan said the film in 
its first engagements in Washington, 
San Francisco and Oakland showed 
up as a $2,000,000 grosser. Trick was 
turned in Kansas City, he said, when 
Par turned to a “barrel-full of spot 
announcements.” Where ordinarily 

(Continued on page 13) 


FULTON, B’WAY LEGITER, 
AWAITS FILM TENANT 


Lack of suitable product is keep- 
ing dark the Fulton, N. Y., accord- 
ing to Maurice Maurer, operator of 
theatre properties for City Investing 
Co., which owns the house. 
legiter just off Broadway, has just 
had projection equipment installed 
in it to open the way for lighting it 
as a film house until it returns to 
legit in the fall. , 

Maurer had a deal pending for 
Eagle-Lion’s “Green for Danger,” but 
company obtained a day-and-date 
booking at Universal’s Winter Gar- 
den and Park avenue. 














Peterson Exit May Cue 
Army Pix Policy Change 


Washington, July 15. 
Resignation of assistant secretary 
|of war Howard C. Petersen, to be 
leffective July 31, was accepted 
yesterday (14) by President Truman. 

It was Petersen who traveled to 
Germany recently to check the 
Army’s policy on reviving the Ger- 
man motion picture industry. On 
his return, Petersen met with Eric 
Johnston and made clear that the 
War Dept. would not stand in the 
way of the German film revival. 
Whether his departure will mean 
any change in this policy is un- 
| certain. However, none is expected. 

Petersen is leaving, he said, to go 
into private business, but there is 


All majors will small boy in tattered clothing. Jol- also a strong belief that he was 


join to foot production and distribu-|son further dramatized at a rendi-| ousted due to pressure from south- 


tion expenses. 


| tion of “Sonny Boy.” 


ern cotton state Senators. 





Fulton, | 





production program 
for top-budgeters is undergoing a 
complete revamping in the hands of 
Robert R. Young, controlling stock- 
holder of parent org, Pathe Indus- 
tries, and E-L’s prexy, Arthur Krim. 
Shift is away from home-produced 
expensive pix Dy Bryan Foy, com- 
pany’s studio chief, to a _ lineup 
fashioned by big indie producers 
who’ll make them on E-L’s lot. Foy 
will continue in unchallenged con- 
trol of top action films and the com- 
pany’s smaller pix. 

Figuring in current negotiations 
to reshape E-L’s production plans 
are three or four big-time indies 
including Walter Wanger whose dis- 
tribution pact with Universal is 
winding up. Wanger has had pre- 
liminary talks with Krim on the 
Coast and is heading east this week 
for further gabbing with Young. 

E-L wants to pin its expensive, 
prestige product to Wanger and 
several other indie filmmakers. Com- 
pany intends making long-term deals 
which would insure delivery of four 
or five double-A films yearly by 
these indies. Latter would be partly 
bankrolled by the Young group so 
that E-L would have a financial in- 
terest in profits of the pix besides 
collecting its distribution fee. 


Foy’s Programmers 

In effect, revamping means taking 
the play away from Foy on top pix 
except for the big outdoor and ac- 
tioners. Indies will work on the E-L 
lot with autonomy to make their pix 
as they see fit. They’ll consult with 
Foy on production plans but won't 
be subject to his orders. He'll have 
absolute say, however, on home- 
grown product such as “Red Stal- 
lion,” which the company is cur- 
rently setting for release. 

Krim returns to the Coast at the 
end of the week to be on the scene 
when the new program tees off. He’s 
required there also to push negotia- 
tions with other indies joining with 
Wanger in the plan. 

E-L’s hot for the deals because the 
big indies can bring potent marquee 
names to the company lot. Producers 
such as Wanger have the call on a 
number of topflight players either 
through pact or prestige. E-L has 
had difficulty latching on to star 
personalities for its more ambitious 
pix. 

Wanger has one more film, “Tap- 
roots,” to deliver to Universal. Pic 
is now before the cameras. Diana 
Productions, in which Wanger owns 
a piece along with Fritz Lang and 
Joan Bennett, has just completed 
“Secret Beyond the Door” for Uni- 

(Continued on page 13) 


Selznick, Agnew To 
Huddle on Distrib 
Of Indie Product 


David O. Selznick and Neil Agnew, 
his distribution chief, will begin 
talks in Hollywood this week on 
acquisition of indie product for 
handling by the Selznick Releasing 
Organization, the producer disclosed 
yesterday (Tuesday). DOS returned 
to the Coast over the weekend from 
New York, following a stopover in 
Pittsburgh. Agnew joins him today 
for confabs on the indie releasing 
deals. 

Producer marked his Coast return, 
after five months in the east, with a 
lengthy press statement detailing re- 
cent activities of himself and SRO 
and laying out future prospects. In 
regard to the indie distribution 
negotiations, he declared no picture 
“would be taken on that was not 
capable of multi-million dollar 
grosses.” 

Selznick’s return west preceded 
completion of New York shooting on 
his “Portrait of Jennie” this week. 
There are about five more weeks of 
lensing of sequences described as 
better suitable for making in Hol- 
lywood. Producer David Hemp- 
stead, director William Dieterle, 
players Joseph Cotten, Ethel Barry- 
more, David Wayne and other ac- 

(Continued on page 13) 





ROWS — 


Krim Flirts Wanger and Other Top 
Producers (Incl. Their Top Stars) 
To Bolster E-L; Brynie Foy Bosses B's 


+ Eagle-Lion’s 
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VARIETY Wednesday, July 16, 1947 
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® “Has pulled no punches... a hard-hitting film... 
One Hollywood entry which is certainly unusual.” 
—Variety 





® “The size of the boxoffice reception to this 
daring attraction can be spelled ‘smash'.” 
—Hollywood Reporter 



















© “Packs a wallop from start to 
finish ... An important film... should 


weigh in heavily at the boxoffice.” 
—The Exhibitor 


® “Sets the standard for frankness, 

sincerity and thoughtfulness 

...exceptionally 
well acted.” 


"= M. P. Herald 


e “Potent ... ably played, 
P finely directed ... Should receive - 
widespread playing time.” 

‘ he —Film Daily . 


© “Here's dynamite!! . . . A picture with a big heart 
and a strong fist. . . Should make the industry and; 
audiences stand up and cheer.” 

—Independent Film Journal | 


WORLD PREMIERE AT B’WAY’S LON 
— WATCH ITS DRAMA BLISTER T 
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®@ “Exceptionally good entertainment . . . certain to be one 
< of the most talked about pictures yet produced.” 
























—Showmen’s Trade Review 


a 
5 


his 
in | @ “A forceful film that should set an audience back on its 
heels . . . Suspense and action maintained at high pitch 


ter . . 
from opening to smash finish.” 





—Boxoffice 


* “A very important film . . . hard- 
hitting and direct...No punches 
pulled ...An essentially new ex- 


perience.” 
—M. P. Daily 


® “One of the most important and exciting 
films to come out of Hollywood 
in its entire history.” 


—Film Bulletin 


eive 


aily ® “RKO.can really do some 
whooping and hollering about ‘Cross- 
fire’. . . It travels a straight line to a 


anh Be at ; 


pes climax that will set audiences cheer- i 
an ing.” ‘ : 

—Daily Variety i 
ral ‘ 
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LA. Punchy With H.0.’s But ‘Pauline’ 
Tall 506, 2 Spots, ‘Brute’ Forceful. 
63146, 5; ‘Other Love’ Mildish 35146 


y% 





Los Angeles, July 15. 

Two socko new pictures are pac- 
ing the firstruns here and helping 
the overall total this week. Number 
of holdovers in bigger theatres plus 
lesser newcomers will add up to a 
comparatively mild session, how- 
ever. “Perils of Pauline” looks extra 
fancy at $50,000 in two Paramount 
houses while “Brute Force,” in five 
spots, is coming through with a solid 


$63,500 or close. 2508 

“Other Love” is not stirring up 
much trade in two situations, with 
only $35,500 likely, but is holding. 
“Corpse Came C. O. D.” and “Last 
of Redmen” shapes as passably okay 
in four spots. Second week on 
“Ghost and Mrs. Muir” appears just 
fair $35,000 in four theatres. Third 
and final stanza of “Fiesta” is neat 
$32,000 in three houses. Ink Spots 
are pushing “Scared to Death” to 
stout $25,000 at the Million Dollar. 
“Unfaithful” will have $25,000 for 
third week in three Warner opera- 
tions. 


Estimates for This Week 


Belmont (FWC) (1,532; 50-$1)— 
“Corpse Came C. O. D.” (Col) and 
“Last of Redmen”. (Col). Okay $4,- 
500. Last week, “Born to Kill” 
(RKO) and “Likely Story” (RKO), 
slow $3,700. 


Beverly Hills Music Hall (G&S- 
Blumenfeld (824; 65-$1) — “Dis- 
honored Lady” (UA) (2d wk). Scant 
$2,000. Last week, fair $4,500. 

Carthay Circle (FWC) (1,518; 50- 
$1)—“Ivy” (U) (m.o.) (2d wk). 
Launched second frame _ today 
(Tues.) after taking $4,000 first 
week. 

Chinese (Grauman-WC) (2,048; 
50-$1)—“‘Ghost Mrs. Muir” (20th) (2d 
bay Neat $10,000. Last week, good 


Downtown (WB) (1,800; 50-$1)— 
“Unfaithful” (WB) (3d wk). Finales 
et $10,000. Last week, okay $15,000. 

Downtown Music Hall (Blumen- 
feld) (872; 50-$1) — “Dishonored 
Lady” (UA) (2d wk). Near $6,000. 
Last week, fair $10,500. 

Egyptian (FWC) (1,538; 50-$1)— 
“Fiesta” (M-G) (3d wk). Nice $8,- 
500. Last week, smart $13,000. 

El Rey (FWC) (861; 50-$1)— 
“Corpse C. O. D.” (Col) and “Last 
Redmen” (Col). Oke $5,500. Last 
week, “Born to Kill” (RKO) and 
“Likely Story” (RKO), -$4,500. 

Esquire (Rosener) (685; $1.20)— 
-“This Happy Breed” (U) (7th wk). 
Near $3,500. Last week, good $3,700. 

Four Star (UA-WC) (900; 50-$1)— 
“Great Expectations’ (U) (m.o.). 
Good $4,500. Last week, “Great 
Waltz” (M-G) (reissue) (6th wk-5. 
days), wi ee 

Guild (FWC) (968; 50-$1)—‘“Brute 
Force”: (U). Stout $8,000 or over. 
Last week, “Ivy” (U) and “Philo 
Vance’s Gamble” (PRC) (3d: wk-3 
days), $1,600. 

Hawaii (G&S-Blumenfeld) (956; 
$1)—“Dishonored Lady” (UA) (2d 
oy A Faint $2,500. Last week, thin 


Hollywood (W.3) (2,756; 50-$1)— 
“Unfaithful” (WB) (3d wk). Final- 
ing at $7,000. Last week, fair $9,900. 

Hollywood Music Hall (Blumen- 
feld) (475; 50-85) — “Dishonored 
Lady” (UA) (2d wk Only $2,000. 
Last week, slow $3,600. 

Iris (FWC) (828; 50-85)—“Brute 
Force” (U). Hefty $8,000. Last week, 
“Ivy” (U) (3d wk-3 days), scant 


1,400. 

Laurel (Rosener) (890; 85)—“Tor- 
ment” (Indie) (4th wk). Down to 
$2,000. Last week, oke $2,500. 
Loew State (Loew-WC) (2,404; 50-$1) 


—“‘Ghost Mrs. Muir” (20th) and 
“Born to S * (PRC) (2d wk). 
Last week, slow 


Light $11,500. 
$2 


Los Angeles (D’town-WC) (2,097; 
§0-$1)—“‘Fiesta” (M-G)- (3d wk). 
Good $16,000. Last week, strong 
$28,200. 

Loyola (FWC) (1,248; 50-$1)— 
“Ghost Mrs. Muir” (20th) (2d wk). 
Okay $6,000. Last week, good $8,600. 

Marcal (G&S) (900; 90-$1.80)— 
“Henry V” (UA) (6th wk). Near 
$4,000. Last week, neat $4,600. 

Orpheum (D’town-WC) = (2,210; 
50-$1)—“Corpse C. O. W.” (Col) and 
“Last Redmen” (Col). Neat $15,000. 
Last Week, “‘Born to Kill” (RKO) 
and “Likely Story” (RKO), pleasing 
$18,000. 

Million Dollar (D’town) (2,122; 
§5-98)—“Scared to Death” (SG) 
with Ink Spots on stage. Stout $25,- 

. Last week, ‘“Farmer’s Daughter” 
(RKO) and “Web” (U) (2d run), 
fair $4,500. 

Pantages (Pan) (2,812; 50-$1) — 
“Other Love” (UA) and “Desperate” 
(RKO). Fair $17,000. Last week, 
“Gunfighters” (Col) and “Love of 
Rusty” (Col) (2d wk), $8,200. 

Paramount (F&M) (3,398; 50-$1) 
—“Perils Pauline” (Par) and “Big 
Town” (Par). Sock $32,000. Last 
week, “Perfect Marriage” (Par) and 
“That's My Gal” (Rep), slow $15,800. 

Paramount Hollywood (F&M) (1,- 
451: 50-$1)—“Perils Pauline” (Par). 
Rio 12000 Last week. “Perfect 


_ 


Duel’ Brightens 


Broadway Grosses 


Estimated Total Gross 





This Week............ $626,000 
(Based on 18 theatres) 
Pe oS” Sra $721,000 


(Based on 17 theatres) 





—— 





St. Loo, Wow 376 


St. Louis, July 15. _ 


A hike in admission and solid raps 
from all crix has not discouraged 
natives from going to see “Duel in 
the Sun” in droves. It’s smash at 
Loew’s. “Son of Battle” with “The 
Trespasser” is next best at the Fox. 
“Dear Ruth” is wheeling into fifth 
stanza at the St. Louis. 


Estimates for This Week 


Ambassador (F&M) (3,000; 50-75) 
—“Egg and I” (U) (3d wk). Strong 
$12,000 after big $17,000 for second 
round, 

Fox (F&M) (5,000; 50-75)—“Son of 


Battle” (20th) and “Trespasser” 
(Rep). Okay $19,000. Last week, 
“Trail Street” (RKO) and “Devil 


Thumbs Ride” (RKO), mild $15,000. 
Loew’s (Loew) (3,172; 90-$1.25)— 
“Duel in Sun” (SRO). Wham $37,000 
or better. Last week, “Fiesta” (M-G) 
oy “Little Mister Jim” (M-G), fine 


Missouri (F&M) (3,500; 50-75)— 
“Miracle 34th St.” (20th) and “Hap- 
pened on Fifth Ave.” (Mono) (2d 
wk). Oke $9,000 after neat $14,000 
for first stanza. 

Orpheum. (Loew) (2,000; 50-75)— 
“Fiesta” (M-G) and “Little Mister 
Jim” (M-G) (m.o.). Fancy $11,000. 
Last week, “Living in a Big Way” 
(M-G) and “Dark Delusion” (M-G) 


(m.o.), $7,000. 
St: Louis (F&M) (4,000; 50-75)— 
“Dear Ruth” (Par) and “Jungle 


Flight” (Par) (5th- wk). Okay $7,000 
after $9,000 for fourth chapter. 


Cool Breezes No Help 
To Seattle; ‘Unfaithful’ 
Nice 10G, ‘Barbaree’ 14G 


Seattle, July 15. 

Mid-summer coolness is no big 
help at the wickets this week, even 
several newcomers not boosting 
overall total. “High Bagbaree” and 
“Unfaithful” look tops but neither 
are very big. 

Estimates for This Week 


Blue Mouse (H-E) (800; 45-80)— 
“Farmer’s Daughter” (RKO) (m.o.). 
From Fifth Ave. Good $6,000. Last 
week, “Tarzan Huntress” (RKO) 
gees of West” (RKO) (2d wk), 


Fifth Avenue (H-E) (2,349; 45-80) 
—“Unfaithful” (WB). Nice $10,000. 
Last week, second of “Farmer’s 
Daughter” (RKO), big $10,200. 

Liberty (J & VH) (1,650; 45-80)— 
“Guilt Janet Ames” (Col) and “Dis- 
trict Attorney” (Col), Okay $8,000. 
Last week, “Calcutta” (Par) and 
“Miss Broadway” (Col) (3d wk), 
good $9,100. 

Music Bex (H-E) (850; 45-80)— 
“Egg and I” (U) (m.o.), Moved from 
Orpheum for continuéd run, being 

. (Continued on page 20) 








Marriage” (Par) and “That’s My 
Gal” (Rep), nice $12,400. 

RKO UHillstreet (RKO) (2,890: 
50-80)—“Other Love” (UA) and 
“Desperate” (RKO). Mild $18,500. 
Last week, “Gunfighters” (Col) and 
“Love of Rusty” (Col) (2d wk), 
nice $12,000. 

Ritz (FWC) (1,370; 50-$1)—“Brute 


‘Ladies’ Man’-Colonna 
20G in Omaha Heat Wave 


Omaha, July 15. 

Current heat wave is hurting sev- 
eral spots, but Orpheum with “Ladies 
Man” and Jerry Colonna and Bob 
Chester band on stage is sock. “Un- 
faithful,” at the small Brandeis, also 
is brisk. “Open City” is getting a big 
play at the State. 

Estimates for This Week 
Orpheum (Tristates) (3,000; 20-85) 
—‘Ladies’ Man” (Par) with Jerry 
Colonna and Bob Chester orch on 
stage. Sock $20,000 Last week, 
“Boomerang” (20th) and “Winter 
Wonderland” (Rep), slow 
spite good press. 

Brandeis (RKO) (1,500; 
“Unfaithful” (WB) and 
Drummond’s Dilemma” (Col). Brisk 
$9,000. Last week, “Woman on 
Beach” (RKO) and “Sport of Kings” 
(Col), so-so $6,000. 

Paramount (Tristates) (2,800; 16- 
65)—“Yearling”’ (M-G) (2d _ wk). 
Down to $8,000 this frame. First 
week was wow $13,200. 

Omaha (Tristates) (2,000; 16-65)— 
“Brother Talks to Horses” ~ (M-G) 
and “Easy Come, Easy Go” (Par). 
Acceptable $8,000. , Last week, 
“Michigan Kid” (U) and “The Chase” 
(UA), $7,200 and over hopes. 

State (Goldberg) (865; 15-50)— 
“Open City” (Indie). Near $6,500 or 
over, First-run for this film in town. 
Last week, “Heart of New York” 
(FC) and “Second Chorus” (FC) (re- 
issues), big $5,000. 


Tvy No Poison 
In Prov., $15,500 


Providence, July 15. 
Weather still holding hot with 
theatres the only cool spots in town. 
Chilled houses are helping to hold 
surprisingly well. State’s “Framed” 
and Albee’s “Ivy” are both hep. 
Estimates for This Week 

Albee (RKO) (2,200; 44-65)—“Ivy” 
(U) and “Vigilantes Return” (U). 
pe ay by hefty weekend, looking for 
solid $15,500. Last week, “Woman on 
Beach” (RKO) and “High Conquest” 
(Mono), $14,500. 

Carlton (Fay-Loew) (1,400; 44-65) 
—‘“Homestretch” (20th) and “Jewels 
of Brandenburg” (20th) (2d run). 


16-65 )— 
“Bulldog 





Obsession” (U) and “Stole a Million” 
(U) (reissues), good $4,500. 
Fay’s (Fay) (1,400; 44-65)—“Sea 
Hawk” (WB) and “Sea Wolf” (WB) 
(reissues) (2d wk). Fairly nice $5,500. 
First stanza was song $7,000. 
Majestic a (2,200; 44-65)— 
“Cheyenne” ( ) and “Stepchild” 
(PRC), Steady $12,000. Last week, 
“Homestretch” (20th) and “Jewels 
Brandenburg” (20th), $14,000. 
State (Loew) 
“Framed” (Col) and “Corpse Came 
C.O.D.” (Col). Surprisingly strong at 
$22,000. House also did nicely with 
near capacity house on adult cartoon 
midnight show e pg Friday 
(11). Did near $1, at 65c on 20- 
cartoon show. Last week, “Fiesta” 
(M-G) and “Little Mister Jim” 
(M-G), strong $26,000. : 
Strand (Silverman) (2,200; 44-65) 
—Perils of Pauline” (Par). Started 
Monday (14): Last week, “Return 
Monte Cristo” (Col) and “Little Miss 
Broadway” (Col), so-so $9,000. 


Cincy Perking; ‘Kissing’ 
Torrid $20,000, ‘Angel’ 
Big 166, ‘Trouble’ 12G 


\ Cincinnati, July 15. 

Three smash new bills and solid 
holdovers have all downtown houses 
in the groove currently. New- 
comers in order of strength are 
“Wonder Who's Kissing Her Now,” 
“Angel and Barman” and “Trouble 
With Women.” Theatres are getting 
a breather from outdoor opposish, 
the Cincy Reds being on road, River 
Downs track ended a 43-day running 
meet Saturday (12) and the Roy 
Rogers Thrill Circus has moved on 
after a successful week at Crosley 
Field. 

Estimates for This Week 

Albee (RKO) (3,100; 50-75)— 
“Wonder Who’s Kissing 
(20th). Smash $20,000. Last week, 
“Brother Talks Horses” (M-G) and 
Freddy Martin orch on stage, at 55- 
95c. scale, super $29,000 





$8,800, de-| 


(3,200;  44-65)— |. 


Rath Surprises Pitt at Wham 276, 
‘Ghost’ Limp at 76; 


Unfaithful 12 6, 2d 





Key City Grosses 


Estimated Total Gross 
This Week $2,677,000 
(Based on 20 cities, 201 thea- 
tres, chiefly first runs, tncluding 
N. Y.) 





Total Gross Same Week 
Last Year $2,872,600 
(Based on 21 cities, 184 theatres) 


Ivy 26, Fiesta’ 
226, Pace Philly 


Philadelphia, July 15. 

Biz continues tn doldrums here 
currently. A couple of films are get- 
ting some attention, but there’s little 
to cheer about even them. “Fiesta” 
and “Ivy” look like best bets, but 
neither are smash. 

Estimates for This Week 

Aldine (WB) (1,303; 60-94)— 
“Honeymoon” (RKO) (2d wk). Sad 
$8,500. Last week, $12,500. 

Arcadia (Sablosky) (700; 50-94)— 
“High Barbaree” (M-G) (2d run). 








| Mild $4,500. Last week, “Cheyenne” 


(WB), fair $5,000 second run. 

Boyd (WB) (2,350; 50-94)—“Ivy” 
(U). Best of lot this week at $23,000, 

ice. Last week, “Trouble With 

omen” (Par), mediocre $16,000. © 

Earle (WB) (2,760; 74-$1.20)— 
“Best Years” (RKO) (m.o.). Okay 
$17,000. Last week, “The Web” (U), 
$15,000. 

Fox (20th) (2,250; 50-94)—“Moss 
Rose” (20th). Looks fairish $19,000. 
Last week, “Miracle 34th St.” (20th), 
okay $19,000. 

Goldman (Goldman) (1,300; 50-94) 
—‘Perils of Pauline’ (Par) (3d wk). 
Sg $19,000. Last week, fine $23,- 


Karlton (Goldman) (1,000; 50-94) 
—“Yearling’”’ (M-G) (8th wk). Slid- 
ing off to $7,500. Last week, neat 


Fair $4,000. Last week, “Magnificent | $9,000 


: Keith’s (Goldman) (1,300; 50-94)— 
‘Copacabana” (UA) (2d run). Nice 
$5,500. Last week, “Dishonored 
Lady” (UA), blah $4,000 for second 


run, 

Mastbaum (WB) (4,360; 50-94)— 
“Unfaithful” (WB) (3d wk). Fairish 
$16,500. Last week, trim $20,500. 
“gent Rig mee, yt 90-$1.25)— 
‘Duel in Sun” ( ) (3d wk). Fair 
$6,500. Last week, $7,000. 

(M-G),.. Satistactory. $02.2 

-G). tisfactor 22,- 
000. Last week, “Living in Biz Way 
(M-G), disappointing $15,000 in sec- 
ond sesh. 

‘ Stanton (WB) (1,475; 50-94)— 
‘Trail Street” (RKO) (2d wk). Sour 
$7,500. Last week, good $15,000. 


‘ORLEANS’ 116, L’VILLE; 
‘BELIEVE ME’ 126 


Louisville, July 15. 

Typical summer business this 
week, with lots of patrons away on 
vacations. National, just a little off 
the main stem, looks fine with “New 
Orleans.” Small-seater Scoop is 
causing a stir with “Carmen.” “They 
Won't Believe Me” is fairly good at 
the Rialto. 

Estimates for This Week 

Brown (Fourth A : 
40-60 )—“Miracle 34th St (doth; 
(m.o.). Neat $5,000. Last week 
“Thiet of a d” (FC) and “Way 
Out West” (FC) (reissues), $4,000. 

Kentucky (Switow) (1,200; 30-40) 
—“Guilt Janet Ames” (Col) and 
“Mighty McGurk” (M-G). Medium 
$3,200. Last week, “Imperfect Lady” 
(Par) and “Framed” (Col), same. 

Mary Anderson ( x : 
40-60 )—“Unfaithful” wee (2d ‘on 
ph $7,000. Last week, virile 


National (Standard) (2,400; 40- 
—“New Orleans” (UA) and “ ont 
Man” (PRC). Good summer fare 
and caught crix fancy. Solid $11,000. 





er Now” | $8,500 


Force” (U). Big $12,500. Last week,| Capitol (RKO) (2,000; 50-75)—|Last week, “Egg and i” 
“Ivy” (U) (3d wk-3 days), $2,700. “Fiesta” (M-G) (2d wk). Trim §$10,- | $7,500 on reuse eased o0 totel ct 
fe Studio City (FWC) (880; 50-$1)— | 000 after socko $16,000 opener, Holds | six weeks at this house 
Brute Force” (U). Nifty $7,000. | again. Rialto (Fourth Avenue) (3,400: 40- 
Last week, “Ivy” (U) (3d wk-3| Grand (RKO) (1,400; 50-75) — | 60)—“Won't Believe Me” (RKO) and 
days), $1,400. “Trouble With Women” (Par). | “Thunder Mountain” (RKO). Fairl 
United Artists (UA) (2,100; 50-$1) | Sturdy $12,000 or near. Last week, | good $12,000. Last week “Miracle 
—“Brute Force” (U). Great $28,000. |“Buck Privates Home” (U), sock Sth St.” (20th), rousing $20,000 
Last week, Ivy’ (U) and “Philo | $14,000. Scoop (Louisville Theatres) (700; 
Vance’s Gamble” (PRC) (3d wk-3|_ Keith’s (CI) (1,542; 50-75)—“Great | 26-31)—“Carmen” (Indie). Sex angle 
days), $4,500. Expectations” (U) (3d wk). Good | stressed, and patrons are curious to 
Uptown (FWC) (1,719; 50-$1)— | $6,000 trailing solid $8,000 second|tune of warm $2,800 Last week 
“Ghost Mrs. Muir” (20th) and “Born | frame. “One Million B. @.” (Indi , Seen 
to Speed” (PRC) (2d wk). Nice| Lyrie (RKO) (1,400; 50-75)—“Buck | same. — oe 
$7,500. Last week, good $11,000. Privates Home” (U) (m.o.). Lively State (Loew's (3,300: 40-60)— 
bd bg BA ‘ ws 7 ae ry aoe yom. Way > Bel Ami” | “Gunfighters” (Col) ‘and “Corpse 
pse C. O. D. n St | ( and “Millerson Case” (Col), ” j i 
Redmen” (Col). Good $6,000. Last|sad $3,500 in 6 days. Col), |Came C.0.D.” (Col). Fairly nice 


week, “Born to Kill” (RKO) and 
“Likely Story” (RKO), okay $5,300. 
Wilshire (FWC) (2,296; 50-$1)— 
“Fiesta” (M-G) (3d. wk). Down to 
$7,500. Last week, brisk $12,200. 
Wiltern (WB) (2,300; 50-$1)—"“Un- 





faithful” (WB) (3d wk). Finales et 
$8.000. Last week, good $10,700. 


Palace (RKO) (2,600 50-75)—“An- 
gel and Badman” (Rep). Wham 
$16,000. Last week, “Woman on 
Beach” ‘RKO), fairish $11,000. 

Shubert (RKO) (2,100; 50-75)— 





“Miracle 34th St.” (20th) (m.o.) (2d 
wk). Swell $6,500. Last week, 


‘ $8,500. 


$12,000. Last week, “Fiesta” (M- 
and “Dark Delusion” (M-G), $13,000. 
Strand (Fourth Avenue) (1,400: 
40-60 )—"‘Alexander’s Ragtime Band” 
(20th) and “Western Union” (20th) 
(reissues). Oldies are still potent, 
$5,500. Last week, “Bells San An- 
gelo” (Rep) and “That's My Gal” 





‘ (Rep), $5 000. 





Pittsburgh, July 15. 


Surprise smash of summer has 
turned up at the Penn this week in 
“Dear Ruth.” Comedy is doing 
land-office biz, putting house in a 
spot since it easily rates another 
stanza but “Hucksters” has already 
been booked to open this Thursday 
(17) as part of 1,000-theatre country. 
wide premiere. At the same time 
town also has one of the major flope- 
roos in “Ghost and Mrs. Muir” at the 
Harris, which is doing nothing at 
all. ouple of run pix, “Duel in 


; Sun” at Ritz, and “Miracle on 34th 


Street” at Senator, are both holding 
up well. Twin bill of “Born to Kil!’ 
and “A Likely Story” isn't doing 
badly at the Warner. 
Estimates for This Week 

Fulton (Shea) (1,700; 40-70)—“‘Great 
Expectations” (U) (2d wk). Foregn 
. no matter what the quality, stil] 
aving tough going in these parts. An 
American film receiving the same 
kind of raves would have wowed 
’em. This one’s just doing fair, how- 
ever. Down to $7,000 or less after 
nice $10,000 opener. 

Harris (Harris) (2,200; 40-70)— 
“Ghost Mrs. Muir” (20th). They 
don’t want any part of this. Will be 
lucky to get $7,000, rather sad for a 
supposedly big picture. Indifferent 
notices. Last week, “Son of Battle” 
(20th) hit a new low for house at 
$5,000 despite holiday week. 

Penn (Loew’s-UA) (3,300; 40-70)— 
“Dear Ruth” (Par). Taking town by 
storm. Nothin’ like $27,000 expected, 
but that’s what this likely will do, 
House in a quandary, with “Ruth” 
rating an easy holdover and “Huck- 
sters” (M-G) already widely-bally- 
hooed for July 17. Last week, “Fiesta” 
(M-G), okay $19,000.' 

Ritz (Loew’s) (800; 40-70)—‘Duel 
in Sun” (SRO) (5th wk). Third 
stanza at this small-seater following 
fortnight at Penn. Still high at $6,500 
on top of almost $8,000 last week. 

Senator (Harris) (1,750; 40-70)— 
“Miracle 34th St.” (20th) (5th wk). 
Held over here after nearly three 
weeks at Harris. Very little let-up 
at $4,000. Last week, fancy $5,000, 

Stanley (WB) (3,800; 40-70)—“Un- 
faithful” (WB) (2d wk). Will just 
about get by this round at around 
$12,000. Last week, $18,500. 

Warner (WB) (2,000; 40-70)—“Bor 
to Kill” (RKO) and “A Likely Story’ 
(RKO). Good $7,500, isn’t bad for 
dualer. Last week, “Woman on 
Beach” (RKO), $6,500. 


Hub Still in Doldrums 
But ‘Expectations’ 206;- 
‘Cynthia’ 286, 2 Spots 


Boston, July 15. 

No improvement noted: this week 
in downtown houses. Only new bill- 
is “Cynthia” day-date at the State 
and Orpheum with reissue of “Great 
Waltz” and looks mild. Town is 
largely subsequent runs and hold. 
overs otherwise. “Great Expecta- 
tions” looks nice in return date, but 
at Boston instead of Memorial this 
time. 





Estimates for This Week . 
Boston (RKO) (3,200; 40-80)— 
“Great Expectations” (U) and “King 
Wild Horses” (Rep), This one went 
into the Memorial a fortnight ago 
and did well, but likely would have 
been sock in the fall. A critic here 
put the heat on for a return engage- 
ment, and this is the result. Nice 
,V00, “Woman on 
Beach” 


“Desperate” 
(RKO), $15,000. 
Esquire (M-P) (1,200; $1.80)— 
“Carnegie Hall” (UA) (4th wk). 
Seems staying for prestige only, 
000. About same last week. 
Fenway (M-P) (1,373; 40-80 )—“Un- 


faithful” (WB) and “Blackmail” 
(Col) (m.o.). Noting. doing 
$6 Last week, “Copacabana 


(UA) ‘and “Web Danger” (Rep), 
7,000, 


Memorial (RKO) (2,900; 40-80), 
“Ivy” (U) and “Time Out of Mind 
(U) (2d wk). Down to $16,000 after 
passable $20,000 on first. 

Metropolitan (M-P) (4,367; 40-80)— 
“Perils Pauline” ro ah and “Fear B 
Night” (Par) (2d wk). Okay $16,0 
after modest $19,000 first. 

Orpheum (Loew) (2,900; 40-80)— 
“Cynthia” (M-G) and “Great Waltz 
(M-G) (reissue). Only new bill 
town; so-so $19,000. Last ween, 
“Fiesta” (M-G) and “Little Mr. Jim 
(M-G), $17,000. 

Paramount (M-P) (1,700; 40-80)— 
“Unfaithful” (WB) and “Blackmail 
(Col) (m.o.). Moderate $13,000. Last 
week, “Copacabana” (UA) and “Web 
Danger” (Rep), $14,000. 

State (Loew) (3,200; 40-80 )—‘Cynz 


thia” (M-G) and “Great Walts 
(M-G) (reissue). Fairly dull $9.00. 
Last week, “Fiesta” (M-G) and 


“Little Mr. Jim” (M-G), $10,000. 

Translux (Translux) (900; 30-74)— 
“Apache Rose” (Rep) and “Trail San 
Anton” (Rep). Routine $4,000. Last 





week, “Chamber Horrors” (indie 
and “Human Monster” (indie), ditte. 
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’ “Miracle 34th St.” 


Wednesday, July 16, 1947 


VARIETY 


PICTURE GROSSES 





~ Puth’-Borge-Stafford, Chi Leader 


At Sock $75,000, ‘Expectations’ 25 G, 
‘vy 226, Kissing -Stage Huge 66, 2d 


Chicago, ed 

est bill in town is “I Wonder 
quo's Kissing Her Now” with Har- 
monicats and_ Dale Evans heading 
stageshow at Oriental. Second frame, 
looks terrific, tremendous $65,000 
after huge $80,000 opener, which was 
over hopes. “Dear Ruth,” at Chicago 
with Jo Stafford and Victor Borge 
heading stage bill, appears week's 
leader with sock $75,000, or better. 
“Great Expectations, at United 
Artists, looks to do a lusty $25,000. 
“Ivy” will push Palace to good 

. i 
Par aaovers dominate other spots 
and are indicating unusual strength 
for this time of year. “Gunfighters, 
at Garrick, in second week; “Egg and 
1” in seventh week at Grand, and 
‘Miracle on 34th St.,” in fifth week 
at Woods, are standout among hold- 
overs. 

Estimates for This Week 
# Apotto (B&K) (1,200; 95)—“Stair- 
way to Heaven” (U) (3d wk). Show- 
ing signs of fading at $12,000. Last 
week, $17,000. 

Chieago (B&K) (3,900; 95)—“Dear 
Ruth” (Par) with Jo Stafford and 
Victor Borge heading stage bill. 
Shows signs of soaring to sock $75,- 
000 or over. Crix opinions were very 
favorable. Last week, “Imperfect 
Lady” (Par) (1 wk) with Hildegarde, 
Basil Rathbone and Henny Young- 
man on stage, $65,000, considerably 


less than hoped. 

Garrick (B&K) (900; 95)—“Gun- 
fighters’ (Col) and “Corpse Came 
C.0.D.” (Col) (2d wk). Looks dandy 
$15,000. Last week, $18,000. 

Grand (RKO) (1,500; 95)—“Egg 
and I” (7th wk). Holding up very 
steadily with $15,000. Last week, 
about same. 

Oriental (Essaness) (3,400; 95)— 
“Wonder Who's Kissing Her Now” 
(20th) with Harmonicats and Dale 
Evans heading stagebill (2d wk). 
Bill continues terrific clip set last 
week as hottest show in town at 
smash $65,000. Last week, carried by 
gala opening day celebration to 


colossal $80,000. 

Palace (RKO) (2,500; 95)—‘“Ivy” 
(U) and “Little Miss Broadway” 
(Col). Opened with free Mercury 
records of Vic Damone singing “Ivy” 
to first 200 women, and looks to hit 
ood $22,000. Last week, “Woman on 

each” (RKO) and “Singin’ in Corn” 
(Col), $17,090. 

Rialto (Indie) (1,700; 95)—‘“Out- 
law” (UA) (3d wk). As subsequent- 
run doing hot business at $18,000. 
Last week, $24,000. 

Roosevelt (B&K) (1,500; 95)— 
“Cheyenne” (WB) (4th wk). Neat 
$15,000. Last week, $18,000. 

State-Lake (B&K) (2,700; 95)— 
“Possessed” (WB) (4th wk). Keep- 
ing up sturdy pace at $19,000. Last 
week, $23,000. 

United Artists (B&K) (1,700; 95)— 
“Great Expectations” (U). 
$25,000 or near. Last week, “Living 
in Big Way” (M-G) (2d wk), $16,000. 
.,Woods (Essaness) (1,073; 95)— 
‘Miracle 34th St.” (20th) (5th wk). 
Staying up in coin at $15,000, Last 
week, $16,000. 

World (Playhouse) (Indie) (587; 
75)—"Great Waltz” (M-G) (reissue) 
po ). Fancy $5,000. Last week, 





‘Expectations’ Best Bet 
In Wash., Stout $22,000 


_. Washington, July 15. 
Two British newcomers are doing 
the most to give the local boxoffice 
its brightest tinge in weeks. Both 
“Great Expectations” at Earle and 
Odd Man Out” at the Metropolitan, 
arner's smaller midtown house, are 
Standouts, with crix going overboard 
rnging their praises. “Cynthia,” at 
oew's Capitol with vaude, is faring 
mee: thanks to draw of crooner 
arry Babbitt on stage. 

Estimates for This Week 
ennitel (Loew's) (3,434; 44-80)— 
ae (M-G) plus vaude. Nice 
+ 000. Last week, “Living in Big 

ay (M-G) plus vaude, $25,000. 

Columbia® (Loew's) (1,263; 44-70)— 
v (20th) (2d run). 
ace $10.000, comparatively better 
seed ap ah week here. Last 

; e€a rass” - 

a of Grass” (M-G) (2d 
Earle (WB) (2,154; 44-85)—“Great 
xpectations” (U). This week's 


champ with stout $22,000, best at this | 


faith weeks. Last week, “Un- 
$14,000 for tust full wees afver'3 Bose 

( wy th i 
tinrt we A rst full week after 3 days 


Hippodrome (Lust) > so 
bis el ye $2.0 
ast week, “Befo i 
Trembled™ (Indie average $2,300." 
uy Neith’s’ (RKO) (1,838; 44-80)— 
y (U) (24 wk) 
after opening with $15,000 
Metropolitan (WB) (1,153; 44270 )— 


a Man Out” (U), Sturdy $12.000 
ont oe oe and type of pic, 
—s eeK, — Bo 9 e : 

run), $9,000. far Ruth” (Par) (2d | 

SY eet (Loew's) (2,370; 44-70)—- 

$18 000 et Affair” (UA). Sluggish 

agg Last week, “Fiesta” «M-G). 
“mered down t 6& lukewarn 


Chae mn? 


$20,000, below hopes. 
; ri { t. ' 


Lusty | 


Poor $2,000. | 


So-so $11,000 ' 


iS ar , 3¢ 13 





Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., withe, 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
| prices, however, as indicated, in- 


| clude the U.S. amusement tax. 


ee 


Duel Terrif 366 











Denver, July 15. 

“Duel in Sun” is having little 
trouble in landing top money here, 
day-dating at Paramount and Esquire 
at upped scale. It will hit a new rec- 
ord at the Paramount. Most other 
spots are off. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)—“Son 
of Battle’ (20th) and “Too Many 
Winners” (PRC), after week at Den- 
ver, Webber. Fair $3,000. Last week, 
“Happened on Fifth Ave.” (Mono) 
and “Bulldog Drummond at Bay” 
(Col.) (m.o.), big $7,000. 

Broadway (Cinema) (1,500; 35-74) 
—'‘Great Waltz” (M-G) (reissue) and 
i“Specter of Rose” (Rep) (2d wk). 
| Sad $4.500. Last week; fine $7,500. 
Denham: (Cockrill) (1,750; 35-74)— 
| “Calcutta” (Par) (2d wk). Mild $9,- 
000. Last week, fine $15,000. 

Denver (Fox) (2,525; 35-74)—“Un- 
faithful” (WB) and “Philo” Vance's 
| Gamble” (PRC), day-date with Web- 





ber. Fair $13,500. Last week, “Son 
of Battle’ (20th) and “Many Win- 
ners” (PRC), good $16,000. 

Esquire (Fox) (742; 74-$1.20)— 


“Duel in Sun” (SRO), day-date with 
Paramount. Big $7,000. Last week, 
“Moss Rose” (20th) and “Winter 
Wonderland” (Rep), $3,000. 

Orpheum (RKO) (35-74)—“Cyn- 
thia” (M-G) and “Thunder Moun- 
tain’ (RKO). Thin $11,000. Last 
week, “Woman on Beach” (RKO) 
and “Thirteenth Hour” (Col), mild 
$10,500. 

Paramount (Fox) (2,200; 35-74)— 
“Duel in Sun” (SRO), also Esquire. 
New record’ $29,000. Last week, 
“Moss Rose” (20th) and “Winter 
Wonderland” (Rep), nice $10,500. 

Rialto (Fox) (878: 35-74)—“Hap- 
pened on Fifth Ave.” (Mono) ms 
“Bulldog Drummond Bay” (Col), 
after week at Paramount, Esquire, 
Aladdin. Fair $3.000. Last week, 
“Egg and I” (U) (m.o.), good $4,000. 

Tabor (Fox) (1,967; 35-74 )—"“Vio- 
lence” (Mono) and “High Conquest” 
(Mono), with stage show. Fine $12,- 
000. Last week, “Bowery” (20th) and 
“Sun Valley Serenade” (20th) (re- 
issues), good $8,000. 

Webber (Fox) (750; 35-74)—“Un- 
faithful” (WB) and “Philo Vance's 
Gamble” (PRC), also Denver. Fair 
| $2,000. Last week, “Son of Battle 
(20th) and “Many Winners” (PRC), 
fair $2,500. 


Buff. Still Dull Albeit 
‘Miracle’ Sturdy 156 


Buffalo, July 15. 

Town is in doldrums this week, 
even “Miracle on 34th St.” not shap- 
ing up too strongly. 

Estimates for This Week 

Buffalo (Shea) (3,500; 40-70)— 
“Unfaithful” (WB) and “Dark Delu- 
sion” (M-G), Modest $12,500 or near. 
Last week, “Perils of Pauline” (Par), 
solid $18,000. 

Great Lakes (Shea) (3,500: 40-70) 
—‘Miracle 34th St.” (20th). Good 
$15,000. Last week, “Fiesta” (M-G) 
(2d wk), $7,200 in 4 days. 

Hipp (Shea) (2,000; 40-70)— 
|*Perils of Pauline’ (Par) (m.0.). 
Sturdy $9,000. Last week, “Ramrod” 
(UA) and “Killers at Large’ (PRC), 
$10,500. 

Teck (Shea) (1,400; 40-70)—“Duel 
in Sun” (SRO) (m.o.) (5th wk). 

Last week, 


Over $7,500, fancy. 
$10,000. 

Lafayette (Basil) (3,000: 40-70)— 
|“Gunfighters” (Col) and “Alias Mr. 
| Twilight” (Col). Neat $12,000. Last 
| week, “Time Out of Mind” (U) and 
| “Vigilante Return” (U), $11.000. 
20th Century (20th Cent.) 
| 40-70)—““Tarzan Huntress” 
and “Dick Tracy. Dilemma” 
Forte $13,000 or better. : 
“Woman on Beach” (RKO) ana 
“Sarge Goes College” (Mono), solid 
* $15,000. 














(RKO). 


Tops Mitd Denver 


(3,000: | 
(RKO) | 


Last week 


fi ia pio » 2g 


Rains Dull Indpls. But 
‘Kissing’ Dandy $13,000 


Indianapolis, July 15. 

Film biz, hampered by frequent 
rains, is spotty here this week 
Wonder Who's Kissing Her Now” is 
giving the Indiana its biggest take in 
several weeks. “Happened on Fifth 
Avenue” is slightly above average at 
the Circle but “Living in a Big Way” 
is offish at Loew’s. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 40- 
60)—"‘Happened on Fifth Ave.” 
(Mono) and “The Guilty” (Mono), 
Nice $11,000. Last week, “Honey- 
moon” (RKO) and “King Wild 
Horses” (RKO), extra good $12,000. 

Indiana (Gamble-Dolle)} (3,300; 40- 


60)—“Wonder Who's Kissing . Her 
Now” (20th) and “Crimson Key” 
(20th). Dandy $13,000. Last week, 
“Cheyenne” (WB) and “Little 


Iodine” (UA), $12,000. 

Ke th’s (Gamble-Dolle) (1.300: 40- 
60)—‘‘Cheyenne” (WB) and “Little 
Iodine” (UA) (m.o.). Mildish $4,500. 
Last week. “Adam Had Four Sons” 
(Col) and “Smith Goes to Washing- 
ton” (Col) (reissues), $4.000. 

Loew's (Loew's) (2,450: 40-60)— 
“Living in Big Way” (M-G) and 
“Dark Delusion” (M-G). Fair $10.- 
000. Last week, “Fiesta” (M-G) and 
“Little Mr. Jim” (M-G), $12,500. 
| Lyric (Gamble-Dolle) (1.600; 40- 
| 60)—“Stairway to Heaven” (U) and 
| “Banjo” (RKO). Tepid $5,500. Last 
| week, “Michigan Kid” (U) and “Time 
Out of Mind” (U), about same. 








Beach’ Loud 206 
In Dismal Det. 


Detroit, July 15. 

“The Unfaithful” at the Michigan 
is doing top business here this week 
which saw the return of wide open 
spaces in the film theatres. Next in 
line on biz is “Woman on the Beach” 
at the Palms-State. Holdovers are 
doing poorly in most spots, an ex- 
ception being “Dear Ruth” in third 
week at United Artists. 

Estimates for This Week 


Adams (Balaban) (1,740; 70-95)— 
“Great Waltz” (reissue) and “Banjo” 
(RKO). Weak $9,000. Last week, 
“Yearling” (M-G) (7th wk), $8,000. 

Broadway-Capitol (United Detroit) 
(3,309; 70-95)—‘‘Perils' of Pauline” 


(Par) (m.o.) and “Danger Street” 
(Par) (m.o.). Acceptable $15,000. 
Last week, “Stanley and Living- 
stone” (Par) and “Les Miserables” 
(Par) (reissues), $11,000. 

Downtewn (Balaban) (2,683; 70- 
95)—“‘High Barbaree” (M-G) and 


“Likely Story” (RKO) (2d wk). Un- 
happy $7,000. Last week, okay $12,- 
00 


Cinema (Marten) (250; 60-90)— 
“Hitting a New High” (RKO) and 
“Love Affair” (RKO) (reissue). Fair 
$1,200. Last week, “100 Men, a 
Girl’ (U) and “Can’t Cheat An Hon- 
est Man” (U) (reissues) (2d wk), 


$900. 

Madison (UD) (1,866: 50-60)— 
“Trouble With Women” (Par) and 
“The Verdict’ (WB). Usual $2,100 
in 3 days. Last week, “Suddenly 
Spring” (Par) and “Stairway to 
Heaven” (U), $2,200 in 3 days. 

Michigan (UD) (4,039; 70-95)— 
“Unfaithful” (WB) and “Dick Tracy’s 
Dilemma” (RKO). Neat $24,000. 
Last week, “Perils of Pauline” (Par) 
and “Danger Street” (Par) (2d wk), 
sock $26,000. 

Fox (Fox-Michigan) (5,100; 70-95) 
—*Wonder Who's Kissing Her Now” 
(20th) (2d wk). Weak $14,000. Last 
week, solid $22,000 bolstered by per- 
sonal appearances of stars at preem. 

Palms-State (UD) (2,976; 70-95)— 
“Woman on Beach” (RKO) and 
“Heartaches” (Rep). Lusty $20,000. 
Last week, “Living in Big Way’ 
(M-G) and “Killer at Large” (Par), 


same. 
United Artists (UD) (1,941; 70-95) 


—“Dear Ruth” (Par) and “Under- 
cover Maisie” (M-G) (3rd wk). 
Strong $14,000. Last week, good 
$18,000. 





‘PERFORMANCE’ 166, 
FRISCO; ‘IVY’ 196 


San Francisco, July 15. 

Biz continues off all over town this 
session, with the usual summer vaca- 
tion exodus obviously hurting. There 
are not enough out-of-town visitors 
to také up the slack. “Honeymoon, 
with vaude headed by Max Baer and 
Maxie Rosenbloom, at Goldep Gate, 
looks to be best grosser. Not big, 
but not so bad considering this is the 
second week for the picture. “Re- 
peat Performance” shapes as mild, 
while “They Were Sisters” is barely 
|passable. “Ivy” is no great grosser 
at the Orpheum where likely to be 
under $20,000. 

Estimates for This Week 
Golden Gate (RKO) (2.844: 65-$1) 





headed by Max Baer and Maxie Ros- 
| enbloom. Nice $23,000, Last week, 
with opening das Guy Madison p.a 


and Joey Preston. husky $32,000 
Fox (FWC) (4,651; 60-95 )—"Under- 
icover Maisie” (M-G) and “Dark 
} Delusion” (M-G). Listless $16,500. 
’ inue re] 9 
,, (Continued, gn page 20), 
' 


Beach Lure Belts Bway But ‘Perils, 
Spitalny Orch Sock $90,000; ‘Copa’ 
Weak 146; ‘Ghost’ Okay 1306, 3d 


Continuance of sweltering heat is 
melting Broadway firstruns this 
week, and even stage-film theatres 
generally will show a_ substantial 
dip from previous (July 4 holiday) 
stanza. Most N. Y. picture deluxers 
reported a definite sag on both last 
Saturday (12) and Sunday (13), this 
naturally putting a crimp in the 
week’s totals. This resulted from 
the exodus of New Yorkers to near- | 
by beaches which played to capacity 
over the weekend. Managers be- 
lieve such a downbeat over week- 
ends may continue this summer un- 
til the weather cools off. 


The boxoffice cake this stanza | 





| 
| 
| 


| 


goes to “Perils of Pauline” plus Phil | 
Spitalny band at the Paramount, 
with initial week ended last (Tues.) | 
night striking a sock $90,000 or bet- 
ter. Offish Saturday-Sunday trend 
held house below $100,000 mark. | 
Film drew uniformly strong crix | 
appraisal and Par flagship had long 
lines the first few days. 


The outlook for 


| 


straight-film 


| houses is a bit desolate this round. 


| “Trouble 





—‘Honeymoon” (RKO) plus vaude| 


With Women,” at the 
Globe, is creating only a mild ripple 
with a passably fair $17,500. “Copa- 
cabana,” at the out-of-way Broad- 
way, will be lucky to go over $14,000 
for initial week ending tomorrow 
(Thurs.), not big but about what 
this theatre has been doing of late. 
“Congorilla”-“Congo,” reissue combo 
at Gotham, likely will hit a big | 
$16.000, best at this spot in weeks. 


“Ghost and Mrs. Muir” fell back 
in third week at Music Hall with 
around $130,000 in sight, solid, but 
nearly $19,000 off from second frame 

“Moss Rose,” with Olsen-Johnson 
revue heading stageshow at Roxy. | 
looks to wind up second session at 
$75.000, which is nearly $20,000 
lower than opening week. Combo 
stavs a third, mainly because of a 
switch in booking, 20th-Fox pulling 
in “Son of Battle.” due here this 
week, for a new tag and possibly a 
new campaign. “Wonder Who's 
Kissing Her Now,” with Abbott- 
Costello on stage. has been moved 
up to open on July 23. 


“Unfaithful,” plus Vaughn Monroe 
band, at Strand, is doing near $60.- 
000 in third round and might have 
stayed longer, Instead. “Cry Wolf” 
plus Freddy Martin band tonving 
stavebill opens next Friday (18). 

Capitol. too. is changing its bill 
this week although “Fiesta” with 
Lena Horne and George Paxton band 
will hit close to $68,000 in current, 
third stanza. “Hucksters.” with Tony 
and Sallv De Marco, Charles Trenet 
and Ted Straeter band heading 
stavebill. tees off tomorrow (Thurs.). 
Criterion is launching “Brute Force” 
todav (Wed.) at the Criterion. 

“Stave Girl” opens tomorrow 
(Thurs.) at the Winter Garden after 
five weeks of “New Orleans.” 
There's _a chance that “Slave” may 
also go into the Park Avenue to play 
day-date with Winter Garden. Park 
has been on the skids for several 
weeks. Palace launches “They Won't 
Believe Me” today (Wed.) after less 
Me three mild weeks of “Riff- 

aff. 


_ “Egg and I,” playing second-run. 
is doing exceptionally fine at $28,000 
on second week at the State. with 
Vincent Lopez band heading new 
Stagebill, Victoria will call it a day 
with “Duel in Sun” after six weeks. 
bringing in “Gunfighters” on July 
24. “Duel” is down to about $13,500 
On fifth week, still nice profit. 
Estimates for This Week 

Astor (City Inv.) (1,300: 95-$2.40) 
—Best’ Years” (RKO) (34th wk). 
pe! age from = week’s bullish 
July session but plenty okay at. 
$22,000 or a bit wuiler: oad weil’ wes 
stout $24,000. “Life of Walter Mittv” 
(RKO) opens Aug. 12. 

Broadway (UA) (1,895: 70-$1.50) 
—“Copacabana” (UA). On first week 
ending tomorrow (Thurs.) will get 
only $14,000 or thereabouts, disap- 
pointing, but about in line with what 
house has been doing lately. Last 
week, “Henry V” (UA) (5th wk). 
$11,000. which rounded out a few 
days longer than 51 weeks fArstrun 
in N. ¥. 

Capitol (Loew's) (4,820; 70-$1.50) 
—‘Fiesta” (M-G) with Lena Horne. 


1 15 when 
| is skedded to open. 


| bill 


| “Dear 
|Como, Lloyd Shaffer 
| On stage, big $81,000. 














George Paxton orch heading stage- 





show (3d wk). Down to nice $68.000 
or less, still fancy after big $76,000 
for second frame, which was over | 
expectancy. “Hucksters” (M-G) with | 
Tony and Sally De Marco, Charles | 
Trenet, Ted Straeter orch topping | 
stagebill opens tomorrow (Thurs.). 
Criterion (Loew's) (1,700; 60-$1.25) | 
—“Brute Force” (U). Opens today 
(Wed.) after three weeks of “Ivy” | 
(U). “Ivy” concluded third week! 
last (Tues.) night with close to $14.- 


| 000 after $17.000 for second. Film ran 


and vaude headed by Clark Dennis | 


into July 4 exodus of natives leav- 
; ing town and hit skids with most 
other straight-film houses. 

Globe (Brandt) (1.500: 70-$1.20) 
—‘Trouble With Women” (Par.}. 


t 
| 
| 
| 


| 


Nothing to shout about but not too 
bad in view of other straight-filmers 
at $17,500. Halds a second In ahead, 


second stanza of “Ramrod” (UA), 


' $11,500. 


Gotham (Brandt) (900; 70-$1.40)— 
“Congorilla” (Indie) and “Congo” 
(Indie) (reissues). Soaring to ex- 


| cellent $16,000 with lines over week- 


end; biz is way ahead of recent ses- 
sions at house. Holds. In ahead, 
“Corsican Bros.” (PRC) and “South 


Pago Pago” (PRC) (reissues) (2d 
wk), $7,500. 
Hollywood (WB) (1,499; 70-$1.10) 


—‘Possessed” (WB) (7th wk). Stay- 
ing up around $16,000, fine with sixth 
round about same. Goes until Aug. 
“Life With Father” (WB) 


Palace (RKO) (1,700; 60-$1.20)— 
“They Won't Believe Me” (RKO). 
Opens today (Wed.). In ahead, “Riff- 
Raff” (RKO) (3d wk-4 days), pass- 
ably fair $10,000 after $18,000 for 
second frame, neither being solid. 


Paramount (Par) (3,664; 70-$1.50) 
—‘Perils of Pauline” (Par) with 
Phil Spitalny orch heading stage- 
(2d wk). Going great guns 
with initial holdover stanza starting 
today (Wed.). First week hit bi 
$90,000, especially fancy in view o 
weather and offish tone. May stay 
four weeks with a weather break, 
fine stage layout contributing to 
film’s draw. Picture won uniform] 
fine reviews. In ahead, fourth wee 
Ruth” (Par) with Perry 
orch, others, 


Park Avenue (U) (583; $1.20-$2.40) 
—“They Were Sisters” (U). Not 
much at $5,000 or under. House may 
bring in “Slave Girl” (U), playing 
day-date with Winter Garden. Last 
week, “Seventh Veil’ (U), $6,200. 


Radio City Music Hall (Rockefel- 
lers) (5,945; 70-$2.40)—“Ghost Mrs. 
Muir” (20th) and stageshow (3d wk). 
Slipping from smash biz of second 
frame but still strong at around 
$130,000; second was $148,600. Stays 
a fourth round or longer. 

Rialto (Mayer) (594; 35-85)—“Dick 
Tracy’s Dilemma” (RKO). Okay 
$6,000. In ahead, “Vigilantes Return” 
(U), fine $13,000 in 12 days. “Green 
Cockatoo” (Indie) opens next Sat- 
urday (19). 

Rivoli (UA-Par) (2,092; 60-$1.25) 
—"“Repeat Performance” (E-L) (3d 
wk). Third stanza began yesterday 
(Tues.). Second week held up well 
at $12,000 after thin $15,000 opener. 
Stays third frame. with “Crossfire” 
(RKO) set to open July 22. 

Roxy (20th) (5,886; 80-$1.50)— 
“Moss Rose” (20th) with Olsen & 
Johnson revue topping stageshow 
(3d wk). Slipping to good $75,000 
for second round concluded last 
(Tues.) night but considerably un- 
der rousing $94,400 opener. Combo 
being held third week because “Son 
of ttle” (20th) was recalled for 
new title and campaign. House 
opens “Wonder Who's Kissing Her 
Now” (20th) with Abbott & Costello, 
originally booked for this week, 
heading stageshow on July 23. 

State (Loew's) (3,450; 43-$1.10)— 
“Egg and I” (U) (2d run) (2d wk) 
with Vincent Lopez orch, Timmie 
Rogers, others, on stage. Doing ex- 
ceptionally well at $28,000, in view of 
being holdover picture. Last week, 
“Egg” plus vaude headed by Luba 
Malina, Wiere Bros., hit big $32,000. 

Strand (WB) (2,756; 75-$1.50)— 
“Unfaithful” (WB) and Vaughn 
Monroe orch heading stagebill (3d- 
final wk). Still stout at $60,000 but 
off from great $69,000 in second ges- 
sion, which was over hopes. “Cry 
Wolf” (WB) with Freddy Martin 
orch, Artie Dean, Jean, Jack & Judy, 
others, on stage, opens next Friday 
(18). . : 

Victoria (Mauer) (720; 70-$1.20)— 
“Duel in Sun” (SRO) (5th wk). 
Sagging to good $13,500 or close 
after big $16,000 last week. Stays 
only until July 24 when “Gun- 
fighters” (Col) onens. 

Winter Garden (UA) (1,312: 60- 
$1.20) — “New Orleans” (UA) (5th 
wk). Winding up with close to 
$10,000 after $13,000 for fourth. 
“Slave Girl’ (U) opens tomorrow 
(Thurs. ). 


K. C. Light; ‘Framed’ Mild 
136, ‘Ivy’ Same, 3 Spots 


Kansas City, July 15. 
Grosses currently are moderate all 
around the town, holdovers and 
lighter fare slowing pace. Bi gest 
news is “Dear Ruth” which é¢ame 
through-with a sock first week, and 
still is strong in holdover at Par- 
amount. “Ivy” day-date in Tower, 
Uptown and Fairway, is only fair, 
as is “Framed” at the Midland. 
Weather has been unseasonally mild 
but the weekend turned plenty hot. 
Estimates for This Week 
Esquire (Fox Midwest) (820; 45- 
65)—"Born to Speed” (PRC) and 
“Devil on Wheels’ (PRC). Average 
$4,500. Last week, “Destry Rides 
Again” (U) and “When Daltons 
Rode” (U) (reissues), aboyt same. 
Kimo (Dickinson) (550; 65)—‘Her 
First Affair” (Indie). Continues 
(Continued on page 20). 
gE) in : 
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Jersey Allied’s Figures on Number 
Of Reissues Supports Coast Unions 





Hollywood labor unions and talent 


ude were given a hefty boost in 
gue demands for a share in the 
rofits on all reissues this week 
trough a survey of the reissue sit- 
uation conducted by Allied Theatres 
of New Jersey. Survey disclosed 
that of 225 situations in the Greater 
New York area, 105 houses, or al- 
most 50%, were playing reissues. 
Situation, according to Allied spokes- 
men, has created an “artificial sur- 


jus” of pictures, resulting in a false | 


solution of last year’s product short- 
roblem. 

bie with the demands of the 
unions for a cut of the profits, it 
was also pointed out that some of 
the studio production toppers get 
plenty of additional pay through re- 
jssue grosses. Metro’s Louis B. 
Mayer, for one, reportedly gets 
10% of the gross profits on all 
reissues, and other production chiefs 
are believed to share in the profits 
in the same way. yer 

Union complaints, sizzling for 
gome time, were brought to a head 


-on the Coast last week when repre- 


sentatives of different unions met to 
discuss plans for getting their point 
across to the distributors. Present 
at the huddles, held in the board 
room of the Screen Writers’ Guild, 
were reps of both the Conference of 
Studio Unions and the International 
Alliance ; 
ployees, currently warring against 
each other in the studios’ jurisdic- 
tional labor fight. Unions unani- 
mously approved a plan for an im- 
mediate survey of the situation, sub- 
ject to the ratification of the guilds 
and unions involved. 
25% Oldies in 1946 

It was pointed out that of ap- 
proximately 400 pictures released 
during 1946, more than 100, or 25%, 
were oldies made in previous years. 
Lester Cole, chairman of the SWG 


of -Theatrical Stage Em- | 





| 


| 





| 
| 
| 
| 








economic program committee, esti- | 


mated that the reissues threw out of 
work at least 200 writers, 200 direc- 
tors and producers and thousands of 


(Continued on page 13) 


MT. VERNON NABE SUED 





Triple-Threat Exhib 


Regina, Sask., July 15. 

. Triple-threat ex-Army aviator 
in the theatre business here is 
22-year-old Bill Cook, who 
ushers at the Met at night, ap- 
prentices in the projection room 
at the Grand afternoons and still 
holds half-ownership in the Cen- 
tury theatre at nearby Regina 
Beach. 

Cook and Tony Biegler, also 
22, met when going into the 
Canadian air force, served over- 
seas in the same _ squadron 
and on fheir return bought a 
dance hall at Regina Beach. They 
rebuilt this into a modern 300- 
seater. 


Techni, Cinecolor 
Decrease Prices 


Hollywood, July 15. 

Color cuts in price this week, with 
both Technicolor and  Cinecolor 
announcing slice of 42c. a linear foot 
on all 35m film. Technicolor price 
drop does not apply to three-strip 
and successive exposure negative, 
price of which remains the same. 

All customers of Cinecolor were 
informed by individual wires over 
the weekend of the price cut, Prexy 
William T. Crespinel said. 

New base price of Technicolor 
theatrical release prints is 6.22c. per 
foot, drop from 6.72c. Cinecolor cuts 
to 5.92c. per foot from 6.42c. 

Technicolor reduction will appear 
in all bills rendered from July 1 on 
and will be effetive till further no- 
notice, Dr. Herbert Kalmus, com- 
pany prexy, said. New figure is also 








|retroactive to last Aprill, beginning 


FOR PERCENTAGE CHIZ; 


Snowballing of percentage chisel- 
ing suits in the courts is due for 
further action with the metropolitan 
New York area as .the next arena. 
Following the wide inspections of 
exhib books, flurry of cases are ex- 
pected in the local courts. 

Leadoff suits were filed last week 
in the N. Y. federal court by "Metro 
and RKO against Parkway Theatre 
Corp., operator of the Parkway, Mt. 
Vernon, N. Y., and Nathan Stein- 
berg and Leonard Finkelstein, of- 
ficers of the outfit. Twin actions 
charged defendants with having made 
—* boxoffice reports since 

Added slam is directed via claim 
that exhibs “induced checkers to 
sign certain of the written reports 
pertaining to the boxoffice receipts 
which had been falsified.” Defend- 
ants omitted entirely many entries 
On grosses of percentage pix and 
Credited to flat rental films a portion 


of the take that had, in fact, been 
garnered 


Claimed. 





Goldwynites on the Lam 


Samuel Goldwyn exec personnel | 


| 88c. a share. 


of the quarter in which decreased 
cost to Technicolor, on which cut is 


based, occurred. Approximately 
$285,000 will be returned to pro- 
ducers under the retroactive ar- 


rangement. 
Techni at Peak 
Print operations for Technicolor 
at its Hollywood plant during the 
first six months of 1947 were the 
highest in the history of the com- 
pany. Net consolidated profits be- 


‘fore taxes for the company for the 


quarter ending June 30,- 1947, are 
estimated at $800,000, equivalent to 
This compares with 
$483,200, or 53c. a share, for corre- 
spending quarter in 1946. 

Net take before taxes for previous 
quarter of this year is estimated by 
the company at $430,700, equivalent 
to 47c. a share. This is nearly three 
times the net consolidated profit for 


$149,700,, or 17c. per share. 
The net consolidated profit of 


of this year thus is estimated at 
$1,230,700, nearly double that of the 
first six months of 1946. 








PRODUCERS AND UNIONS: 
vom peseentagess “5 DISCUSS TAFT-HARTLEY 


Hollywood, July 15. 
Two meetings are scheduled for 


in New York is on the lam this the Taft-Hartley law and its effect 


week. James Mulvey, distribution | on 
chief, leaves for the Coast Friday 
(18) for several weeks of huddles 
with the producer, 

Bales he: 

Europe 


morrow (Thursday ) 


topper Lynn Farnol is in Canada 
ga -canlauaan 

Town will be aw i 
Weeks ay about six 


Italy and Sweden. He will attend 


ll = — convention in 
. uly and 5 
Germany may also go to 


to study the prospects of 


Goldwyn distributing independently 


there. 


omer returns from his fishing 
4 aa week. His vacash was cut 

by his attendance at the RKO 
Convention in New York last week. 


COL.’S $1.06 DIVIDEND 


a Columbia Pictures’ board declared 
- wierterty dividend of $1.06% per 
a on company’s $4.25 cumula- 
(Tu Peetcrred stock at yesterday's 

es.) meet, 

iVVy is 
holders of record Aug. 1 


visiting England, France, | 


relations between studios and 


the first quarter of 1946, which was | 


Technicolor foy the first six months. 


Wednesday (23) for discussions of. 


20th’s $85,000 Buys. 


Slow, between-season story mar- 
ket,was given a hypo last week with 
purchases by 20th-Fox of a mystery 
and a novel. Former is “Waltz Into 
Darkness,” published last year. It's 
by William Irish, a nom-de-pen used 
by Cornell Woolrich. Fox paid 
$35,000 for rights. 

Novel is “Belvidere.” by Gwen 
Davenport. It is a modern romance, 
published within the past month, 
by Bobbs-Merrill. Studio paid 
$20,000. 


Cowdin Reviews 


U-I’s New Policy 


Changeover of 
new production 
merger of 
national, 
| cash 





Universal to its 
policy, following 
the company with Inter- 
has tapped the company’s 
reserve and necessitated bor- 





;rowing of $11,000,000 from banks, J. | 


Cheever Cowdin, U’s board chair- 
man, disclosed this week in a state- 
ment to stockholders and employees. 
Necessary steps are virtually com- 
pleted, Cowdin said, and “I am in- 
clined to believe that the end result 
will be favorable to the company... 
However, the sweeping changes in 
production and selling methods nat- 
urally have affected current earn- 
ings.” 

Summing a reundup on economic 

(Continued on page 13) 





Metro’s Top Echelon 


Rules Flack Be Given 
Credit for Army Service 


Dispute over question whether a 
film employee takes severance pay 
for his stretch in the Armed Forces 
was decided in the affirmative last 
week by Metro’s top echelon in 
granting that coin to Leonard Weis- 
berg, former company flack. Com- 
pany 
legal department in awarding sev- 
erance to Weisberg who, was re- 
cently let out in an economy wave, 
and his job was abolished. 

Similar debate in Columbia was 
decided on the same pattern when 
Nate Spingold, veepee in charge of 
publicity, vetoed lower brass ban on 
severance payments for time in the 
Army which intervened between 
stints for the company. Screen Pub- 
licists Guild claims selective service 
act provides that Army time be in- 
cluded in severance. Weisberg gets 
double severance, because Guild 
clause so provides when firing is for 
economy purposes. 

Case of Fred Hodson, recently dis- 
missed from his spot as special fea- 
ture writer for Paramount, is going 
into arbitration because Par’s law- 
yer say he’s not entitled to double 
pay. His job was eliminated for 
economy reasons but he wasn’t in 
the Armed Forces. 


toppers overruled their own | 


Small Budgeters Can't Compete 
On Costs With Major Producers, 
Ask Unions to Revise Scales 





‘Love’ That Trailer 


Enterprise and United Artists 
have made up a special trailer 
on “The Other Love.” to precede 
the regular trailer into theatres. 
It’s made up of newsreel 
of Barbara Stanwyck, star of the 
film, and Robert Taylor, her 
husband, at the preem of “Love” 
in London last spring. 

Reception to the pair of 
by the British public outside the 
theatre was a near-riot, which 
the newsreels caught. Trailer 
runs about 80 feet. 


SAG Producers 


shots 


stars 








Hollywood, July 15. 
One-year extension of the present 
contract between the major-pro- 
ducers and the Screen Actors Guild 


indie 
which 


proval by the two 
groups. Extension, 


producer 
includes 


past three months’ 
from Aug. 1, 1947, to Aug. 1, 1948. 


Board of directors of the SAG 


seek the extension to beat Taft- 
Hartley labor law deadline of Aug. 
22, after which no pacts can be 
signed unless they comply fully with 
the new legislation. 
new law provision for a 30-day 
|}to join a union under a union shop 
contract. This was a strong factor 
in move for an early agreement with 
producers. 

Amendments to be included in the 
extended pact cover minimum 
wages, hours and any other points 
on which agreement may be reached 
before Aug. 1. 

The SAG has modified its demand 
for a 15-hour rest period between 
work calls to a 12-hour period, and 
demand for a 39-hour weekend rest 

(Continued on page 40) 


Col.’s Added N.Y. Space 


Cramped for space at its ho. 
Columbia Pictures leased two floors 
in 333-43 West 52d street, N. Y., over 
last weekend (12) for immediate oc- 
cupancy. 

Columbia plans to shift its film 
shipping department and other tech- 
nical sections to the new quarters. 














Briefs From the Lots 





Hollywood, July 15. 

Morgan Farley, formerly member 
of Orson Welles’ Mercury theatre, 
rejoins Welles in “Macbeth”... 
Grace Enright, of Metro cartoon de- 
partment, recovering after emer- 
gency appendectomy . Edward 
Small screening rushes from his 
camera crew in Italy, filming back- 
ground for “The Life of Rudolph 
Valentino” ... Herb Travis burned 
on left hand in fire in cutting room 
of 20th-Fox foreign department. 
|Travis tossed out film which caught 





Big Town” for Screen Plays . 
Louise Campbell, who quit films for 
Broadway six years ago, back as 
femme lead in Columbia’s “Devil 
Ship”... Edwin L. Marin directing 
“Race Street” at RKO... George 
O’Brien gets one of lead roles in 
John Ford-Merian Cooper’s “War 
Party” ... James Mitchell checks in 
at Warners July 25 for screen tests 
for one of romantic leads in Mike 





unions. Motion Picture Assn. board | fre and extinguished blaze before | Curtiz’ “Shadow of Fear.” 


is set to meet with its attorneys, 


while foreign while independent AFL unions and 
‘d Alfred Crown sails for | guilds are invited to similar meeting 
on the Queen Elizabeth to- | set up by Ted Ellsworth of the Cos- 
and pub-ad §tumers’ union. 


| Latter meeting will be chairmanned 
|by George E. Bodle, labor attorney. 
;}Leonard Janofski, attorney, will 
speak on changes in the National 
‘Labor Relations Board involving un- 
ion security. Other speakers include 
Roy Brewer, of the International Al- 
liance Theatrical 
and John C. Stevenson, 
union attorney. 


Teamsters’ 








Settle Pitt Truckers Strike 
Pittsburgh, July 15. 

Strike of AFL Local 211 of film 

truck drivers was settled here last 

week after pay increase of 20c. an 


hour was granted. Negotiations be- 


Payable Aug. 15 to stock- | 


twen the union 


Serviec Co. had been under way 
| eight months, and walkout was in its 
second week when agreement was 
' reached. 


Stage Employees, | 


and Exhibitors | 


| fire companies arrived . Arthur 
| Pierson on loanout to Sol Wurtzel 
‘for “Dangerous Years” from 20th- 
Fox ... Burl Ives sings seven bal- 


llads in RKO’s “Stations West” . ee 


| Robert Mitchum picked as lead for | 


RKO's “Rachel” in poll of 450 dele- 
| gates to sales convention ... Hester 
Sondergaard, New York air actress 
| and sister of Gale Sondergaard, 
| makes film debut in Mark Hellin- 
|ger’s “The Naked City” . Para- 
mount announces biopic of Indian 
fighter. Davey Crockett, with Alan 
| Le May scripting from Edwin Justus 
Mayer’s stage play. 

John Shelton and Ann Doran draw 


the star roles in Somerset produc- | 
‘tion. “The Dark Road” .. . Second 
unit of “Miracle of the Bells,” 


headed by Harry D’Arcy, back from 
filming background footage in the 
| Pennsylvania coal area .. . Second 
production of Tent Theatre group, 
|“Three’s a Family.” goes on the road 
at end of Sherman Oaks run, set to 
open in Santa Barbara July 26. . 
Mark Stevens and Leo Genn set for 


Ramsay Ames gets femme lead in 
| Republic serial, 
get’...William T. Crespinel, Cine- 
‘color prexy., celebrated his 57th 
| birthday and company’s 15th anni- 
versary July 9...Richard Brooks 


iset to script Milton Sperling’s 
“Dream Street”...Edward Golden’s 
i\“Texas, Heaven and_ Brooklyn 


starts lensing on General Service 
lot Aug. 4...Roy Rogers winds cir- 
cus tour July 19 at Pittsburgh and 


has been agreed upon subjéct to ap- | 


basic conditions agreed upon during | 
negotiation, is | 


authorized negotiating committee to | 


top roles in 20th-Fox’ “The Snake duction by Jessel. 
Pit”... Carl Foreman and Herbert | Jessel will gradually duck out of 
Baker scripting Ring Lardner’s “The | musicals and go for straight dramatie 
. . | production. 


+ 
a 
| Drive to gain a separate contract 


Hollywood, July 15. 


and Guilds for inde- 
small-budgeted 
impetus with 
International 
Stage 
thoroughly. 


with unions 
pendently-produced 
films gained 
ment by the 
of Theatrical 
| study proposal 


agree- 
Alliance 
Employees. to 
Already 


| Screen Directors Guild has agreed 
{to name a committee for study of 
| the situation 
|} Independent Motion Picture Pro- 
| ducers Assn. met last night (14) with 
ithe Screen Actors Guild to gain its 
agreement, 

IMPPA move, spearheaded by I. 


|E Chadwick, association prexy, with 
| William Stevens, seeks to eliminate 
what it terms inequitable situation 
wherein producers of small-budgeted 
pictures must pay for labor, talent 
on same basis as major producers. 
IMPPA, with SDG, IATSE and SAG 





! 

| Out of the way, expects to line up 
en CCcor | huddles with basic unions some time 

| 


during the week Until meetings 
| with unions and Guilds are out of 
the way, the independent producers 
are not likely to take up matter of 


year’s extension of actors’ present 
| contract, already agreed to by the 
Motion Picture Assn. and the So- 


ciety of Independent Motion Picture 
| Producers. 

| All three producer groups must 
agree to extension before it can go 
into effect Aug. 1. At last week's 
meeting with the IA, Roy M. Brewer, 
international Hollywood represen- 
tative for the labor organization. is 
| understocd to have told indies that 
; a number of IA members are pres- 
ently out of work, and he indicated 


Particularly | he might favor a separate category 
bad from SAG point of view is the | for smaller pictures if it meant pro- 


| viding more jobs. Session wound 


period of grace before a worker has up with Brewer agreeing there was 


enough merit to proposal to warrant 
| appointing a committee for a full 
study. Committee will probably be 
named this week to meet with inde- 
pendent producers committee. 

Fear of MPA and SIMPP is that, 
unless extension is inked by IMPPA 
too, actors might fail to show up for 
work after Aug. 1, date extension 
was to have become effective. In 
the event IMPPA is the only thing 
holding up extension, that group 
will step aside and permit majors 
to go ahead, according to Chadwick. 

When negotiations started with 
SAG on the new pact, agreement 
was made that any deal must be 
signed by all three producer groups. 


OLD PACT TORN UP, 
NEW ONE FOR JESSEL 


Hollywood, July 15. 

George Jessel has been inked to 
new five-year producer contract at 
an upped figure by 20th-Fox. Old 
contract was torn up. 
| Company announced that “Waltz 
Into Darkness,” William Irish’s new 
novel, has been purchased for pro- 
Understood that 











 Abeles & Bernstein’s 
Law Partnershis 


Julian T. Abeles and Arnold J, 
Bernstein have formed a law part- 
nership. The eldest son of the late 
David Bernstein, one of the chief 
| Loew's, Inc., executives, was a 
|former partner of Abeles. During 





“G-Men Never For- | the war he was Flag Secretary on 


the staff of Admiral Rosendahl with 
the rank of Lieut. Commander. 

| The firm will continue to -spe- 
|Cialize in the law with relation to 
;motion pictures, literary property 
| and music. Among their clients in 


» | this fleld are Loew’s, 20th Century- 


| Fox and Universal Pictures, includ- 


‘planes back to start role in “The | 


|Gay Ranchero” July 22...Everett 
| Freeman scripting “Lulu Belle” for 
Benedict Bogeaus...Snub_ Pollard 


| doing featured role in Bill Boyd’s | 
“Hopalong Cassidy”...Al- | 


current 
bert J. Cohen in Mexico City final- 
|izing prep for shooting first pic of 
|his new indie setup at Churubusco 
studios...William Holden will co- 
|star with Loretta Young in RKO’s 
|“Rachel” on loanout from Para- 
mount...Lee Robin to do lyrics and 
Frederick Hollander to adapt John 


.| Gilbert score for “Lady in Ermine” 


(at 20th-Fox. 





|ing the Robbins’ group of musie 
publishers (now controlled by Loew's 
and 20th-Fox). 


PAINTING CAUSES UA SUIT 


Copyright infringement suit 
against United Artists was filed last 
week in N. Y. federal court by Rob- 
ert Freund, doing business as Twin 
Editions. Plaintiff claims UA's pie, 
“Mr. Ace,” used a reproduction of 
the painting “Portrait of a Youth” 
without permission. 

Freund contends he has exclusive 
rights to copy the canvas which 
hangs in the National Art Gallery, 
Washington. Injunction and accoun® 
ing are sought. 
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12 VARIETY Wednesday, July 16, 1947 


Rye ey 


‘1 WONDER WHO'S KISSING HER NOW” 
TECHNICOLOR 
starring JUNE HAVER 
MARK STEVENS with 
MARTHA STEWART « REGINALD 
GARDINER « Lenore Aubert 
William Frawley « Gene 
Nelson « Truman Bradley 
George Cleveland « Directed by 
LLOYD BACON « Produced by 
GEORGE JESSEL « Original 
Screen Play by Lewis R. Foster 
Additional Diclogue by 
Marion Turk « Dances Staged 
by Hermes Pan 
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FOX RECORD FOR ANY THEATRE, 
ANY WEEK IN THE SHOW- 
BUSINESS HISTORY OF CHICAGO! 


And in Detroit: THE BIGGEST OPENING 
IN 20" HISTORY AT THE HUGE FOX! 
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Inside Stuff—Pictures 


Construction of film sets, building of motion picture studios, etc., are 
not under control of the Federal government any more. A query about 
this from Jack Bryson. Motion Picture Assn. legislative rep, to the 
Office of Housing Expeditor, brought out the point of clarification, mak- 
ing clear that there is sharp line between theatre construction (still 
under controls) and film studio activity. In response to Bryson’s ques- 
tion, Askley Foard, assistant general counsel of the Housing Expeditor, 
replied: ; ; ; oe 

“Motion picture sets, motion picture studios and other facilities used for 
the production of motion pictures are not included in Paragraph (e) of 


the Construction Limitation Regulation. Therefore, under the Housing | 
and Rent Act of 1947 and the Construction Limitation Regulation, no per- | 
mit is required for, and no other limitation is imposed upon, the con- | 
struction, maintenance and repair of such sets, studios and other facilities.” | 


March of Time and RKO-Pathe’s “This Is America,” two competing 
documentaries, are both slated to release shorts on U. S. railroads next 
week. To heighten the competition, each of the shorts presents a different 
version of the subject that are directly opposite to eash other. MOT fol- 


lows the tack recently taken by Chesapeake & Ohio boss Robert R. | 
Young, in which he lashed out at inefficiencies in railroad operation, | 


terming it a “Toonerville Trolley” setup. Young will be seen in the 
shoft. Pathe’s short, titled “Whislte in the Night,” will attempt to show 
that the railroads are operating in the best public interest. String of 
Embassy Newsreel theatres in New York are already advertising the 
two shorts side by side. 





New method of treating a newsreel story was introduced by RKO-Pathe 
News this week in its coverage of the yarn dealing with the theft of atom 
bomb secrets, which was broken exclusively last week by the N. Y. Sun. 


Pathe editor Al Butterfield, in an attempt to show film patrons both where we looked to the maie as 


sides of the story, assigned his cameraman to interview the Sun reporter 


in Washington who scooped the story, and also lensed the Sun presses | 


rolling off the paper With its streamer heddline on the yarn. For the 
other side, he shot interviews with security officers of the Atomic Energy 


Commission, who minimized the Sun story. Viewers of the newsreel are | 


then left to draw their own conclusions as to who was right. 
Universal-International’s recent deal for “Gus the Great,” novel by 
Thomas W. Duncan, is a 10-year leasing arrangement, rights returning to 
the author at the end of that time. He got $100,000 down for the rights 
and can earn up to $301,000 on. them, through bonuses to be paid by U-I 
on number of copies sold, condensations, serializations, etc. Book is to be 
published by Lippincott Sept. 17 and is a September Book-of-the-Month 
selection. Duncan recently sold another novel, “Ring Horse,” to Harry 
Sherman Enterprise producer, 
7 











have crept in during war days—and 
there have been some—and it is up 
to the workers to do their part by 


Agnew Huddles 


Continued from page 5 








tors and technicians are expected to 
leave over the weekend. Jennifer | theatres including increased Fed 
Jones left Sunday (13). | eral taxes on admi ssions oe bout 

Regarding “Duel in the Sun,” Selz- 50° stotser their 1941 lewd” b aa 
nick said it had taken in more than | () ee ee og ee 
“Gone With the Wind” during the chairman continued. “The sum that 


dams length of time. He added | the average family must lay out to | 
however, that he did not expect the | °° to the movies has become a’ sig- | 


“he ar ie 07 spel: nificant item in their,,budget, and 
oval a. ee ee | there are signs of resistance in some 
guiduet. for release, producer as- areas to current admission prices.” 
serted his “conviction that his sell-|_, Referring to general conditions, 
ing and exploitation organizations Cowdin said rise in prices, costs end 
should concentrate on one picture at income has been so uneven that their 
atime in order to get their full distorted relationship “constitutes a 
value.” As a result. he said. “Jennie” serious threat to our present high 
? apghl Sas level of business activity.” Once re- 
would be held for release until next dius é : 
spring. |}adjustments are made, 


distribution, while presently in | stretch, he stated. 


Europe, DOS stated, will acquire 





from Charles Chaplin. He is the 


| prexy, then repudiated it. We have | 
ama | Making the most productive use of | 
their equipment and time,” he said. | 
“Admission prices of motion price | 


however, | 
[awiy Lawrence, who recently |S <a" lok forward toa substan 
was named v.p. in charge of foreign _, ' ; : 








theatres in principal cities and set 


up dubbing and _ superimposing | 
Studios. Foreign offices are now oper- 
operating, he added, in London, 
Paris and Mexico City, and addi- | 
tional ones will be opened in the im- 


Continued from page Il 

















Cowdin Reviews 


Continued from page 11 == 





din @id U had anticipat he cur- ™otion pictures.” 
Til chosen by wa = pert Screen Actors Guild spokesmen 


Expecting just such a trend, he de- 
clared, U last year revised its basic 16m prints of old 35m films and de- 


Production policy by dropping Bs, |manded some form of compensation 


Serials and oaters and concentrating | for narrow-gauge distribyition. 
on big pix. “The tremendous suc. Wa5 noted that studio management 
cess of ‘The Egg and I,’ which is had always sidestepped the issue 
Tolling up the largest earnings of | When presented by a single union by 
any picture in the company’s his- | ePlying that if a cut in the profits 
tory; ‘The Dark Mirror,’ ‘Smash-Up,’ | Were granted to one group, all other 


‘Song of Scheherazade’ and a num- !abor unions would demand it. Labor | 


ber of other current hits, testify to Teps agreed with this but said all 
the soundness of the company’s | labor groups deserved to share in 
New policy,” he said. the profits. It was agreed, however, 
_ Anti-trust decree’s ukase on sell- | that distribution of such pay from 
Ing had delayed U’s distribution of | Teissues would have to be decided by 
some pix and also brought about athe individual guilds and unions. 
—— increase in the cost or 
siributing films, Cowdi red. : os 
Switch in selling method has been Stolz Aides Mirisch 
completed, U's topper said, and the Arnold Stoltz has joined Allied 
Sales forces are beginning to func- Artists, Monogram’s high - budget 
tion smoothly and effectively. production unit, as aide to v.p. Har- 
Recession in general business old Mirisch in handling special 
activity, should it develop, need not | publicity - exploitation campaigns. 
serious so far as films are con- Initial picture on which the pair are 
cerned, he opined. Because of its working is “Black Gold,” which will 
asic stability, industry “tends to have its world preem in Oklahoma 
old up relatively better than most City this week. 
other major industries,” he added. | Mirisch, in addition to directing 
\x biz, however, faces some seri- promotional campaigns, is handling 
ous problems today, Cowdin supple- | special sales duties in regard to AA 
mented. Foremost is the fact that | product. He's former film buyer for 
both production and distribution the RKO circuit. Stoltz was former- 
Costs are too high. “It is up to man-| ly pub-ad manager for PRC and 
agement to eliminate any. extrava- more recently was on the Samuel 
Sant or wasteful practices that may Goldwyn field publicity staff. 





actors and studio workers. “Our in- 
mediate future in Rio de Janeiro and @UStry is one of the few in the world 
Buenos Aires. | where talents and skills of its work- 

Studio now has 15 complete scripts ers, preserved on strips of celluloid, 
ready for production, Selznick said, |©2" be used repeatedly without any 
, |remuneration to the possessors of 
‘those talents and skills,” Cole said. 
“This fact must be recognized, and | 
some plan is called for whereby com- 
pensation will be paid for the re- 
peated use of the creative and tech- 
conditions in and out of films, Cow- Mica! work of those who make our 


cited the increased distribution of 






UAPrez | 


Continued from page 3 =e 














| UA negotiations have now taken are 
|certainly not helping the company. 
| With the uncertainty surrounding | 
| the future of the distributing or- |f 
| ganization, a myriad of disturbing | 
‘rumors buzzed through the indus- 
try. From the general salesmanager 
|down, reports at one time or an- 
other allege negotiations for other | knows exactly what to expect out of 
jobs. Whether true or not, general} virtually any type epic. Thus a fair 
personnel morale has been effected. | deal can be made with a great sav- 
oe . ing in paperwork, checking and 
More Strained Than Ever | other headaches, as well as in man- 
Strained relationships between} power. 
UA owners are nothing new in the Saving in checking, incidentally, is 
28-year history of the company. But| only minor. Small houses were 
| the status at the moment seems even never checked regularly, but only on 
‘below par. Miss Pickford gave vent| occasional pictures, so it wasn't a 














Flat Rentals 


Continued from page 5 











ito her feelings in a statement over/| very large item. 

the weekend that was clearly larded The switch away from percentage 
with a heavy dose of between-the-| deals for the minor houses doesn’t 
lines sarcasm to anyone familiar} mean they play every picture flat. 


| with the situation. She told reporters | Most distribs figure on having at} 
least three or four pictures a year | 
play percentage. This is valuable 


in Hollywood: 

“All news from now on must come a 
not only in bringing in added in- 
come for special big pix, but keeps 
the distrib familiar with the the- 
atre’s potentialities. 

Incidentally, while single-selling is 
‘the leader, that’s the deal. Or you | one of the provisions of the decree 
might get in touch with my good which has been stayed pending Su- 
friend. Russell Birdwell (Chaplin’s ; preme Court adjudication, most com- 

‘ iat : . iec . >Vver slece ahidinsg 
| flack, who, at the moment, is hard- | panies are nevertheless abiding by 
ly likely to be Miss Pickford’s | that decree provision. However, they 


‘sood friend”) At any rate, all | are writing four or five pix on the 
g J an} ’ 


senior member of the firm. (Actual- 
ly he owns the same 50% she does.) 
Having been raised in a family 


statements henceforth will 
from Chaplin. You may quote me.” | and trouble. Attorneys have agreed 


: j 
| that as long as each picture is sep- | 


Chaplin Ahoy! | arately negotiated for and not con- 


But there were no statements | tingent on the sale of another, the | 


practice is legal. 
Metro started the move toward 


from Chaplin. He was out at sea— | 
literally. The ubiquitous Birdwell, | 
however, offered: “There’s nothing | 
l'new on that nonsense about.a new | been gradually pushing up the num- 
president. Ed Raftery is still pres- | ber of such deals. 20th-Fox sales 
ident. Miss Pickford made a state- | chief Andy Smith, Jr., announced a 
ment about George Bagnall being | 
clarified our position. There is | weeks‘ago. Paramount is also known 
nothing left to say.” to be doing the same thing in some 
The tooth-and-nail routine started | territories, with other companies fol- 
early last week when Miss Pickford, | lowing or planning to follow. 
in New York, was on the verge of | 

; beg ‘ 
selling her half interest in UA to} 


a group headed by Si Fabian for | ‘Ruth’ Big 


$7.500,000, contingent on Fabian’s | 
Continued from page 5 jae 











also getting Chaplin’s half. Despite |} 
talks by Fabian himself with Chaplin | ; 
and with his attorneys, Schwartz & | $2,000 would have been spent, Par 








| Frohlich, a statement ‘was suddenly | doubled that figure. 
‘issued by Chaplin (via Birdwell) | ; 
that there were no _ negotiations, lrapidly after the first few days so | 


Result was film’s biz advanced 


never had been and wouldn’t be. that the second and third weeks’ 

That unexplained action naturally take was ahead of the first. In St. 
burned both Miss. Pickford and Louis, by the same tactics, “Ruth” 
Fabian and the former immediately |climbed so rapidly that the third 


come | Same contract form to save labor | 


flat rentals about a year ago and has | 


| similar plan for experiment in the | 
New Haven territory a couple of | 


Uncertainty of UA’s Sale or Reorg 
Stalls Financing for Its Prods. 


One of the perennial product 
shortages which have _ plagued 
United Artists looms at the end of 
this year. Upset conditions withia 
the company, as _ result of the 
lengthy negotiations for its reor- 
ganization or sale, have made banks 
and lending agencies wary of loans 
to UA producers. until they see what 
turn events take. 

Result is that only three features 
are now in such a state of progress 
that they'll be available for release 
after Jan. 1, 1948. How soon any 
considerable number of others will 





go into production hinges to a large 
extent on the decisions as to com- 
pany’s future. And even if they 
went before the cameras at once, 


of course, other pictures _ still 
couldn't be ready for release before 


next March or April. 


At a sales meeting in New York 


| last week, J. J. Unger, general sales 

manager, announced 13 top-budget- 
jers for release between now and 
the first of the year, which will 
give the company plenty of prod- 
uct. Beyond that, however, the only 
features that will be available— 
aside from Hopalong Cassidy west- 
erns and the Hal Roach streamlined 
comedies—are William Cagney’s 
“The Time of Your Life,’ Howard 
Hughes’ “Vendetta” and Howard 
Hawks’ “Stampede.” 

Schedule for the rest of the year 
calls for Enterprise's “Arch of Tri- 
umph” to be issued as a special in 
| October. Other releases are: July— 
“The Other Love” (Ent); August— 
“Carnegie Hall’ (Federal), “Body 
and Soul” (Ent), “Comedy Carnival” 
(Roach); September ~— “Lured” 
(Stromberg), “Heaven Only Knows” 
(Nebenzal), “Christmas Eve” (Bo- 
geaus); October—“Mad Wednesday” 
| (Hughes), “Monsieur Verdoux” 
| (Chaplin); November—“‘A Miracle 
Can Happen” (Bogeaus), “Sleep My 
| Love” (Triangle); December—‘“At- 
lantis” (Nebenzal) and “Intrigue” 
(Bischof? ). 

UA will also release three Hop- 
alongs and a number of Lantz color 
cartoons and David Loew musical 
shorts. 











took off for the Coast to confab with and fourth weeks were ahead of the | 


The Chaplin statement was not | equalled its first. At the N. Y. Par- 
responsible, however, for the col- amount, second was better than 

‘lapse of Fabian negotiations. Miss | first; third almost equal first; and 

Pickford decided to call the deal off | fourth better than third. 

on the advice of tax experts. Convinced it had hit on right way 
Right before she left, however, she ‘of selling “Ruth” by spot announce- 


| appeared at a UA sales meeting and, |ments plugging its gay nature, Par | 


‘in an off-the-record talk that was is grooving $200,000 on radio bu 
| being phoned around the trade | get alone for the film. Othe 
| hardly before she 


i temporary solution to the company’s | other locales, cuffo screenings were 
|problems was to name George held for barbers, beauty operators, 
|Bagnall prexy, Arthur W. Kelly | hack drivers, ete. Since they meet 
/exec v. p. and a board of advisers the public constantly, word-of-mouth 
to help them run UA affairs. | was promoted by this device. 
| Bagnall is UA’s v. p. in charge; In a number of spots, Par aided 
‘of production on the Coast and jts radio campaign by recording 
| Kelly is a close associate of Chaplin’s | comments of patrons leaving the 
'and has held numerous top exec | theatre. Curbstone criticisms were 
| posts in the company. | slotted into spot announcements with 
Guest Prez | point made that comments were re- 
Publication of Miss Pickford’s corded without knowledge on the 
ideas re Bagnall prior to consulting , Part of the customers making them. 
Chaplin apparently burned him— 


| 


\time to be unavailable when Miss | to realize that a film, properly 
| Pickford arrived back on the Coast | tackled, can be put across. “We all 
‘to huddle with him. And it ap- | recognize that general business con- 


| parently, at least for the moment, |ditions are off a little in our own | 
| industry in varying degrees,” he. 


killed the Bagnall idea. ins 
In the meantime, Grad Sears, v.p. | Said. “This is one way of overcom- 
‘in charge of distribution, is in Eng- ; ing that dip.” 
| land and will probably remain there 
iuntil late August or September. 
Raftery is in Buffalo defending UA 
in an anti-trust action. | 
Where UA affairs go from here is | 
y ’s 3S ings | 
| proceed ge itacer | versal release. Its last to be slotted 
‘thing can happen. However, it ito U will be “Winchester 73.” Only 
looks like all parties are ready for | other committment that Wanger has 














Krim-Wanger 
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, am : lis lo pic stint on “Joan of Arc” | 
a breather and there may be some |}5 4 50 : . 
quiet in the situation for at least |for Metro release. He’s making that | 


| with Ingrid Bergman and Victor 


a couple of months. 





A, & C.’s Own Corp. 
Hollywood, July 15. 
Incorporated papers for Abbott & 
Costello Productions, Inc., were filed 
at Sacramento, Monday (14). .Prin- 
| headquarters in Washington at the | cipal stockholders are the comedians 


MEAKIN’S D.C. SPOT 
Hardie Meakin, RKO Theatres’ 
' division manager, will make _ his 


| Keith's Theatre, effective immedi- | and Milton Feld who'll produce their | 


“Noose Hangs High” at Eagle-Lion 
, studio. Studio will finance that re- 
| He will report directly to the ene. 

‘home office. Meakin will also act | Election of officers in the new cor- 
| as RKO Theatres’ Washington Mason. ! poration will be held this week. 


ately. 


Chaplin on what it was all about | first. Third week in Detroit almost | 


Reagan declared it was important | 
It! which sent him out on his yacht in | for the trade as well as Par officials | 


|| Metro Awards 


Veg Continued from page 5 


most outstanding .. .” Another 
clause states that “it is entirely pos- 
sible that Metro will be interested in 
| buying rights to entries other than 








| the prizewinner, “but should Metro 


d-/| be interested in purchasing the mo- 


r stunts | tion picture rights to any of these 
had finished | also were pulled to add momentum, | novels, it will bid for them in the 


| speaking, stated that her idea for a| Reagan said. In KC and several | 


| open market in the usual way.” 
Metro’s ‘Conscience Clear’ 


Metro refused to comment on the 

squawks against it, execept for a 
| statement by one of its execs that 
| “the company’s conscience is clear.” 
| Bennett Cerf, of Random House, said 
he thought the sale perfectly justi- 
| fied, since he, the author and the 
agent (William Morris office), were 
| all satisfied with the deal Metro 
offered. 

Lockridge’s award for “Raintree 
| County” consists of $150,000 down, 
plus 25c for each copy of the trade 
edition over 25,000 up to 400,000. An 
additional bonus of $25,000 will be 
‘paid should the book be chosen by 
Book of the Month or Literary Guild, 
but the total of this and the per- 
|copy bonus cannot exceed $250,000. 
However, an additional $25,000 goes 
to the author if the book gets the 
| Pulitzer prize. 


Six years went into writing of the 
tome, which is localed “in an imag- 
inary but symbolic county in the 

, author’s native’state of Indiana. The 
time of the story alternates between 
what is called a ‘synoptic day,’ the 

‘Fourth of July, in the year 1892, 
and a sequence of flashbacks begin- 
ning in 1839 and covering the his- 
tory of the American Republic in 
peace and war for over a half-cen- 
tury.” : 

Miss Wolff’s book, in which story 
eds are exhibiting considerably more 
| interest than Lockridge’s, is a mod- 
|; ern-day yarn about a gal who does 
not love her husband and finally 
leads him to kill himself. Author 
previously wrote “Whistle Stop.” 
| which was filmed by Seymour Ne- 
benzal for United Artists release and 
which did very moderate biz. She 
also wrote “Night Shift.” 
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FILM REVIEWS 


VARIETY 





Gass 


Variety Girl 
(PART COLOR—MUSICAL) 


Paramount release ef Daniel Dare produc- 
tion. Allestar Paramount cast includes 
Bing Crosby, Bob Hope, Gary Cooper, Ray 
Milland, Alan Ladd, Barbara Stanwyck, 
Paulette Goddard, Dorothy Lamour, Ver- 
enica Lake, Sonny Tufts, Joan Caulfield, 
Wm. Holden, Lizabeth Seott, Burt Lancas- 


ter. Gail Russell, Diana Lynn, Sterling 
Hayden, Robt. Preston, Johu Lund, Wim, 
Bendix, Barry Fitzgerald, Cass Daley, 


}ieward DaSliva, Billy DeWolfe, Macdonald 
Carey, .Arleen Whelan, Patric Knowles, 
Mona Freeman, Ceeil Kellaway, Johnny 
Richard Webb, Stan- 


Coy, Virginia Field, tan 
ley Ciements; also directer-producers Cecil 
B. DeMille, Mitehell Leisen, Frank Butler, 


George Marshall; other specialties and bits 
by Roger Dann, Pearl Bailey, Jim & Mil- 





Fisher, Frank Loesser; editor, LeRoy Stone: 
dances, Billy Daniels and Bernard Pearce; 
asst. director, George Templeton; camera 
Lionel Lindon, Stuart Thompson: special 
and process camera, Gordon Jennings, Far- 
eiot Edovart. Tradeshown N. Y., July 11, ‘47. 
Running time, 98 MINS. 

Catherine Brown..........-- Mary Hatcher 
Juan 


dred Muleay, Spike Jones & City Slickers, | 
6 DeWaynes, Barney Dean, Mary Edwards, | 
Virginia Welles, Nanette Parks, Wanda 
Hendrix, Andre Verne, Patricia White, 
June Harris, Rae Patterson, Mikhail Ra- | 
gumny, George Reeves. Directed by George | 
Marshall. Original sereenplay, Edmund | 
Hartmann, Frank Tashlin, Robt. Welch, | 
Monte Rrice. Special Puppetoon (Techni- | 
color) sequences by Thornton ttlee and Wim. 
Cottrell. Musie score and direction, Joe 
Lilley; asseciate, Troy Sanders, arrange~ | 
ments, Van Cleave; Puppetoon score, Ed- | 
ward Plumb; special songs, Johhny Burke- | 
James Van Heusen, Allan Roberts-Doris | 


ber La Vonne......--.. Olga San 
ne Kit EM cece eevereneses DeForest Kellev 
Barker. . rte tee eee. William Demarest 
Stugwe MaAnawer...eeeeeeeese> Frank Faylen 
R. J. O'Connell. cccecseces. Frank Ferguson 
Bilh Farris... .cccccescvcccvesess Glen Tryon 
Mrs. Webster.........-. Pare ae _Nella Walker 
Lleaiwaiter, Brown Derby....Torben Mey er 
WO. cc ose ote tecesseencsess Tack Norton 
WR soos ot cas yrkek ce Ses laine Riley 
Asst. to Mr. O’Connell..... Charles Vietor 
Asst. to Assistant........+++- Gute Taute 
Mannger. Grauman’s Chinese. Harry Hayden 
First Girl. ....ccccsecsccseses Janet Thomas 
Second Girt. ..c.sccccvececes Roberta Jonay 
Girl with Sheep Dog.....+.--- Wallace Earl 
Dog Tratner.....scceccevveess Dick Keene 
Flairdresser..... cece cee receeeces Ann Doran 
Asst. Dir@ctOr...cccesceccseseres Jerry James 
Mikeup Man...ceseceeeeevers Erie Alden 
Wtreetar. ccc ccc cccesccccecserns Frank Mayo 
Speciat Voice Impersonator. . . Pinto € olvig 
OTC Te Pere Edgar Dearing 





Producer Danny Dare could shoot 
the credits, as above, and come out | 
a winner. How can it miss with 
Crosby, Hope, Cooper, Milland, Ladd, 
Stanwyck, Goddard, Lamour, and 
the rest of the glittering Par stable 
of personalities? To the credit of all 
eoncerned it comes out even better, 
because that type of all-star spe- 
cialty sequencing brooks the constant 
danger of becoming a big short. “Va- 
riety Girl” skirts that and emerges 
a socko entertainment. 

Primed as an exploitation picture, 
tied in with the Variety Clubs of | 
America, that plot phase of it gets | 
a once-over-lightly but sufficient to 
the purpose thereof. 

Perhaps more to the point than the 
elready established Par stars, or the 
socko specialists like Spike Jones, 
Pesrl Bailey, the Mulcays, et al., is 
the unfolding of two new _personal- 
ities to add to the Par stable. One is 
Mary Hatcher, a winsome ingenue, 
currently the femme: lead in the 
Broadway company of “Oklahoma!”, 
and the other is Olga San Juan who 
is less sultry and more a young Betty 
Hutton in this, her best opportunity 
ay a comedienne. Incidentally, Miss 
Hutton is the only Par name not in 
“Variety Girl’—she was expecting at 
the time of production. 

Story is one of those things. There’s 
an opening and closing titular and 
dialog attempt to tie in the Cather- 
ine Variety Sheridan saga of the 
nameless waif whose discovery in 
John H. Harris’ Sheridan theatre, 
Pittsburgh, 18 years ago gave birth 
to the Variety Clubs movement. Bob 
O'Donnell and Harris are “R. J. 
O'Connell” and “Bill Farris” in the 
cast. Played by Frank Ferguson and 
Glen Tryon they’re the sparkplugs to 
the plot to give “Catherine” ‘(Miss 
Hatcher) a screen test and an Oppor- 
tunity in Hollywood. 

Miss San Juan plays the opportunis- 
tic brash antithesis to the trusting 
Miss Hatcher, and the action revolves 
chiefly around studio workings, har- 
assed and temperamental producers 
and directors, and is capped by the 
Variety Club benefit show which Bob 
Hope emcees. It’s herein that he and 
Crosby click with their “Harmony” 
routine, a socko number for all its 
paraphrasing of the “Friendship” 
routine out of “Du Barry Was a 
Lady” which Bert Lahr and Ethel 
Merman made famous. 

Closeups on the Par studio, the 
Brown Derby, the obviousness of 
Hollywood aspirants, swimming pool 
parties, inside stuff on voice-dubbing 
for a George Pal “Puppetoon,” Cros- 
by’s flip asides (“I don’t want to run 
this ‘Father O'Malley’ routine into 
the ground”), Milland’s bit with the 
phone on the chandelier (a la “Lost ! 
Weekend” ), the subtle trailer for De- | 
Mille’s upcoming epic, ‘“Uncon- 
quered,” a ditto trailer for “Perils 
1 Pauline,” the accent on DeMille’s 

oft-spoken credo, the intro of Roger 





| 


accented by showing him ordering 
the studio head off his set. 

But in the main it’s surefire. The 
Technicolor cartoon sequence de- 
picting the technique of vocal dub- 
bing, sound effects, etc., is fresh in- 
side stuff. Frank Loesser’s ‘“Talla- 
hassee” is already a hit, and Dorothy 
Lamour and Alan Ladd handle this 
like a Hit Parader, Pear] Bailey 
mops up with “Tired,” good specialty 
for the sepia songstress although 
slightly overboard on footage. Bill 
Bendix bollixes up Miss San Juan's 
sereentest in a socko sequence with 
the real-life George Marshall, who 
directed the entire production, play- 
ing himself in an obvious horseplay 
bit. The rest of the ribbing sequences 
are likewise authentic. 

DeForest Kelley looms as a good 
new juvenile potential. He person- 
ates the sympathetic talent scout. The 
other players are bits, some with a 


|more or less special appeal for in- 
| 


siders, such as Barney Dean playing 
himself; or that fine acrobatic-wait- 
ers specialty by the 6 DeWaynes, 
among many others. Tipoff on the 
amount of cut stuff is the large cast’s 
meagre footage, quite a few in only 
fleetingly or completely ear 


Seeret Life of Walter 


Mitty 
(COLOR—SONGS}) 

RKO release of Samuel Goldwyn produe- 
tion. Stars Danny Kaye and Virginia 
Mayo: features Boris Karloff, Fay Bainter, 
Ann Rutherford. Directed by Norman Z. 
MeLeod Sereenplay by Ken Englund and 
Everett Freeman from short story by James 
Thurber. Camera «Technicolor), Lee 
Garmes; special effects, John Fulton; edi- 
tor, Monica Collingsweod; seore, David 


Raskin; ‘‘Symphony for Unstrung Tongues’’ 
and “‘Anatole of Paris’’ by Sylvia Fife. 
Previewed at RKO Oth Street, N. ¥., July 
10, 47. Running time, 108 MINS. 

Walter Mitty........... Danny Kaye 
Rosalind van Hoorn-........ Virginia Mayo 
Dr. Hollingshead............. Boris Karloff 
. 5.0 da toss Ch eeecael ay Fay Bainter 
Gertrude Griswold Ann Rutheford 
Bruce Pierce........ccces--  tmurston Hall 
Tubby Wadsworth............ Gordon Jones 
Mrs. Griswold..........+....FPlorence Bates 
Peter van Hoorn........Konstantin Shayne 
Colonel -++...Reginald Denny 











Hendrick.......e.6 .... Henry _Corden 

ee | RTT COT ere Doris Lloyd 

PERO 6 ic B60 Rak ter areas 6.cawe Fritz Feld 

MGI. 45 sts nweedeceode .-Frank Reicher 

PUtlOE. soc cn ccovewnenseupues oR PRED 
Goldwyn Girls 





With the nation’s boxoffices aching 
at this particular moment for a smash 
comedy, Samuel Goldwyn has stepped 
in with exactly the right prescrip- 
tion. Better medicine for a b.o. suf- 
fering from malnutrition of laughs 
can hardly be imagined than this 
combination of Danny Kaye and 
James Thurber. Throw in a topnotch 
Technicolor job, Virginia Mayo, 
Boris Karloff the Goldwyn Girls, a 
couple of the best songs Sylvia Fine 
has ever concocted for husband 
Danny, and any exhib will find an 
admixture that assures him fulsome 
relief from the b.o. blues. 


Some of the deepest-dyed Thurber 
fans may squeal at the pic, since 
there’s naturally been considerable 
change from the famed short story 
on which the screenplay is built. 
There’s been a basic switch in the 
plot that has been concocted around 
the Mitty daydreams. Thurber’s 
whole conception of Mitty was an 
inconsequential fellow from Perth 
Amboy, N. J., to whom nothing—but 
nothing—ever happened and who, as 
a result, lived a “secret life” via his 
excursions into daydreaming. In 
contrast, the picture builds a spy-plot 
around Mitty that is more fantastic 
than even his wildest dream. 


Although some of the critics and 
the Thurber intelligentsia may reg- 
ister objection to this providing of 
Mitty with real-life adventure, the 
vast majority of those who plunk 
their coins on the boxoffice sill will 
find solid yaks all the way. As a mat- 
ter of fact, many will get parlayed 
laughs out of the fantastic plot, 
which is actually a caricature of 
Mitty’s dreams. 

Kaye without a doubt has never 
been better. He reveals a greater 
smoothness and polish thespically 
and a perfection of timing in his 
slapstick than has ever been evident 
in the past. The role, of course, of 
the milquetoast who dreams of high 
adventure, is perfect for permitting 
him to run through a gamut of char- 
acterizations, from his true sélf to 
the most fanciful products of his 
imagination. 

Exceedingly slick job is done on 
the segues from the real-life Mitty 
into the dream sequences. Transi- 
tions are not. only exceptionally 
smooth, but also give opportunity to 
work in a pair of Kaye specialties 
by his wife, Miss Fine. Both num- 
bers have been previous standbys for 
the comic. They are “Symphony for 
ee Tongues” and “Anatole of 

aris.” 

Mitty’s fantasies carry him through 
sessions as a sea captain taking his 
schooner through a storm, a surgeon 
performing a next-to-impossible 
operation, an RAF pilot, a Missis- 





Dann, new French juve, in a test; 
and all the rest of it is a sort of} 
visual closeup on Hollywood which, | 
basically, is surefire fan appeal. 
There are a cuuple of rather inane 
interludes which, with the mass of 
footage obviously excised, could also | 
have gone into the cutting room) 


heap. The O'Connell .naracter, theo- | their plot. If the literal-minded spec- ja 
yetically the head of the studio, is | tator is completely confused by it. appropriate cooch 


(1) the victim of an harassment | 


running gag, having to do with fall-| later. No use halting the laughs for | 


ing into pools, or puddles, or being | 
otherwise doused, that is strictly | 
from Laurel & Hardy: and (2) De- 
Mille’s autocracy and autonomy are 


sippi gambler, a cowpuncher and a 
hat designer ‘“Anatole”) They’re 
all well-loaded with satire, as is the 
real-life plot with pure slapstick. In- 
cidentally, screenwriters Ken Eng- 
lund and Everett Freeman, with 
commendable restraint. give no e’- 
fort at all toward making sense of 


let him go home and figure it out 


explanations. 

Miss Mavo is the beautiful vis-a- 
vis in both the real-life spy plot, and 
the dreams. She comes a commend- 
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Miniature Reviews 


“Variety Girl” (Part Color) 
(Musical) (Par), All-star filmusi- 
cal, surefire b.o. anywhere. 

“Seeret Life ef Walter Mitty” 
(Color-Songs) (RKO-Goldwyn). 
Danny Kaye at his best in smash 


screenplay of Thurber story. 
Tremendous b.o. 
“Slave Girl’ (Color) (U-I). 


Lavishly produced broad farce 
with Oriental background; mod- 
erate b.o. 

“Trouble With Women” (Par). 
Mild college-newspaper comedy, 
mostly as support on twin bills. 

“Second Chance” (20th). Sus- 
penseful cops-and-robbers yarn 
providing staunch fare in sup- 
porting situations. 

“The Marauders” (UA). Good 
entry in the Hopalong Cassidy 
series with William Boyd. 

“Lured” (UA). Strong cast in 
familiar murder mystery yarn 
should do OK b.o. 

“So Well Remembered” (Brit- 
ish) (RKO). John Mills, Martha 
Scott starring in James Hilton 
novel; should be big grosser. 

“The Corpse Came C.O.D.” 
(Col). Broadly played comedy- 
mystery with Hollywood studio 
locale. Okay. 

“Last of the Redmen” (Color) 
(Col). Adaptation of “Last of 


Mohicans,” in Vitacolor. Okay 
summer fare. 
“Scared te Death” (Color) 


(SG). Mild melodrama with Bela 
Lugosi looms only minor inter- 
est for supporting market. 








able distance thespically, incident- 
ally, in this picture. Ann Rutherford 
is depicted as -Mitty’s not-so-bright 
fiancee from whom he finally breaks 
away in a burst of self-declaration. 
Fay Bainter is Mitty’s too-too-cau- 
tious mother, while Karloff is tied 
up with the international jewel 
thieves who push Mitty into the 
scalp-raising adventures that bother 
him only because they make him 
“late for the office.” Karloff wins 
heftiest yaks in a scene in which he 
plays a phony psychiatrist convinc- 
ing Mitty he’s nuts. 

Norman Z. McLeod’s direction 
keeps the action relatively fast and 
sharp. Production in general is up 
to the usual top Goldwyn standard. 





Herb. 
J . 
Slave Girl 

(COLOR) 
Universal-International release of Michael 
Fessier and Ernest Pagano preduction. 
Stars George Brent, Yvonne De (Carlo: fea- 
tures Broderick Crawford, Albert Dekker, 
Imis Collier, Andy Devine, Carl Esmond, 
Arthur Treacher, Direeted by Charles La- 
mont. Original screenplay, Fessier & Pa- 


gano; camera (Technicolor), 
son; editor, William 
raphy, Si-Lan Chen; 
Tradeshown N. 
time, 8@ MINS, 
Francesca......cccccess+s. YVONNE 
Matt Claibourne...... 


George Robin- 
Fritzsche; choreog- 
music, Milton Rosen, 
Y., July 14, '47. Running 


de Carlo 
.... George Brent 


Chips Jackwon.......... Broderick Crawford 
POE 86 truce esns eccrccccesest Albert Dekker 
Aleta. .ccccceccece eeecece ouetit Lois Collier 
PODS 6o0 bins wr ebsenswee ecceveres- Andy Devine 
El Hamid...ccccccsccccees+.-Carl Esmond 
Liverpool.s.cccece eoceseee-Arthur Treacher 
Rr «-..Phitip van Zandt 
co eee eee Dan Seymour 





“Slave Girl,” despite its grim title, 
is a rainbow-colored spoof on pre- 
vious cinematie epics which were 
drenched in the romance and in- 
trigue of North Africa's Barbary 
Coast. Although the pic’s treatment 
is spotty, there’s enough chuckle ma- 
terial in this parody to push it over 
at the wickets, 

Film unreels as broad farce with 
more stress laid on brilliant tints 
than brilliant lines. Dominant flaw 
of the pic, however, doesn’t show up 
in its lack of subtlety but in the in- 
Consistency of the director's ap- 
proach. With some sequences han- 
dled in deadpan fashion and others 
in a Keystone Kop style, film varies 
too widely in mood for sock comedy 
results. 

Chief laugh gimmick is a talking 
camel, with a Brooklynese drawl, 
which supplies a running commen- 
tary on the action. Popping in and 
out of the story at regular intervals, 
the camel is decked out with some 
fast lines that beat the patrons to the 
punch by pointing up all the in- 





tended ‘and unintended) absurdities 
in the film. In short, the camel saves 
the pic from itself. Intended or un- 
intended, the pic also attains a qual- 
ity of burlesque by virtue of its 
| super-colossal background settings, 
;its over-lavish Oriental costuming. 


| its hyper-melodramatic action and _| 


/some ham acting, all befitting to a 
' top-budget takeoff on “A Night in a 
| Turkish Harem.” 

Aside from the camel, cast per- 
| formances rarely measure up to 
| comedy requirements. George Brent, 
| playing a U.S. diplomat in the early 
| 1800s on a mission to a bandit Pasha 
| who's holding 10 American seamen 
| for ransom, walks through his paces 
, without spark. Yvonne De Carlo, as 
/a mystery gal who's up to her ear- 
{rings In political intrigue, performs 

couple of harem gavottes with 
insinuations, but 
otherwise relies solely on her looks. 
Adequate support is given by Albert 
| Dekker, who pours it on as the heavy, 

and Broderick Crawford, as Brent's 
bodvguard. 

Story is a frank potpourri of the 


most venerable cliches on the Holly- 
wood shelf. After Brent gets hi- 
jacked of his bullion by a gang of 
turbanned politicians who are trying 
to finance a revolution, he spends 
the rest of his time on a search for 
the missing coin. Replete with danc- 
ing girls, torture chambers, knock- 
down-and-drag-out free-for-alls, film 
finally winds up with Brent salvag- 
ing his coin and Miss De Carlo from 
the clutches of the cruel Pasha and 
the phony revolutionists. Heri. 


The Freuble With 
Women 





Stars Ray Milland, Teresa Wright, 
Brian Donlevy; features Rese Hobart, Iris 
Adrian. Directed by Sidney Lanfield. 
Screenplay by Arthur Sheekman, based on 
story by Ruth McKenney, Richard Bran- 
sten;: camera, Lionel Lindon; editor, Willam 


duetion. 


Shea: dances, Billy Daniels. At Glebe, 
N. ¥., week July 12, ‘47. Running time, 
90 MINS. 


Professor Gilbert Sedley. ...Ray Milland 


Kate Farrel].......cccseoes 





Biggest trouble with “Trouble With 
Women” is the story, the way in 
which it was adapted and produced. 
When an inept yarn and routine di- 


Teresa Wright even strong thespian 
efforts fail. Result is a mild comedy 


Milland does not fit into the ab- 
sent-minded professor role too well, 


ter. He’s pictured an instructor of 
psychology at a 
who’s just finished a book about sub- 
jugation of women, and who feels | 
that he’s been misquoted in an in-| 
terview in a local newspaper. In | 
fact, so much misquoted that he’s 
suing for $300,000. 


city editor of the sheet, Donlevy, as- | 
signs the star gal reporter (who’s 


land. Per film custom, he falls in 
love with the gal (Miss Wright) al- 
though apparently engaged to wed 
|! Rose Hobart, femme dean. 


But the various limbs on which | 


one of those cinematic burlesque- 


moments near the end of the story, 
including the climactic comical court- 
room scene, but by that time the pro- 
duction has gone over the dam. 
Besides Milland’s usual fine work 
in an effort to breathe some life into | 


nately they are few. Miss Hobart 
makes a prim college dean while 
Charles Smith is the wild-eyed stu- 
dent on which too much footage is 
wasted. Lewis Russell, Matt McHugh 
and Iris Adrian head the support. 
Latter does the gumchewing stripper | 
in the burley house. 

Sidney Lanfield’s direction keeps 
at about the same level as the rou- | 
tine screenplay by Arthur Sheekman, | 
who adapted it from story by Ruth 
McKenney and Richard maneon. 

ear. 





. 
Second Chance 

2th-Fox reiease of Sel M. Wurtzel pro 
duction. Features Kent ‘Taylor, Louise 
Currie, Dennis Hoey, Larry Blake, Directed 
by James S. Tinling. Original story by 
Louis Breslow, John Patrick: screenplay, 
Arnold Belgard; camera, Benjamin Kline; 
editor, Frank Baldridge. Tradeshown NN. Y., | 
July 14, '47. Running time, 62 MINS, 








i ko eae eer Kent Taylor 
Joan Summers............... Louise Currie 
ed A eee Dennis Hoey 
Detective Sgt. Sharpe.......... Larry Blake | 
ME acct Obs 4a We cr cea ased 64 oc na Ann Doran |! 
Ce MAN OPR Ss 66cs Von wees sod John Kldredge 
NSO wecenss HR65O06 665606508. Pan] Guilfoyle 
DOE s ¢ 6b00 svg ahead casasedn William Newell 
Fs 6606 44585,650-6600.006-0d08 Guy Kingsford | 
| SMM... cccccccccccccccesss-.--CRarlieg Flynn 
LRA 34 ca 25s onemes eserves Biudie Feteherston 
SIN S o-545 bbe ca 06. 08 Francis Pierlot 
Mre. Davenport VhiGsa ven ban Betty Compson | 





“Second Chance,” while devoid of 
| any top marquee lures, has a better 
, selling potential than many cops-and- | 
| robber yarns because of skillful con- 
| Struction and aura of suspense cre- 
ated around the identity of a police 
| informant. However, despite the 
_generally good quality of this film, 
| its short running time and modestly 
| budgeted production, it’s unlikely 
, that “Second Chance” will be used 
‘except in supporting situations. 

| Yarn concerns a newly-formed 
_team of jewel thieves, Kent Taylor 
/and Louise Currie, who hurriedly | 
form a_ business partnership at a 
|bauble atelier, when Miss Currie. 
| obligingly conceals a valuable dia- | 
|mond lifted by Taylor. Racket here | 
) is to resell the jewel to a detective 
| hired by the insurance firm, but in 
each instance, police are a_ step 
ahead, presumably on information. 
‘furnished by one of the partners. 
/One of them is ultimately divulged 





|to be in the employ of an indemnity | ction, and Karloff's stay on 


firm. But by that time that bit of| 


rection are given such capable stars | 
as Ray Milland, Brian Donlevy and | 


midwest college, | plenty of comedy by Andy 


Paramount release of Harry Tugend pro- | 


intelligence is no deterrent to the 
ensuing romance, 

Cast is generally competent, with 
Taylor and Miss Currie giving ma- 
ture accounts of themselves in the 
central roles, while Larry Blake 
carries himself well as the ubiquitous 
detective. Other featured role goes 
to Dennis Hoey as the head of a 
theft ring posing as a jewel mer- 
chant. 

A smooth job of direction by James 
Tinling results in fast pacing and a 
maximum amount of suspense, and 
the writers have endowed the film 
with dialog that sounds reasonable 
at all times. Jose, 


The Marauders 
Hollywood, July 11, 





Teresa Wright | 


United Artists release of Lewis J. Rache 
mil production. Stars William Boyd; fea. 
tures Andy Clyde, Rand Brooks Directed 
by George Archainbaud. Original screen. 
play, Charles Belden; based on «haracters 
created by Clafenge FE. Maulford: camera, 
Mack Stengler; editor, Fred W Berger, 
Tradeshown July 8, ‘47. Rumning time, 
Joe McBride... ...cccursccess Brian Donlevy | 63 MENS. 

Dean Agnes Meeler....-..-.- Rose Hobart | Hopulong Cassidy.......... .Willinm Boyd 
Ulysses S. Jones...........-Charles Smith | California Carisom............. Andy Clyde 
Dr. Wilmer Dawsen.......--- Lewis Russell | Lucky JenKin® ...-ccccsees- Rand Brooks 
Rita La May. .....ccccceceeeses TES: BOTIGR | IBS, wuccnsscsccgersseeesess cs: 1UD Wolhs 
MC a's cob cadsseeaunedy Frank Faylen | Snsan..........cccccecesess+ Dorinda (Clifton 
FRRBSCs cccscccscenvecsceeseoces Rhys Williams Mrs. Crowell..ccccsccosess+.-Mary Newton 
Avery Wilson.........ee.-...-Lioyd Bridges | Black........e6 Ceereeeeeenss Harry Cording 
Mrs. Wilmer Dawson.......Norma Varden | Clerk.......cccccccscscvccces:: Karle Hodgins 
Se Trevor) James Milligan | Of] Driller... ccccsccccess o* . Dick Bailey 
EIOPEBAR.. .cccccccecseccevcesss Matt Meliugh 

PORRU. cccccecesaviossesesc® Jimmie Smith 





“The Marauders” projects William 
Boyd in his standard Hopalong Cas- 
sidy characters for good results, 


| Saddle opera shapes as neat fare for 


that will have to get most of its pesos | 


from dual bills. |gang of heaviés who are trying to 


and he would be a lot happier if the | 
lines were smarter and direction bet- | 


authored the damaging article) to try | p, 
and get something on Professor Mil- | Wolfe 


'b.o. 
| into the jackpot class because of its 


‘tablished with U. 
|Slick production dress 


; teous gals. 
' points, 


the western market, having been 
well-paced by George Archainbaud’s 
direction and given smart production 
values by Lewis J. Rachmil. 

The Charles Belden plot has Cas- 
sidy pitting wits and gunplay against 


tear down a church in a ghost town. 
Villains made mistake of challenging 
the oater hero, arousing his curiosity 
enough to do a little sleuthing to 
find what’s behind the destruction. 
While outdoor drama, story injects 
Clyde 
that will please and at same time 
keeps characters plausible. Heavies 
are after oil and Cassidy discovers 


|that gang’s leader is responsible for 
| series of mysterious deaths and other 


calamity that drove settlers from the 


In trying to squelch the lawsuit, | town. 


Boyd is smooth and believable in 
the Hoppy role and Clyde and Rank 
ooks make good saddle pals. Ian 
is the sanctimonious heavy 
masquerading as church deacon. Do- 
rinda Clifton is okay as femme lead, 
as is Mary Newton as her mother, 


| Earle Hodgins is neatly spotted for 


chuckles and Harry Cording is con- 


story development is hung takes in| vincing tough guy 


Production credits measure up to 


theatre episodes in which the college | good standard of series. Lensing by 
tutor is photographed on the stage | Mack Stengler, tight editing by Fred 
trying to brush away from half-clad | W. 
chorines. There are several brighter | art direction all rate mention. 


Berger, music background and 


Brog. 
Lured 
Thited Artists release of Hunt Siromberg 
praluction. Stars George Sanders, lLucille 


Ball, Charles Coburn, Boris Karloff: feae 


the college professor role, Donlevy | tures Sir Cedric Hardwicke, Alun Mowbray, 
is passably good as the city editor, |} s*ph Calleia, George Zucco. 


Directed by 


: : ee . A Douglae Sirk. Screenplay, I.eo Rosten; 
despite a characterization that is not comers, Williads Dembele; Gatien’ Sonn 3. 
even a fairly close facsimile. Miss| roley;’ music, Michel Michelet. Trade- 
Wright, as the reporter, is much bet- | hown N. ¥., July 11, ’47. Running time, 
ter in the love scenes but unfortu- !#? MINS. 


tobert Fleming... .ccessc. 
Sandra Carpenter........ 
Inspector Temple....e.s: 


-.. George Sanderg 
eoe--. Lucille Ball 
«+ Charlies Coburn 





DEMO: 6s cree eebeepesrcayes Alun Mowbray 
Julian Wilde.... -Sir Cedric Uardwicke 
OMicer Barrett. cvecssservecvec: George Zneco 





Dr. Moryani.., ecsces.- Joseph Calleia 
Lucy Barnard. ccccccscesses Lanis Chandler 
Ms caiesexe TTT Ty TTT Tee Boris Karloff 





Handsome roster of players plus an 
equally handsome production should 
make this pic a positive factor at the 
“Lured,” however, misses entry 


familiar and transparent 
job. Murder mystery, instead o 
building tension with swift melo- 
dramatic strokes, unfolds diffusely 
with lots of complications and few 
surprises, 

Story, based on the hep icidal 
operations of a madman, is ‘in the 
straight whodunit style without any 
psycho overtones, which may prove a 
welcome change. Localed in England, 
film is richly studded with London 


ie gar | 


, background detail, including Scot- 


land Yard appurtenances and a bevy 
of English-accented thespers weil-es- 
S. patrons. The 
assisted by 
some neat camera handling. highly 


| effective score and motionful direc- 
tion by Douglas Sirk almost, but not 


quite, succeed in obscuring flaws in 
the underlying plot structure. 
Story opens with the disappear- 


ance and presumable murder of the 


eighth of a series of susceptible fe- 
males who were lured to their de- 
mise by a honey-voiced killer. Only 
clues that Scotland Yard chieftain 
Charles Coburn has on this operator 
are his prediliction for gaudy poetry, 


,in which his murders are preambled, 


and his advertisements in the per- 
sonal columns for lonely, but beau- 
One of the film's high 
not sufficiently followed 
through, is its spotlighting of 
“agony” ads which are good for solid 
laughs. 

Lucille Ball, stranded in England 
by a legit turkey from the U. S, 
is enlisted by the bobbies to bait the 
trap for the amorous homicide An- 
swering one ad, she meets up ith a 
demented courtier played in proad 
stvle by Boris Karloff. Sequence. #2 
effective goose-pimplér in itself. '§ 
entirely irrelevant to the — 


(Continued on page 20) 
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SUCCESS STORY!!! : 
Ours!!! YoursP?P 


Paramount has an unusual comedy, from the stage play of the same name, called “DEAR RUTH” 
which is ready for general release. 











It is so entertaining to the entire family that audience comments from age 6 to 60 are amazing. 
Paramount released it for test engagements in June with normal local exploitation. 


Invariably, the opening days of the engagement resulted in business of the order of “Suddenly It’s 
Spring’’. 





In the later days of these test engagements, when those who saw the picture had told their friends 
about it, the picture was doing business equal to that of ‘““Two Years Before The Mast” 


* * * 
Paramount opened “DEAR RUTH” with Perry Como at the Paramount Theatre in New York. Of 
; course the first day’s audience came to see Perry Como. They exclaimed in admiration at the picture 


and told their friends about it. Thé second week’s business exceeded the first. The third week almost 
equalled the first. The fourth week will be better than the third and approaching the first. This 
sequence is unheard of. 


Paramount.decided to try an engagement where a preview would be held and the preview audience 
and critics’ comments would be recorded and intensively presented to their friends and neighbors 
by radio. THE FIRST WEEK OF THAT ENGAGEMENT—AT THE PARAMOUNT, KANSAS 
CITY—IS JUST BEING COMPLETED. BUSINESS IN WHAT IS NORMALLY THE 
WORST BOX-OFFICE WEEK OF THE YEAR* IS NOW WELL IN EXCESS OF 


“CALIFORNIA” AND “MAST”. 


‘ Meanwhile in St. Louis “DEAR RUTH” had opened with a first week gross 27% under | 
“Calcutta’’. But in its second week, in the face of a paralyzing streetcar strike and devastating floods, ‘ 
it drew even with “Calcutta’s” second stanza. The third week actually moved ahead of ‘“‘Calcutta” ji 
figures. AND ON THE DAY THIS WAS WRITTEN, WHICH WAS THE FIFTH DAY OF 
THE FOURTH WEEK, THE GROSS HAD ALREADY TOPPED ALL THREE PREVIOUS 
FULL WEEKS AND WAS MORE THAN DOUBLE THE FOURTH FULL WEEK OF 


“CALCUTTA”. 
* * bs 


Book “DEAR RUTH” for “Mast” grosses and time. Arrange for Paramount to help you tell your 
community about it. When your people find out what those who have seen it think about it they 
will come in droves. OUR SUCCESS STORY CAN BE YOURS! 


r And when you remember that “DEAR RUTH” is just one of Paramount’s July-August line-up 
that includes such sure-fire, made-to-order box-office attractions as “WELCOME STRANGER” 


with Crosby and Fitzgerald; the pre-sold “PERILS OF PAULINE” in Technicolor with Betty 
Hutton; Wallis’ beautiful Technicolor drama “DESERT FURY”; and your own Variety Club’s 


“VARIETY GIRL” with Hope, Crosby and 40 other stars—it becomes increasingly clear why the 
considered judgment of this industry is that PARAMOUNT IS PARAMOUNT. ~ 


SO QUIT WORRYING ABOUT BUSINESS BEING BEHIND LAST YEAR. IT WILL BE 
AHEAD, WHEN YOU PLAY THESE 


; & 
* Normally down 30% from the periods in Para ii 0 } nt ctu res 


which “California” and “Mast” played. 
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US Eases Check on German Talent 


To Aid in 


Berlin, July 5. + 


Germans engaged in fields of the- 
atre and music are no longer re- 
quired to be registered with the 
U. S. Office of Military Government 
for Germany, except for certain key 
personnel and licenses, Military Gov- 
ernment announcement said today. 


Eric T. Clarke, chief of the Film- | 
Theatre - Music Branch (on leave’! 
from N. Y.’s Metropolitan Opera 
Assn.), said this is “another step in 
keeping with Military Government 
policy to democratize theatre and 
music by turning over additional re- 
sponsibility to the German licensed 
producers in these fields of culture.” 
While the end of registration was | 
effective as of May 31, persons in 
possession of Military Government | 
registration issued up to June 30 will 
be considered to have received 
political clearance unless they have | 
been subsequently placed in “un- 
acceptable categories” by German | 
denazification courts. 


These people who have been regis- 
tered include conductors, directors, 
stage managers, dramatizers, stage 
designers, all groups of theatre de- | 
partments, actors, singers, dancers, 
acrobats, clowns, instrumentalists, 
recitalists, variety artists and other 
performers. The processing of ap- 
plications received prior to May 31 
must have been completed by June | 
30, Clarke said. 


“Military Government, 
will continue to apply special politi- 
cal standard to the selection of key | 
personnel in the theatre-music | 
fields,’ he added. “In addition, 
strictly professional standards will 
continue to be applied in the selec- 
tion of licensees and key persons 
such as stage directors and drama- 
gurgs (literary advisors). There- 
fore the responsibility for the se- 
lective process formerly applied 
through Military Government regis- 
tration to so-called minor theatrical 
and musical employees, such as al- 
ready enumerated, will devolve 
upon the German theatrical and 
musical licensed producers. These 
persons with managerial powers will 
continue to be held fully responsible 
for observing Military Government 
regulations and policy instructions. 

“Thus, the. broad program of re- 
building theatrical and musical arts 
in Germany now becomes a major 
objective and responsibility of the 
German people themselves,” Clarke 
explained. 

The only persons, therefore, who 
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| 





| findings 


| by G-B Instructional, 


| Oxford Univ. 


| Walter 


Artistic Rebuilding 





British Postwar Arctic 
Trek to Be Filmed by Rank 


London, July 15. 

Documentary film recording the 
of Britain’s first postwar 
Arctic expedition will be produced 
Litd., a Rank 
affiliate. Firm is sending a director 
and two cameramen with the group 
when it leaves Aalesund, Norway, 
today (Tues.) for exploration and 
research on Jan Mayen island, off 
the east coast of northern Green- 
land. 

Film technicians will also turn 
out educational pictures on Arctic 


j}animal and plant life as well as 


reels on meteorology. Financed by 
in conjunction with 


| the Royal Geographical Society, the 


|12-man expedition expects to be 
away some three months. 





39 Wanger, Hop Cassidy 


Reissues Snagged For 
Britain by Indie Distrib 

In a deal involving a “consider- 
able sum,” International Film Rent- 


ers, Ltd. of London has acquired the 


United Kingdom rights to some 26 
Wanger and 13 Hopalong 
| Cassidy reissues. Purchase of the 39 
films from Magnus Films, holder of 
the worldwide rights, was handled 
by International’s U. S. rep, A. 
Benefico. Negotiations were in prog- 
ress for some time and were final- 
ized recently with the British Treas- 
ury’s approval. 


Pictures include such films as 
“Foreign Correspondent,” “I Mar- 
ried a Witch,” “To Be or Not To 
Be,” “House Across the Bay,” “Sun- 
down,” “Trade Winds” and others. 
One of the largest indie distributors 
in England, International has eight 
branches throughout the British 
Isles. 

Benefico, who returned from Eng- 
land last week after an 18-day visit 
in connection with the deal, de- 
scribed film attendance as 25 to 30% 
off in industrial areas since last 
March. However, he thought that this 
was a normal drop and added that 
British industry is not as stable to- 
day as it was months ago. Further- 





will be licensed are intendents or 
producers of theatrical and musical 
enterprises and music recerd manu- 
facturers. Additional special stand- 
ards will continue to be applied in 
the case of stage directors and liter- 
ary advisors. 

The scope of this work, Clarke ob- 
served, is seen in the fact that since 
the capitulation of Germany, Mili- 
tary Government has investigated 
and registered 55,608 persons en- 
gaged in theatrical-musical enter- 
prises throughout the U. S.-occupied 
areas of Germany. The predomi- 
nant number of such registrations 
was in Bavaria with a total of 18,031. 
Registrations in Wuerttemberg - 
Baden numbered 14,116; in Hesse, 
9,636; in Bremen, 2,072, and in the 
U. S. Sector of Berlin, 11,213. 

The new departure in this phase 
of Military Government is vitally 
important to the German arts, ac- 
cording to Benno Frank, chief of 
the Theatre-Music Control Section 
in Information Control. Frank noted 
that in this connection almost all 
such arts disappeared during the 
final phases of the war, when the 
Hitler government, through Goeb- 
bels and Himmler, suppressed them 
so manpower could be drawn from 
the artistic fields for the collapsing 
Nazi war machine. 


Hylton Drops $16,000 On 
London Musical Festival 


London, July 15. 

Jack Hylton and Frank Gentle’s 
experiment in staging the Harringay | 
Musical Festival at the Harringay 
Arena for a month has lost pro- 
moters around $16,000 but has 
otherwise proved a success. Scheme, 
which was arranged in- six weeks, 
drew 160,000 in 25 concerts. 

Opening slowly, with newspapers 
not heiping it any, biz picked up 
to such an extent that it played to 
capacity for several performances, 
with closing date having to turn 
away several thousands. Scheme is 
intended to run next year, with 
preparations already started. 





more, he said, former film patrons 
are now saving their money rather 
than splurging on luxuries. 


CANNES FILM FESTIVAL 
SET THIS YR. SEPT. 12-25 


Paris, July 8. 

Cannes Film Festival this year 
will run from Sept. 12 to 25, with 
setup and awards to be handled dif- 
ferently than last year. Films will 
be graded in different categories— 
love, adventure, historical, musical, 
social drama—for separate awards. 
Public will be jury, instead of spe- 
cially selected judges. 

All countries are being invited to 
send in entries. New 1,800-seater 
Palais des Festival is being readied 
for the event. 


Dublin Gate Rep Troupe 
Preps Canadian, U.S. Tours 


Dublin, July 15. 

Hilton Edwards and Michael Mac- 
Liammoir, back from Italy, are 
readying the Dublin Gate Theatre 
Co. for a fall visit to New York and 
Canada. 

Casting for transatlantic trip is 
not complete but it is likely that for- 
mer leading femme Meriel Moore 
| will rejoin from the Bristol Old Vic 
‘Co. Eddie Byrne, w.k. legit and 
vaude actor, has also been invited. 
Company will do six to eight-week 
season at Dublin Gaiety, opening in 
| September, before leaving for Can- 
ada, later travelling to N. Y. 

Plays under consideration for tour 
include MacLiammoir’s “Ill Met By 
Moonlight,” a hit here and a flop in 
|London, and his earlier piece, 
“Where Stars Walk”; Bernard Shaw's 
\“John Bull's Other Island,” usually 
regarded as Abbey theatre piece; 
‘Denis Johnston’s “The Old Lady 
| Says No,” and possibly a verse play, 
|\‘Happy as Larry,” by Donagh Mac- 
'Donagh. Choice here is regarded as 
/good and—accepting Shaw’s play as 
|a period piece—representative of the 
; modern Irish theatre. 














? 


Coin Stymies Carne Pic 


Paris, July 15. 

“Waif's Island,” starring Arletty, 
and directed by Marcel Carne, cur- 
rently filming on location on the At- 
lantic coast, has stopped in its fourth 
week of shooting due to lack of 
funds. Originally budgeted at 
$560,000, pic has had $400,000 al- 
ready spent on it. 

Carne is presently in Paris at- 
tempting to raise funds, claiming 
$600,000 is needed to complete shoot- 
ing. 

Wasteful production methods re- 
ported as reason why film money 
here is increasingly difficult to raise. 


US. Pix’ Triple 
Dutch Hurdle 


American films in the Nether- 
lands are facing the triple hurdle of 
a hard money famine, cultural dis- 
crimination and some sharp competi- 
tive tactics from the Bioscoopbond, 
according to Arnoid C. Lighthouse, 
Motion Picture Export Assn. gen- 
eral manager for Holland, who re- 
cently arrived in the U. S. At pres- 
ent, he said, U. S. film companies, 
limited to 28 weeks running time 
on the screen, are pressing for the 
dissolution of all trade barriers 
when the pact comes: up for rene- 
gotiation Sept. 1. 





Distrib section of the Biosocoop- 
bond, outfit comprising. both distrib 
and exhib phases of the Holland 
film industry, is agitating for in- 
creased controls on American films. 
Exhibit element, however, con- 
fronted with product shortage and 
high grossing factor of U. S. films, is 
expected to quash further import 
obstacles to Hollywood offerings. 
Lighthouse predicted that the like- 
liest outcome would be an increase 
of U. S. film running time to 32 
weeks, a proposal suggested by the 
Ministry of Education which admin- 
isters the film pact. 


New South Wales Puts Nix 
On Pix Theatre Building 
For the Next Three Years 


Sydney, July 8. 
Minister-for-Housing Clive Evatt, 
in the McGirr, New South Wales 
Labor Government, has issued an 
edict that no new pix theatre can 
be erected anywhere in the state for 
a period of three years at least. 


Evatt stated that all building ma- 
terials must go to providing homes 
for the people. There would be no 
easing of cinema ban under the span 
proclaimed. 


There had been some talk of 
cinema loops erecting prefabricated 
setups in certain nabe spots on loop 
expansion. Although licenses had 
been okayed for spots where there 
were neo cinemas, new restriction 
edict would nix any prefabricated 
bid. 

Warner’s appeal for a license to 
build on own Sydney site when re- 
strictions are lifted has concluded in 
the district court here. Judgment is 
awaited. Opposed to the Warner bid 
were Hoyts, Greater Union, Carroll- 
Musgrove and other loops. 








Herbert Darchon, French pix pro- 
ducer, is in Mexico City dickering 
with Filmex to make two, perhaps 
more, pix with a blend of Gallic and 
Mexican theme and treatment. 


Current London Shows 


(Figure shows weeks of run) 
London, July 15. 
“Annie Get Your Gun,” Col’s’m (6). 
“Boys In Brown,” Duchess (2). 
_ “Bless the Bride,” Adelphia (12). 
“Bern Yesterday,” Garrick (25). 
“Boys On Brewn,” Duchess (3). 
“Crime of Foley,’ Comedy. 
“Edward My Son,” Majesty’s (7). 
“Ever Since Paradise,” New (6). 
“Here There,” Palladium (15). 
“Jane,” Aldwych (24). 
“Life With Father,” Savoy (6). 
“Noose,” Saville (4). 
“Off the Record,” Appollo (6). 
“Oklahoma!,” Drury Lane (11). 
“Perchance to Dream,” Hipp (117). 
“Piccadilly Hayride,” Wales (18). 
“Present Laughter,” Haym’kt (13). 
“Proudly Present,” Yorks (11). 
“Sleeping Clergyman,” Crit. (4). 
“Sweetest Lowest,” Ambass. (63). 
“Together Again,” Vic Palace (13). 
“Winslow Boy,” Lyric (60). 











“Worm’s View,” Whitehall (11). 








Johnston Sees Danish Curbs on U.S. 
Films Less Severe Than Expected 





Columbia, Filmex Try 


Rural Preems in Mexico 
Mexico City, July 15. 

Columbia and Filmex, top Mexi- 
can pic producer, are experimenting 
with the idea of preeming their pix 
in the provinces, instead of in Mex- 
ico City, the nation’s hub. 

Columbia preemed “Paula” to re- 
portedly good results in Puebla City, 
near here. Filmex showed its latest, 
“Angel o Demonio” (“Angel or 
Demon”), starring Armando Calvo, 
Spanish actor, and Maria Antonieta 
Pons, Cuban actress, in Guadalajara, 
Mexico's second largest city. Oscar 
Brooks, Filmex distribution chief, 
and ex-WB manager here, produced 
“Angel.” 

Idea is to back pix with a big rep 
in the provinces, a Ja tryouts in the 
sticks of shows aimed at Broadway, 
to make their presentation here 
boffo. 





Mex Film Economy Move 
Shortsighted, Say Exhibs; 
U. S. Competition Hurts 


Mexieo City, July 15. 

Recently adopted retrenchment 
policy of Pic producers, cutting pro- 
duction costs, is shortsigbted, ac- 
cording to Emilio Azcarraga, opera- 
tor of three firstrun cinemas here 
and three local radio stations Azcar- 
raga told a meeting of the exec com- 
mittee of the Picture Production 
Workers Union ‘(STPC) that no 
brake shouid be put on expenses for 
making a real quality Pic. 

Saying that he opposes the pro- 
ducers’ policy of making all pix at 
less than $100,000 each, Azcarraga 
asserted that such holding down of 
costs is to the quality detriment of 
Mexican pix. He’s for spending 
$200,000 or more, to produce a top 
pic. 

Lack of sufficient showcases for 
Mexican pix is a main problem of 
Mexican films, Azcarraga also told 
the committee. He said that if he 
were producing pix, he wouldn't 
hesitate to spend $600,000 on a film. 
But, he added, going that high would 
be only justified when there were 
enough showcases, and _ strong 
followup circuits, to play them. 

So preferred are Hollywood pix 
by exhibitors and customers from 
Panama to the Argentine, that Mexi- 
can films throughout that territory 
have slowed down sharply. Only 
hope of Mexican producers to meet 
this U. S. competition is to make 
much better pictures. 


That was the report of Max 
Gomez, long time RKO manager in 
Mexico, now RKO Latin American 
Sales manager, who returned to his 
headquarters here after a_two- 
month tour of the principal South 
American countries. 


Though the Argentine is strictly 
enfercing its law for the forced ex- 
hibition of Argentinian pix on the 
ratio of one per each of two foreign 
films screened, Hollywood products 
lead there, said Gomez. He sur- 
veyed the Solth American field in 
the interests of Ramex, RKO Mexi- 
can producing subsidy. 





New Producer Set For 
Irish Abbey Theatre 


Thomas McAnna, 22-year-old pro- 
ducer, has been named as producer 
to Ireland’s famed Abbey theatre. He 
sueceeds Frank Dermody, who re- 
signed to become associated with 
Gabriel Pascal in film direction. 


McAnna, whose daily occupation 
was that of customs preventive of- 
ficer, has been associated with the 
Dundalk Little Theatre since he was 
17. He is the author of about 25 
radio plays, some of which have 
been broadcast from both Radio 
Eireann and BBC in northern Ire- 
land. He takes up his new duties 
at the Abbey theatre immediately. 





METRO’S SAIGON BRANCH 


Metro has opened a new branch 
office in Saigon, French Indo-China, 
which will take over distribution of 
M-G pix in that territory. Country 
was formerly serviced out of Metro’s 
Singapore office. 

Al Kahans, former Metro manager 
in Chungking and later in Shanghai, 
will supervise operations of the new 
branch, 





| 


| 





+ Copenhagen, July 5, 


With dwindling dollar exchange 
prompting the AP ag ssi to clam 
restrictions on S. films after the 
current import agreement expires 
Sept. 1, Motion Picture Assn. of 
America prexy Eric Johnston, here 
on a three-day visit, expressed op- 
timism that the curbs would not be 
severe as anticipated, He said the 
new import deal probably would be 
finalized some time after Aug. 20 
when Fayette W. Allport, MPA Lon- 
don rep, would arrive to handle ne- 
gotiations with the government. 

Although the situation is uncertain 
for the U. S. distribs here, inde- 
pendent buyers, it’s understood, will] 
be allotted a greater amount of for- 
eign exchange the coming year 
whether they buy their film for fixed 
prices in England, Sweden or the 
U. S. It’s expected also that Danish 
film producers will win some tax re- 
ductions to ease their present diffis 
cult plight. 


Adding fuel to the proposed 
restriction fires against U. S. film im- 
portations are frequent complaints 
of the local press as to the quality 
of Hollywood product here this year, 
Critics roundly drubbed crime, 


thriller and cheap musical program- 
mers in the “B” and “C” class and 
asked why it was necessary to im- 
port this type of picture when much 
of the better American films from 
the war years had not as yet been 
shown. 

Just what form the proposed re- 
strictions on U. S. films will take is 
not as yet known. Amount of pic- 
tures may be reduced to conform 
with a quota or a portion of the 
rental coin may be frozen. It’s un- 
derstood that there’s a strong pos- 
sibility that both these steps may be 
taken. 

During his brief stay here John- 
ston was a luncheon guest of the 
American Club. Attendance in- 
cluded managers of major U. S. film 
company branches as well as mem- 
bers of the government's financial 
and educational departments. Oddly 
enough, his address before the gath- 
ering was confined to world politics 
and failed to touch film problems. 
Following his visit here, he will 
plane to Sweden and Norway. 


TOP TECHNICIANS SENT 
FOR AUSSIE ‘EUREKA’ 


Sydney, July 8. 

Michael Balcon is sending Charles 
Wolveridge, Ealing art director, and 
Tom Shenton, makeup expert, here 
from London as advance guard of 
Ealing ,technicians to aid director 
Harry Watt on “Eureka Stockade.” 

Eric Williams, in charge of pro- 
duction; Leslie Norman, associate 
producer, and Walter Greenwood, 
author-scripter, are already here. 
Pic goes into production in Septem- 
ber. Cast will include Chips Raf- 
ferty and Gordon Jackson. 


British Film Briefs 


London, July 15. 

Sydney Box, Rank producer, is to 
visit New York late August for se- 
ries of film conferences, but will pass 
up Hollywood trip. . . . Individual 
Film’s unit making “The Blue La- 
goon,” which stars Jean Simmons, 
leaves for location shots on Fijii 
Islands around September as soon 
as Miss Simmons finishes her 
Ophelia role in Laurence Olivier’s 
“Hamlet.” . . . Goodwill personals by 
flock of film stars under contract to 
J. Arthur Rank expected to invade 
U. S. this summer,. including Mar- 
garet Lockwood, Sally Gray, Trevor 
Howard and Alistait Sim. . . . Paul 
Gallico, here to script his story, 
“Snowgoose,” which Cineguild Films 
is producing early next year with 
David Lean directing. Robert Siod- 
mak expected here shortly to direct 
‘Precious Bane,” which Paul Soskin 
is producing for Two-Cities Films in 
the fall. 

Cyril Raymond has been given !m- 
portant role in Marcel Hellman's 
pic, “This Was a Woman,” which 
started shooting at Riverside Studios 
yesterday (14). . . Derek Twist, 
who just finished first directorial as- 
signment of “The End of the River” 
for Archer’s Films, has become 45 
sociate producer and agowye 
manager for Ian Dalrymple, head of 
Wessex Film Productions, Lid. He 
begins work on its latest film, 
“Esther Waters,” some time /? 
August, with Kathleen Ryan and 
Dirk Bogarde in chief roles. 
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HE swings the camera . . . following 
motion, keeping the object of interest 
always frame-centered .. . there you 
have the culmination of years of expe- 
rience—years in which the operative 
cameraman learns how to get the most 
from his equipment. 

But he learns, in those years, some- 
thing more—to understand the prob- 
lems of the picture’s director and of 
the director of photography. From this 


understanding comes his great ability 
to interpret their wishes creatively... 
to devote his technical knowledge to 
giving them what they want from every 
shot, every scene. 

Because he must get so much from 
every shot, his dependence on film of 
superior quality and uniformity is 
great. That’s why you'll find so many 
operative cameramen using the family 
of Eastman motion picture films. 


EASTMAN KODAK COMPANY 


J. E. BRULATOUR, INC., DISTRIBUTORS 
FORT LEE «+ CHICAGO + HOLLYWOOD 
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Goldman Plans to Reopen Erlanger, 
Philly, as Ist-Run; Other Xchange News 


Philadelphia. 

William Goldman has revealed 
through an affidavit filed in Federal 
Court here that he is planning to 
reopen the Erlanger on August 30 
with first-run pictures. Goldman’s 
action followed on the ‘heels of a 
petition filed by defendants in the 
widely-publicized anti-trust suit 
anent the Erlanger, asking for a re- 
view of case on the contention that 
Goldman “never intended to reopen 
the Erlanger.” Also that he never 
believed it to be a profitable enter- 

rise, preferring to play first-run 
$ims at the Goldman, Karlton and 
Keith's. 

Goldman’s suit, under which he 
was awarded close to $400,000, con- 
tended that the defendants—Warner 
Bros. and the major distributors— 
had conspired to freeze the Erlanger 
out of buying first-run film. The 
Erlanger is now undergoing exten- 
sive refurbishing preparatory to re- 
opening. THe house has been used 
at times for legit shows. 

Harry Berman and Stanley Kosit- 
sky, both formerly of Columbia, now 
with Producers Releasing. Berman 
is branch manager and Kositsky 
branch sales manager. 

Al Shender, former manager of 
the York, has entered private busi- 





ness. Sam Venus replaced him as 
manager. 

Dave Moliver has: bought the 
Aurora, which will reopen Sept, 1 
following extensive remodeling. 

Eagle-Lion moved into larger 
quarters on Vine street, the ones 
formerly occupied by Warners. 

Nat Rosen, former 20th-Fox sales- 
man for New Jersey, Bethlehem and 


Allentown, transferred to the city 
and suburban territory formerly 
covered by Herb Gillis. Howard 


Smith takes over Rosen’s old spot. 
Jack Dinan gets Smith’s former 
territory in Scranton and Wilkes- 
Barre. 


Name 2 RKO Mers. in New Orleans 
New Orleans. 
Vincent Guarino was made resi- 
dent manager of RKO Liberty and 
Asa Booksh manager of RKO Or- 
pheum. Guarino has been Or- 
pheum treasurer and manager for 
years, while Booksh has _ been 
treasurer of Orpheum since 1932. 
Joseph Favaza was made treasurer 
of Orpheum. Guarino fills’ va- 
cancy at Liberty caused by death of 
John Loveridge, house manager. 





Bingham Handles Gibson Houses 
Houston. 

Ewell Bingham, manager of the 

Navaway, will take charge of all of 


i Gibson, recently killed 


RKO Huddles on ‘Night’ 


Forty field reps of RKO were 
given details of the company’s in- 
tensive campaign to be made on 
“The Long Night” at a meeting last 
week by Terry Turner, exploitation 
chief; S. Barret McCormick, Ned 
Depinet and Robert Mochrie. Turner 
revealed that 336 playdates for 
“Night” have been set for New Eng- 
land and upper N. Y. state when 
the picture tees off on Aug. 6, prob- 
ably a record for simultaneous open- 
ings. McCormick also went into de- 
tails on the overall campaign. 

Ten members of the field force 
headed by Harry Reiners, eastern 
supervisor, already have headed for 
the New England territory to start 
prelim plans on the picture. 





interests of Byron C. 
in an auto 
accident. He was appointed by the 
widow to take charge until the es- 
tate is settled. 


Lake theatre at San Antonio, for- 
merly owned and operated by Beta 
Wolfe, bought by G. A. Lucchese, 
operator of a group of local Spanish 
language houses. House will feature 
the Spanish films. 


the theatre 





Install 2@¢th-Fex Execs in D. C. 
Washington. 
Howard Minsky, newly appointed 
20th-Fox mid-eastern division man- 
ager, will be formally introduced to 





exchange execs in this area at meet- 
ings here July 17 and 18. Top com- 





pany execs will trek here for pow- 
wow. Sharin 
will be Glen Norris, newly appointed 
Atlantic District manager. Minsky 
replaces the late C. E. Peppiatt, who 
lost his life last month in a plane 
crash, 





Shinbach Upped te Chi by RKO 
Chicago, 

Reshuffle of RKO Theatre per- 
sonnel, affected here last week, in- 
cluded moving J. J. Shinbach, former 
city manager in Columbus, O., up to 
assistant to division manager Frank 
Smith. He also will handie Chi’s 
Palace theatre. Lou Mayer, formerly 
manager of Palace, becomes man- 
ager of Grand here. W. S. Briscoe, 
formerly manager of Grand, was 
transferred to Orpheum in Kansas 
City. Louis Lutz is moving from De- 
troit, where he managed Uptown to 
Grand Rapids, Mich., as city manager 
handling Regent and Keith theatres 
formerly on Butterfield Circuit and 
recently taken over by RKO. Walter 
Ahrens of Cincinnati was made man- 
ager of Uptown in Detroit. 





Daley Subs at Sp’gfield House 
Springfield, Mass. 
B.-& Q. Associates of Boston have 
taken over operation of Bijou, down- 
town independent, during the re- 
cuperation of manager Al Anders. 
Edward Daley, last at Strand in 
Rockland, is subbing for Anders, 
convalescing at a Connecticut beach 
upon doctor’s orders. Daley said 
B. & Q. will do supervision and op- 
eration, and expects Anders back in 
September. 
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$718,000 for movies ain't peanuts in REDBOOK, Virginia 


That's what Redbook readers in windows of motion picture theatres. 
Virginia spend to see the produc- 
‘tions they have read about in their. reaching chis avid motion picture 
favorite magazine—Redbook. They market — a bargain price at which 
have found that Redbook gives them 
‘che right motion picture answers. You're overlooking a real bet if 

In Virginia, alone, Redbook read- your next list doesn’t include 


ers push $718,000 under the ticket Redbook. 


“mit REDBOOK, U.S.A! 


@Send for the Redbook national survey of record and record player buying habits. Write 
for your copy today! Redbook, 444 Medison Avenue, New York 22, New York 


$79 a page is the pro-rata cost of 


to register your best Production. 
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YOUTH IS THE ANSWER 


You can’t beat the under-35 group as 
a sales potential. More than 50% of 
all Redbook families are in that group. 

When they want to see a picture 
advertised in Redbook, nothing stops 
them until they see it. And when they 
want Redbook, they find the $4,500,- 
000 a year to pay for it. 

People like this will solve a lot of 


eZ 


————_——) 
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sales problems, 








spotlight with Minsky, 
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‘Mitty’ Treatment 


Continued from page 5 ——! 


preem,s, but only one theatre in 
each city, in the conventional man. 
ner. 

Following study of the Selznick 
experiment, there’s wide agreement 
in the trade that the “blitz” method 
has certain clear-cut advantages for 
producer and distributor—as well ag 
exhibitor—over the old system. It’s 
adaptable, of course, only to large 
heavily publicized pictures. ; 

Normal industry conservatism is 
seen as holding back speedier entry 
of other companies into the “blitz” 
policy, although the majors may be 
expected eventually to follow the 
experimental paths being blazed by 
the two indies. If and when the anti- 
trust decree is fully applied, there 
may also be more urge to go into 
this specialized treatment. 

Uniform Scale, But Not Upped 

Goldwyn plan is not to ask for 
upped admissions for “Mitty,” as are 
now being sought for the producer's 
“Best Years of Our Lives” and DOS 
is asking for “Duel.” However, all 
the theatres which play “Mitty” day- 
and-date in each territory will 
charge the same as the top down- 
town first-run house showing it in 


that area—which does mean that the 
nabe day-and-daters will raise their 
prices. 


One of the great advantages 
claimed by Selznick pub-ad chief 
Paul MacNamara for the “blitz” pol- 
icy, and in which most of the trade 
concurs, is the economy it allows in 
advertising. Instead of spending, for 
instance, $25,000 for an ad campaign 
for a preem at one house seating 
2,000 people, twice or three times as 
much can economicallly be spent 
since many times the 2,000 seats are 
available. Thus you get a greater 
amount of advertising at less cost 
per seat. MacNamara compares 
present-day exhibition and adver- 
tising policy with Lucky Strike, for 
instance, spending thousands of dol- 
lars for ads and then only having 
the cigarets for sale in one store 
which couldn’t possibly handle the 
volume to get back the cost of the 
campaign. 

Another advantage of the “blitz” 
system, of course, is that with a 
weak picture it allows for the old 
circus technique of “get out of town 
before they find out how lousy you 
are.” Goldwyn forces, on the other 
hand, feel that it is just as advan- 
tageous for a good picture which 
will build by word of mouth. As a 
result they will not accept one week 
locked dates, as Selznick did for 
“Duel,” but will insist on having a 
holdover figure that will permit 
their film to stay in as long as the 
house is exceeding or equalling its 
normal biz. 

“Blitz” system isn’t entirely ney. 
It has been used regularly for some 
years in the Los Angeles area, which 
is particularly suited to it because it 
is so geographically spread out. 


RKO Backlog 


Continued from page 5 =—_—e 
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act as an extra cushion for the com- 
pany while -working on the other 
16, RKOer declared. While there 
isn’t much chance of bringing costs 
down substantially, Schary doesn’t 
expect the production nut to rise 
further. 

Company inventory hit an all-time 
high at the close of ‘46 when value 
of films completed and in work came 
to $26,500,000. Since then backlog 
has mounted sharply and it’s re- 
ported that RKO has some $35,- 
000,000 tied in celluloid. Increase 
during °46 was approximately $11,- 
000,000, financed by profitable opera- 
tions and cash advanced to the pro- 
ducing company by the parent org. 

Revolving Credits 

Built-up inventory is being bank- 
rolled by a revolving fund pacted 
with outside banking firms. By 
April, ‘47, borrowing aggregated 
$2,500,000, but sum is considerably 
higher now under new five-year 
credits worked out. 

Schary has been tapped to front 
for the film industry at the Nobel 
Dinner slated for Dec. 10 at the 
Astor hotel. Production exec was 
drafted for the speaking chores by 
the American Nobel Anniversary 
Committee for the annual fete be- 
cause of his backing of “Crossfire,” 
RKO'’s treatise on anti-Semitism, and 
other work in and outside of the 
industry. Last year’s speaker was 
producer Hal Wallis, while previous 
gabbers included Harry M. Warné!, 
Daryl] F. Zanuck and Spyros Skouras. 
Schary was guested at a cocktail re- 
ception by the anniversary commit- 
tee while in New York for com- 
pany’s convention. 
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THEATRES 
WILL HAVE 
NEW RECORDS | 
_ THIS MONTH! 











M-G-M’s “THE HUCKSTERS” NOW PLAYING! 
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Lured 


screen is limited to little more than 


five minutes. Also during her pete | 


work, she cleans out a nest of white 
slavers headed by Joseph Calleia 
who trafficks between England and 
South America. 
still at large. é; : 

Mystery. starts rolling when Miss 
Ball crosses lines with a duo of night 
club operators in persons of George 
Sanders and Sir Cedric Hardwicke. 
Sanders, a devastating lady-killer 
with ambiguous ~character, sweeps 


the distaff copper off her feet with | 


Film Reviews 


But the killer is| 


rom page 14 


iis little doubt it will rake in big 
grosses and will more than satisfy 
| general audiences, 


Spotting of Martha Scott and Rich- 
'ard Carlson can only be justified by 
ithe desire to have an Anglo-Ameri- 
|can cast and on their marquee value 
| in America, and RKO should know 
| whether their journeys were neces- 
sary. Here their pull is slight, and 
John Mills will be the main star at- 
traction, with Trevor. Howard and} 
Pat Roc running him close, 

Story begins with a stormy meet- 
ling of the council of Browdley, a 


. a , none ith | thern English cotton town, when 
is soft chatter and champagne. With | nor mn A ¥ 
so arm of coincidence getting a big | the name of Olivia Channing is put 


workout, evidence is found pointing | forward 


as librarian. Her father, 


to Sanders as the culprit just as he’s | former mill-owner, has a prison rec- 
about to marry Miss Ball. Pic, how-| ord, but George Boswell, local editor 
ever has already tipped its mitt re-| and councillor, champions Olivia and 


eAli ; ar , © he 
garding the guilty party, and t 

final ~ moment, Hardwicke 
nabbed as the poet-strangler. 


Performances are good down the} mined to help him gain a political | 


line despite many obvious situations. 


gets | 


secures her the job. 


When her father is killed in a car 
| accident, she murries George, deter- 


career. But he resigns his parlia- 


Miss Ball registers best in comic bits| mentary candidacy when an epide- 


as a wisecracking showgirl, and less 
effectively in the emotionally dis- 
traught scenes. Male contingent, 
headed by Sanders, Hardwicke and 
Coburn, perform with their usual 
finesse. In lesser roles, Alan Mow- 
bray, aS an easy-money butler, and 
George Zucco, as a Scotland Yard 
inspector, give highly capable sup- 
port. Herm. 


So Well Remembered 
(BRITISH-MADE) 


London, July 9. 
RKO Radio release of Alliance (Adrian 
Beott) production. Stars John Mills, Martha 
HKeott. Patricia Roc, Trevor Howard, Rich- 
ard Carlson. Directed by Edward Dmytryk. 
Screenplay by John Paxton from James 


Hilten’s novel; camera, Fred Young. — At 
Odeon, London, July 8, ‘47. Running time, 
114 MINS. . 

George Boswell........ceeeeeeees John Mills 
WINS vc ion nb 0c css cceeett cuss Meee. weeee 
PUNO cic v bbs ceed eoeecesesoosess Patricia Roe 
Whiteside... ccccccccsvacecs Trevor Howard 
Charles. ...ccccccecsecveres Richard Carlson 
BHANGIN . 2. cower rcivccccccesecns Reginald Tate 
SS Se aS tre Beatrice Varley 
Channing Frederick Leister 
BPivey.... ccc cccccessccsccsececs Ivor Barnard 
‘Wetherall Julian D’Albie 





Baby Julie......cecccccccseseces Juliet Mills 
MEER, (A Oas i bien 0 4a2 CO wSK8 John Turnbull 





For the first joint RKO Radio- 
Rank picture, aimed at American and 
world markets, the producers made 
no mistake in choosing James Hil- 
ton’s best seller. Producer Adrian 
Scott and director Edward Dmytryk 
have translated it to the screen with 
an efficiency that should please their 
Anglo-American promoters. s 

An excellent piece of pioneering, 
it set a time record at Denham Stu- 

ios (75 days) where it was made 

or $400,000 less than it would have 
cost in Hollywood. Whatever short- 
comings the picture may have from a 
highly critical point of view, there 





New York Theatres 


mic sweeps the town, a warning 
George ignored when it was given 
him by his best friend, Whiteside, the 
local medical health officer. Olivia 
and George lose their baby son, and 
finding that her husband refuses to 
fight for social or political honors, 
she leaves him. Years.glapse, mainly 
occupied by the bringing up of Julie, 
an orphan of the epidemic, adopted 
by Whiteside. 

Comes the war. Olivia, widcw of 
her second marriage, returns to 
Browdley to reopen the onetime fam- 
ily mills. She brings her flying 
officer son George, who meets Julie. 
They fall in love, but when he is 
disfigured by a flying accident he 
comes under the domineering influ- 
ence of his selfish mother. George 
intervenes, unites the estranged 
lovers and in a showdown pays off 
old scores to Olivia. : 

For no very good reason, story is 
told in flashback on VE night, and 
for an equally invalid reason James 
Hilton indulges in yards of narrative. 
But these are failings likely to be 
forgiven by most audiences. What 
the British will find hard to take will 
be the excessive rain—unnecessary 
on most occasions—and the inexcusa- 
ble behavior. of a medical health 
officer. No English town would tol- 
erate for one moment the drunken 
creature Whiteside is supposed to be. 
And this is doubly hard on Trevor 
Howard, who gives the best perform- 
ance of his career. It is not his fault 
that he is a caricature. It is a tri- 
umph that he makes him at all 
credible. 

John Mills plays the type of man 
Americans like and consider typically 
English. He gives a grand perform- 
ance, mellowing nicely with age, and 
winning complete sympathy. 








Martha Scott’s portrait does not hold 





JOAN CRAWFORD VAN HEFLIN 
In Warner Bros. Hit 


With 
Raymond Massey @ Geraldine Brooks 
Directed by Curtis Bernhardt 
Produced by' Jerry Wald 


WARNERS' 
Ar sist seer HOLLYWOOD 





Errol FLYNN © Barbara STANWYCK 
In Warner Bros. Hit 


“CRY WOLF” 


with 
»»~ GERALDINE BROOKS ...... 
Produced by Henry Blanke 


In Person 
FREDDY MARTIN 


His “Singing ‘Saxaphone” and 
is Orchestra 


and 
THE COCOANUT GROVE REVUE 
BROADWAY WARNERS’ 











AT 47TH STREET STRAND 


Air-Conditioned 








100% attention it is not because of 
her acting but for a slight miscasting 
as the young Olivia. As she matures 
she gains tremendously. 

| Richard Carlson does all! that is re- 
quired of him and the performance 
of Pat Roc is a feather in Dmytryk’s 
cap. She has never been as good 
or as natural. The smaller parts are 
played to perfection, but it would 
be ungenerous not to mention the 
cameo of Frederick Leister. It is a 
memorable etching. 

Production is first rate. There are 
none of the usual. Hollywood mis- 
takes that creep into a picture set 
in England, and direction should en- 
hance Dmytryk’s rapidly-growing 
reputation. 

The picture should be the forerun- 
ner of a profitable ar ee meee 

ane. 


The Corpse Came C.0.D. 
(SONG) 
Hollywood, July 12. 


Columbia release of Samuel Bischoff pro- 
duction. Stars George Brent, Joan Blon- 





|} dell; features Adele Jergens, Jim Bannon, 
| Leslie Brooks, John Berkes. Directed by 

Henry Levin. Screenplay, George Bricker, 
| Dwight Babcock; based on novel by Jimmy 


Starr; camera, Lucien Andriot; score, 
George Dunning; song, Allen Roberts and 


Doris Fisher; editor, Jerome Thoms. At 
Vogue, July 10, ’47. Running time, 86 MINS, 
Ee are eee George Brent 
Rosemary. Durant. .....cccoese Joan Blondell 
PEO “SEOETINON 0.2 cv viccdeiorrs Adele Jergens 


Detective Mark Wilson.........: Jim Bannon 
Peggy Holmes..............--Leslie Brooks 
Larry Massey.........sesececeese+-dohn Berkes 
Detective Dave Short....cce..ss> Fred Sears 


eo SRG Br Peer William Trenk 
Mitchell Edwards........... Grant Mitchell 
DEOEs bcs cu chubee¥b600e0 bnawal Una O'Connor 
mwGS DIAMBBRic6 so cscceawetes Marvin Miller 
Lance FowleP..cscccetscees William Forrest 
PONCE... vccvtesencesceccaceeesss. Mary Field 
Mramett Witlard.: 0c sscvsvccces Cliff Clark 


MIGEWE]E BODVOM 6c. ccceccccece Wilton Graff 





“The Corpse Came C.O.D.” is neat 
summer film fare. It’s a comedy 
mystery with a broad treatment and 
ains interest from Hollywood studio 
ocale. Names are familiar and will 
aid in selling. Film has been given 
plushy-appearing production dress 
by Samuel Bischoff to gear it for top 
spot on twin bills. 
Henry Levin’s direction points up 
fast pace and light touch to balance 
melodramatics. Audience interest is 
sustained in unfoldment and villain 
of piece concealed until the final 
reel, Emphasis is on chuckles in the 
script by George Bricker and Dwight 
Babcock, although thrill moments 
are not neglected. Yarn is based on 
novel of same title by Jimmy Starr 
and throws in all the standard mys- 
tery tricks. Dialog is light and niftily 
handled by the cast. 
A femme film star receives a box 
of dress goods and a corpse, c.o.d, 
and calls in a newspaper friend to 
help her out of the mess. The re- 
porter turns detective and chases 
down clues that finally tie up the 
dead man with a jewel-stealing ring. 
There was a load of hot ice in the 
box and with several crooked fac- 
tions after the loot, reporter is hard 
put to keep himsélf whole until 
finale. Three killings pepper the plot 
as chase leads throuh ‘shudioa, Bev- 
erly Hills and Hollywood, to wind 
up when real heavy is exposed as 
crooked police detective who has 
loot and revenge on his mind. 
George Brent gives a good account 
of himself as the reporter, injecting 
light touch that foils perfectly with 
Joan Blondell’s broadly treated char- 
acter. of rival reporter. Adele Jer- 
gens is whistle-bait as the glamorous 
film star and shows up exceedingly 
well. Jim Bannon is excellent as the 





‘JrtervyetiLeslie Brooks is spotted only 


briefly. John Berkes, Fred Sears, 
William Trenk, Grant. Mitchell, Una 
O’Connor, Marvin Miller and others 
are good. 

“He’s Got a Warm Kiss” is solo 
tune, spotted in nightclub sequence. 
Lense work by Lucien Andriot takes 
full advantage of values in art di- 
rection by Stephen Goosoon and 














RADIO CITY MUSIC HALL 


Rockefeller Center 


Gene Rex George 
TIERNEY © HARRISON © SANDERS 


“THE GHOST and Mrs. MUIR” 


A 20th Century-Fox Picture 
SPECTACULAR STAGE PRESENTATION 

















George Brooks, and set decorations 
by Wilbur Menefee and James Crowe. 





Editing is tight. Brog. 
Last of the Redmen 
(COLOR) 


Hollywood, July 11. 
Columbia release of Sam Katzman produc- 
tion. Stars Jon Hall, Michael O'Shea: fea- 
tures Evelyn Ankers, Julie Bishop, Buster 
Crabbe, Rick Vallin, Bugz Henry. Directed 
by George Sherman. Screenplay, Herbert 
Dalmas, George H. Plympton; adapted from 





“The Last of the Mohicans,.’’ by James 





Pegsy CUMMINS - Victor MATURE 
Ethel BARRYMORE 
‘MOSS ROSE’ 
A 2th Century-Fox Picture 


OLSEN and JOHNSON 











‘THE BEST By 
YEARS OF Mg 


OUR TIME! 





1 ROXY “Sais. “Ut 


Fenimore Cooper; camera (Vitacolor), Ray 
Fernstrom, Ira H. Morgan; editor, James 
Sweeney. At the Vogue, July 10, ’47. Run- 
ning time, 78 MINS, 

Major Heyward 


CACY WAI. wececeeceeseeesees Jon Hall 
ME i 116464 se cae ako Michael O'Shea 
Alice MNO. s cteiceeese e+».-Evelyn Ankers 
Cora Munro....... eocccceess---Jdulie Bishop 
Magua sheer erecccvetecccceees Buster Crabbe 
SUID S 66's 0 64 010.54 0480606600060 04 Rick Vallin 
BPBVE 60% 50.05.55 5 0000805050000000 Ee, EOE 
General Munro....cccccccecece Guy Hedlund 
Omens WOME. is 0 0scaceeed Frederie Worlock 
Bob Wheelwright........... Emmett Vogan 














OUR LIVES 











‘PALACE © 
ROBERT YOUNG - SUSAN HAYWARD 


WNEGREER. sso tel 
They Wont pan pani mo 


est ON SCREEN IN PERSON 
u a Thurs., July 17 | HARRY BABBITT 
T JAMES CiRO RIMAC 
MASON and his Band 
® Extra! 
obD MAN SUE RYAN 
OUT Plus Others 











James Fenimore Cooper's classic, 
“The Last of the Mohicans,” has been 
dressed up in color and a new title. 
It's aimed at extracting summer va- 
cation admission coin from the juves 
and as such should give an okay 
account of itself. More adult ticket 
buyers are likely to quibble at char- 
acter and plot incongruities that 











Showed ‘Immoral’ Pix, Fined 
Raleigh, July 15. 
Francis Mahoney, manager of the 
Astor theatre at Durham, charged 
with exhibiting “immoral” pictures 
in his theatre, was fined $50 and 
costs in the Durham recorder’s court. 





dampen grownup interest. 
Production gains value from use of 
Vitacolor hues, processed by Cine- 
color. It’s almost all exteriors, rug- 
ged scenery showing up well in tint 
as lensed by Ray Fernstrom and Ira 
H. Morgan. Other production values 
| furnished by Sam Katzman make the 
most of budget expenditure. 





| 


| the characters of British Major Hey- 


' Douglas Fowley isa poorly portrayed 








SAN FRANCISCO 


(Continued from page 9) 
Last week, “Son of Battle” (20th), 


$15,000. 

Warfield (FWC) (2,656; 60-95)— 
“Unfaithful” (WB) (3d wk). Fair 
$7,500 in 4 days. Last week, pleasing 
$16,500. 

Paramount (Par) (2,646; 60-85)— 
“Repeat Performance” (E-L). Modest 
$16,000. Last week, “Spoilers of 
North” (Rep) plus vaude headed by 
Ink Spots, tremendous $44,800, and 
way over hopes. 

St. Francis (Par) (1,400; 60-85)— 
“They Were Sisters” (U). Passable 
$9,000. Last week, “Trouble with 
Women” (Par) (2d wk), nice $9,700. 

Orpheum (Blumenfeld) (2,448; 55- 
85)—“Ivy” (U). Fairly good $19,000 
or near. Last week, “Gunfighters” 
(Col) (2d wk), $10,500. 

United Artists (Blumenfeld) (1,207; 
55-85)—“‘Great Expectations’ (U) 
(3d wk). Healthy $12,500. Last week, 
good $14,500. 

Stagedoor (Ackerman) (350; 60-85) 
—“This Happy Breed” (U) (m.0o.). 
Excellent $2,300 for 10th downtown 
week. Last week, “Storm in Tea- 
cup” €Indie) (reissue) (3d wk), $1,- 
800. 

Guild Theatre (Lippert) (400; 35- 
85)—“Great Waltz” (M-G) (reissue) 
(6th wk). Held to fine $4,500. Last 
week, $4,800. 

Clay (Roesner) (400; 65-85 )—“Years 
Between” (Indie). Okay $1,800 in 5 
days. Last week, “Stormy Waters” 
(Indie) (2d wk), $1,700. 

Larkin (Roesner) (400; 65-85)— 
“Ivan Terrible” (Indie). About $1,- 
900 in 5 days, nice. Last week, “Live 
As I Please” (Indie) (2d wk), healthy 
$2,137. 

United Nations (FWC) (1,149; 60- 
85)—"Ghost Mrs. Muir” (20th) (3d 
wk) (m.o.). Only $3,000. Last week, 
sluggish $6,500. 





ward and scout Hawk-Eye, respec- 
tively, with an uneasy air, but will 
get by with the kiddies anyway. 
More suited is Buster Crabbe as the 
treacherous Iroquois Indian’ Magua. 
Because of the presence of Crabbe 
and Hall, there are several swim- 
ming and water battle sequences 
tossed in.for action touch. George 
Sherman’s direction spots a number 
of other high action spots. 

Script by Herbert Dalmas and 
George H. Plympton depicts struggle 
of Jon Hall to escort Evelyn Ankers, 
Julie Bishop and Buzz Henry, chil- 
dren of a British general, safely 
through Indian country. - Danger is 
more often invited than avoided as 
scripted and only by aid of O’Shea 
and his sidekick, Rick Vallin as Un- 
cas, the last of the Mohican Indians, 
is the party brought to its destina- 
tion. 

Femmes have little to do. Others 
in cast measure up to demands. 

Brog. 


Seared to Death 
(COLOR) 
Hollywood, July. 9. 
Screen Guild Productions release of Wil- 
liam B. David production. Stars Bela Lu- 
gosi, Douglas Fowley; features Joyce Comp- 
ton, George Zucco, Nat Pendleton, Roland 
Varno, Molly Lamont. Directed by Christy 
Cabanne. Original story and screenplay, 
W. J. Abbott; camera (Cinecolor), Marcel 
Le Picard; editor, George McGuire. At the 
Million Dollar, L, A., July 9, '47. Running 





time, 65 MIN 

BNO Cad dunes cs veebehes chu Bela Lugosi 
- he 2 Fa eae =" Douglas Fowley 
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Raymond.......secscesesss.-Nat Pendleton 
PO WOM TNs 8 630 66.00 5-006 08 Roland Varno 
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NN +o 0 65 5ih-0.0.4.06de606000 we Angelo Rossitto 
RMUNOUN «6 bdns 00 caeeeseobetend Gladys Blake 
Ps abate shachisensiaeesecusan Lee Bennett 
Autopsy Surgeon..........Stanley Andrews 
Antopsy Surgeon.............. Stanley Price 





“Scared to Death” never lives up 
to title or story premise. It’s a dull, 
poorly put together melodrama that 
fails to generate goosepimples ex- 
pected by a Bela Lugosi vehicle. 
Made some time ago in Cinecolor, 
picture is poor example of what that 
process has achieved recently, al- 
though tint does add modest value 
for marketing in smaller houses. 

Plot uses secret panels, faces at 
windows and similar standard chiller 
appurtenances in an effort to arouse 
interest, but effect comes through 
seldom. It’s a flashback yarn that 
tries to explain Why and how a girl 
was killed without a mark. Title 
gives the answer, otherwise audi- 
ences would have trouble following 
badly edited W. J. Abbott script, 
which essentially was okay for this 
type film. Gal is not a pleasant crea- 
ture and when her husband turns up 
to haunt her, the strain finally does 
her in. 

About all Lugosi has to do is to 
stand around and look mysterious. 
George Zucco, another mysterious 
character, gets a shade better break. 


reporter. Best of cast is Molly La- 
mont, the girl who's scared to death. 
Nat Pendleton and Gladys Blake 
team for a few chuckles. Others try 
hard. 

Best of the William B. David pro- 
duction is art direction by Harry 
Reif, which obtains values for budget 
expenditure. Christy Cabanne direct- 





| Jon Hall and Michael O’Shea wear | 


ed with unéven hand and Marcel Le 
Picard lensed. Bad editing is cred- 


Picture Grosses 








Summer Blues Dog Mpls. 
- With ‘Miracle’ Nice At 
15G; ‘Fiesta’ Low 106 


Minneapolis, July 15. 

The summer blues continues at the 
firstruns here. Clear, hot weather 
has greased the skids and only ex- 
ceptional pictures get much atten- 
tion any more. Only newcomer gar- 
nering important money is “Miracle 
on 34th Street” at the Radio City, 


“Fiesta” shapes as modest at the 
State. 
Estimates for This Week 
Aster (Par) (900; 30-44)—‘Big 


Town” (Par) and “Ghost Goes Wild” 


(Rep). Fair $2,000 in 5 days. Last 
week, “Too Many Winners” (PRC) 
and “Big Fix” (PRC) split with 
“Fabulous- Suzanne” (Rep) and 


“White Stallion” (Indie), $2,100 in 8 
days. 


Century (Par) (1,600; 50-70)— 
“Perils of Pauline” (Par) (m.o.), 
Here after hefty first week at Radio 
City. Fair at $6,000. Last week, 
“The Unfaithful” (WB) (2d wk), 
light $4,800. 

Gopher (Par) (1,000; 44)—‘“Bells 
of San Angelo” (Rep) and “Twilight 
on Rio Grande” (Rep). Fairly good 


$4,000. Last week, “Undercover 
Maisie” (M-G), $3,400. 
Lyric (Par) (1,100; 90-$1.25)— 


“Duel in Sun” (SRO) (4th wk). Oke 
$8,000. Last week, good $13,000. 

Pix (Corwin) (300: 50-70)—‘The 
Raider” (Indie) (2d wk). Only pre- 
vious showing of this in city was by 
Minnesota U Film Society on cam- 


ous. Looks like satisfactory $1,400 
on six days. Last week, good $1,700. 
Radio City (Par) (4.000; 50-70)— 


“Miracle 34th St.” (20th). Given a 
fine campaign and also helped by ad- 
vance reports, crix praise and word- 
of-moxth. Good $15,000 or over 
looms, Last week, “Perils of Paul- 
ine” (Par), good $14,000. 

RKO-Orpheum (RKO) (2,800; 50- 
70) “Egg and I” (U) (3d wk). One 
of the year’s big winners, this round 
being nice $12,000 after smash $15,- 
000 previous canto. . 


RKO-Pan (RKO) (1.600; 50-70)— 
“Tarzan Huntress’ (RKO). Steady 
$8,000. Last week. “Woman on 


Beach” (RKO), $6,000. 

State (Par) (2,300; 50-70)—“Fiesta” 
(M-G). Getting only fair boxoffice 
play. Moderate $10,000. Last week, 
“High Barbaree” (M-G), $11,000. 

Uptown (Par) (1,000; 50-55)— 
“Yearling” (M-G). First nabe show- 
ing. Big $4,500. Last week, “Cal- 
cutta”e (Par), $3,000. 

World _(Mann) (350: 50-99)— 
“Woman on Beach” (RKO) (m.o.). 
Modest $2,500. Last week, “Carnival 
Costa Rica” (20th) (2d wk), $1,800. 


KANSAS CITY 


(Continued from page 9) 
French language films here. Nice 
$2,000. Last week, “Welldigger’s 
Daughter” (Indie) (2d run), $1,500. 

Midland (Loew’s) (3,500; 45-65)— 
“Framed” (Col) and “District Attor- 
ney” (Col). Mild $13,000. Last week, 
“Fiesta” (M-G) and “Little Mr. Jim’ 
(M-G), fine $16,000. 

Orpheum (RKO) (1,900; 45-65)— 
“Unfaithful” (WB) and “Seven Were 
Saved” (Par) (2d wk). Topped 
hopes to stay over but dipped to 
mild $9,000. Last week, nice $13,000. 

Paramount (Par) (1,900; 45-65)— 
“Dear Ruth” (2d wk). Sock $13,000 
after great $16,000 opener. 

Southtown (Elmer) (950; 65)— 
“Life, Loves of Beethoven” (Indie) 
and “Moonlight Sonata” (Indie) (2d 
wk). Fine $2,000. Last week, $2,500. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65)— 
“Ivy” (U). Bringing in ~_' mild 
$13,000. Last week, “Son of Battle” 
(20th), one of worst weeks in recent 
months, $9,000 being sub-par. 


SEATTLE 


(Continued from page 8) 
fifth week downtown. Big $7,000. 
Last week, “Fantasia” (RKO) (re- 
issue), $6,200 in 9 days. 

Music Hall (H-E) (2,200; 45-80)— 
“Undercover Maisie” (M-G) and 
“Millerson Case” (Col). Blah $5,000. 
Last week, “Brother Talks to Horses” 
(M-G) and Hoosier Hot Shots on 
stage below expectations at $13,000 
on 55c-$1 scale. 

Orpheum (H-E) (2,600; 45-80)— 
“High Barbaree” (M-G). Nice $14,- 
000. Last week, fourth of “Eggs” 
(U), big $11,300. 

Paramount (H-E) (3,039: 45-80)— 
“Imperfect Lady” (Par) and “Jungle 
Flight” (Par), Sad $5,000: pulled 
after six days. Last week, “Son of 
Battle” (20th), slow $7,200. 

Palomar (Sterling) (1,350; 45-80) 








—“Ramrod” (UA) (3d wk). Good 
$4,000 in 4 days. Last week, very 
nice $5,100. 

Roosevelt (Sterling) (800; 45-80) 


—"Stairway to Heaven” (U) and. 
“Stella Dallas” (FC) (reissue). bg 
$3,200. Last week, “Carmen” (Indie), 
no dice at $2,800. 

Winter Garden (Sterling) (800; 
25-50) — “Sinbad” (RKO) and 
“Locket” (RKO) (3d run). Thin 
$2,700. Last week, “Jolson” (WB), 





ited to George McGuire, Brog. 


solid $3,400. 
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NBC’S FIREWORKS-BY-THE- 


~ PS. Public Service Is Postscript 


Yanking of the NBC Symphony Orchestra from its long-established 
Sunday afternoon 5-to-6 time into the Saturday evening 6:30-7:30 


period 


in order to pave way for the Ford 60-minute dramatic pro- 


gram with its lucrative $1,500,000 in billings, has excited no little 


comment in the trade. 


Question uppermost in the minds of many is: How will the FCC 
react to the network’s move? For the highly-budgeted symph: pro- 
gram, which has been without a sponsor since General Motors bowed 
out last season, has been the No. 1 pride on the NBC public service 


programming roster. 


And the trade has not been unmindful of the 


repeated assertions by web prexy Niles Trammell that 5-to-6 Sundays 
would remain frozen for the symph—that if any sponsor wanted to 
buy the time he would have to buy the program with it. 
Switchover puts the symph program into station time, making it 
optional for stations to pick it up, although NBC publicity release 
points out that it was done with the full blessing of maestro Arturo 
Toscanini and that a minimum of 100 stations would pick it up. Fur- 
ther, NBC contends that it will break up the heavy Sabbath dosage 
of longhair music, since the NBC Symphony follows by half-hour the 


N. Y. Philharmonic on CBS. 


However, with its Saturday showcasing, the NBC stanza will simi- 
larly be bracketed 30 minutes after the Philadelphia Orchestra on 
CBS, and following the full afternoon Metropolitan Opera airing 


on ABC. 


Fact that the moveover has a double-barrelled public service angle, 
since it will mean yanking the NBC “Foreign Policy” show out of the 
7-7:30 segment to make way for the symph, has served to intensify 


speculation, 


With the wrapup of the Ford biz, NBC, long the envy of all the 
other webs for its star-studded roster and its mounting billings, can 


now put out the SRO shingle. 


Thus the fact that the about-face comes 


from the one well-heeled network on talent and boxoffice is seen 
cueing the possibility of D. C. repercussions. 














| NBC Graboff of $1,500,000 Ford Show 
Fills Dramat Void: SRO Sign Out 


NBC has copped 
coveted Ford 60-minute dramatic 
show, with its lucrative time-and- 
talent billings of approximately 
$1,500,000 a year. 

It’s one of the top single program 
sales of the year and culminated 
weeks of jockeying and hot-and- 
heavy bidding by the various net- 
works. Snaring of the hour-long 
institutional program by NBC for 
the Sunday afternoon 5 to 6 period 
long occupied by the NBC Sym- 
phony Orchestra came as a particu- 
lar blow to ABC. For a while _ it 
looked as if the choice plum might 
go to the latter network, which was 
dangling the 9 to 10 (pre-Bing Cros- 
by) Wednesday night slot before 
Kenyon & Eckhardt, agency on the 
account. 

However, Ford and K & E were 
anxious to move in on the Sunday 
afternoon NBC time and when the 
latter network succeeded in manipu- 
lating the symph moveover to the 
6:30-7:38 Saturday evening (station 








ee 
om 
Matinee Trade Puzzle 

Upcoming 60-minute Ford 
show in the 5 to 6 Sunday after- 
noon period on NBC has pro- 
voked some interesting trade 
comment, particularly as to the 
wisdom of slotting a full hour 
dramatic stanza for the “matinee 
trade,” even though it be the 
Sabbath. 

Some trade observers are of 
the opinion that, in terms of 
audience pull, it strikes a some- 
what similar parallel to a mati- 
nee legit performance and a 
nighttime performance, with the 
boxoffice odds overwhelmingly 
in favor of the latter. 

It's recalled that “Lux Radio 
Theatre” was originally slotted 
Sunday afternoons on the Red 
skein of the NBC network, and 
that it was yanked after a year, 
failing to hit its stride until its 
nighttime slotting. 


time) period, both agency and client 
Stabbed at it. Symph stanza was 
we slotted on Saturdays prior 
+ its long occupancy of the Sunday 
werd and ‘network says the switch 
Mi to Saturday was done with full 
A rd of the symph’s No. 1 maestro, 
xs Toscanini. 

E show, with a weekly 

#12500 talent-production nut, (net- 
2 in aime is $15,000 weekly), will 
of Ps the nature of a “Ford Theatre 
drag, With legit, film, book 
ete ee etc.,, and with name 
Bees It fills the one void in NBC 
a ming~a top 60-minute dra- 
are ‘ Stanza to match ABC’s “Thea- 
to ol entra it also enables NBC 
fon Out the SRO shingle, with 
night — exception of Monday 
Sale pee £0 11, which is still for 
© Ford shows 
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Get Me Outa Here 


Hollywood, July 15. 

The agency will say “it ain’t 
so” but it’s fairly well estab- 
lished that two AFRA actors 
actually resigned from a show 
because they could no. longer 
stand the jibes of their friends. 
Recently substituted for another 
by a paying client on a national 
web, the show has been roundly 
blasted in the trade as a. new 
low in comedy and the with- 
drawing scale actors professed 
their shame at being a part of 
it. 

Agency spokesman said 
“changes were made in an effort 
to improve the show.” Not since 


AFRA was organized has a 
member turned his back on a 
paycheck, that is, not up to 
now. 





Lever, Camel Mull 
Wholesale Shifts 


Possible reshuffling of the whole 
Camel cigarette network program- 
ming roster by William Esty agency 
has CBS crossing its fingers in ex- 
pectancy that “Screen Guild Play- 
ers” will continue on that network 
under its new Camel commercial 
auspices, 

Under the Lady Esther banner 
“Screen Guild” has been siotted 10 
to 10:30 Monday night, following 
“Lux Radio Theatre.” Camel may 
move the program into the Monday 
10:30-11 p.m. period, which is occu- 
pied by the Bob Hawk Camel show. 
Which would mean Bob Hawk mov- 
ing over to the Thursday-at-10-NBC 
slot being vacated by Abbott & 
Costello. 

Originally it was the reported in- 
tention to move “Screen Guild” into 
the A & C time on NBC, but it may 
still hold, depending on decision by 
Esty’s Tom Luckenbill. 

And with Lever Bros. set to take 

(Continued on page 30) 


Freedley, Jr., Ties Up With 
FCB on Amer. Tobacco Acct 


Vinton Freedly, Jr., son of the 
legit producer, has resigned from 
American Tobacco Co. and _ has 
checked in at Foote, Cone & Belding 
agency, which handles the American 
Tobacco business: Freedley was sec- 


Ulaching 
VY Aosta 





retary to the late George 
ton Hill. 

In his new capacity, he'll work 
on the tobacco account in the radio 


tees off October 5. | department. 


> 


TRAMMELL PLAN 
TO STIR UP MEET 


By GEORGE ROSEN 

Plenty of fireworks-by-the-sea ap- 
pear to be shaping up as the prelude 
to the annual convention of the 
National Assn. of Broadcasters in 
Atlantic City this September. 

It all has to do with the ambitious 
clean-up-the-air campaign being 
waged by Niles Trammell, NBC 
prexy. Trammell is convinced that 
if the network affiliates subscribe to 
his program standards proposals, 
they’ll be making a vital contribu- 
tion toward giving radio a new 
stature and dignity. 

His plan to drastically overhaul 
the chain-break formula so as to 
limit them to one an hour, plus his 
proposal to- eliminate cow-catchers 
and hitch-hikers, eliminate middle 
commercials on news programs, and 
revamp the NBC daytime program- 
ming structure so that no more than 
three serials will be bracketed to- 
gether, will get a thorough going 
over when the NBC brass meets 
with the affiliates on the two days 
preceding the opening of the NAB 
confab. 

Affiliate Opposition 

But the affiliate forces led by 
Harry Bannister, general manager 
of WWJ, Detroit, who have already 
put themselves on record as oppesed 
to the Trammell plan, have been 
quietly mapping their own cam- 
paign to fight it tooth and nail. 
They’ve scheduled their own meet- 
ing at the shore resort for the day 
preceding the NBC powwow. 

What will happen in the cross- 
pattern of conflicting viewpoints is 
anybody’s guess. And just how far 

(Continued on page 30) 


U.S. Rabber 8006 
Orch Drop Cues 
Symph Cycle Exit 


United States Rubber Co. has 
dropped sponsorship of the New 
York Philharmonic Sunday after- 
noon concerts on CBS. Company had 
been picking up the tab on the 
symph sessions, at an annual outlay 
of $800,000, for the past four years, 
with the decision this year to with- 
draw cued to the current competi- 
tive sweepstakes and “goods to sell” 
era. 

During the four-year period U. S. 
Rubber had levied assessments upon 
each division of the company to 
bankroll the institutional program- 
ming, but it’s a case now of plugging 
the individual products, company 
contending that each requires indi- 
vidual ad treatment. 

Whether U. S. Rubber returns to 
radio programming is still unde- 
cided. 

If CBS doesn’t land a new sponsor 
by the fall, symph program will go 
on sustaining. Whether or not a new 
bankroller will be found is consid- 
ered problematical. NBC tried to no 
avail all last season to sell its Sun- 
day afternoon symph concerts, fol- 


(Continued on page 28) 





RAD 21 ~ 


SEA 








Ed Murrow Giving Up CBS Exec Berth; 
Returning to Air in Triple Pay Deal 





CBS’ New Format 


Here's how the programming 
dept. reshuffle at CBS, in the 
wake of Edward R. Murrow’s 
return to the air, is expected to 
resolve itself: 

Best guess from authoritative 
sources is that Davidson Taylor 
will move over into the public 
affairs programming spot being 
vacated by Murrow, with Hub- 
bell Robinson, Jr., joining the 
network and going into Taylor's 
present program berth. (Taylor 
and Murrow have in the past 
divided up the net’s program- 
ming functions as veepees. ) 


Disk Jocks Can 





Jockey Sweepstakes payoff picture, 
an enterprising outfit on the Coast, 
Hollywood Broadcasters Service, is 
issuing a complete mimeographed 
service for gab-hungry jocks. Serv- 
ice is going exclusive to one station 
in an area in order to prevent dial- 
ers from being shocked to hear two 
pancake spinners from giving out 
with identically worded “ad libs.” 
Illustration of how this division of 


canned music, but canned personali- 
ties, is following announcement 
which will be glibly passed off by 
several hundred jockeys as presum- 
ably their own improvisations: “If 
you like tortillas and Latin songs, 
you'll like the latest recordings of 
‘El Caballo y La Montura’ and ‘A 
Bailar el Minuet.’ I hope I'm pro- 
nouncing them correctly. If I’m not, 
sue me. They were etched by Or- 
lando Guerra and his orch. Pass the 
beans, pleace. I could have said 
that in Spanish, but why start an 
international situation.” 
Everything’s furnished neatly 
packaged except the larynx. 


ABC Romancing 06, While 
Keeping It Guessing On 
Chance of Crosby Switch 


ABC from all accounts has 





o'clock Wednesday period. 


spot its upcoming $17,000 talent 
package, comprising Frances Lang- 
ford, Don Ameche and Frank Mor- 
gan, in the Wednesday night at 9 
period on CBS. for OG doesn't 
relish the thought of competing 


against Crosby. 


use, too, for it’s trying to romance 
the OG show into its fold with 
| promises of a choice time slot. 











Russell Davenport is no longer 
with CBS. Brought into the net- 
work by Edward R. Murrow, his 
brief regime was strictly a hush- 


hush operation from the start. It 
reportedly sparked a major 20th 
floor controversy at 485 Madison 
avenue, N. Y., that split the CBS 
board and executives wide open. 
And his dismissal is seen as but one 
of several factors which led to Mur- 
row’s final decision to shake his desk 
brass 

Nobody even today wants to talk 
about the Davenport top secret in- 
cident. He was brought in to wriie 
CBS editorials in a move inaugu- 
. j ‘e. ri 4 ) > : 


and return to the air 
anda rerurnm ¢ t 





CBS Davenport Dismissal Accents 


labor will fill the air, not only with | 


Buy Canned Gab 


Squeezing into the national Disk | 





+ One of the major reshuffles of the 


| season among the higher network 
| echelon is about to transpire at 
| CBS, it’s been learned, with Edward 
|R. Murrow stepping out of his 
|}administrative berth as program- 
|ming veepee in charge of public af- 
fairs to return to the air. It also 
|means Murrow will relinquish his 
iv.p. title. 

On Sept. 29 Murrow will again be- 
come a news commentator and ana- 
lyst, replacing Bob Trout on the 
Campbell Soup 7: 45-8 p. m. cross-the- 
board stanza. It culminates an ame 
bition of long standing, even dating 
back to the days when he was still 
in London for CBS, on the part of 





See —— ——______ | 


Out of the Soup 


Return of Edward R. Murrow 
to the airlanes for Campbell 
Soups after an administrative 
sabbatical at CBS is seen as giv- 
ing considerable impetus to the 
cause of the liberal commenta- 
tor. Consensus in the case of 
Murrow, however, is that he has 
always managed to parlay in- 
tegrity and honesty into a spiel- 
ing job that has won for him 








| universal respect from all fac- 


tions, 

It’s significant that it was 
Murrow who as a programming 
veepee found himself in the 
middle of the William L. Shirer 


vs. CBS incident that sparked 
the controversy over liberal 
commentators. It was Murrow 


who gave Shirer his walking 
papers, but under circumstances 
that fairly well established that 
Murrow had acted in good faith 
and was faced with no other 
alternative. 





sme 


| the soup company to ink Murrow to 
a deal. 





| Despite the fact that CBS board 


| 


| 


a ' 
lethal weapon in its constant threat be filled, but i‘\re are many loose 
to move the Bing Crosby Philco pro- | ends to be straightened out before a 


gram ahead one hour into the 9 final decision is reached on a suc- 
| 


At least it has Old Gold in a state | 


of uncertainty as to whether it will | Fr $ 
9 5 - 


ABC is putting the threat to good | 





Murrow’s Gripes in Brasshat Seat 


rated by Murrow which, had it | 
borne fruition, was calculated to put 
CBS way out on the editorial limb. | 


His dismissal, it's said, only served | 
to widen an already-existing breach | 


between Murrow and 
prexy Frank Stanton. The fact that | 
Murrow had been passed over for a | 
director on the CBS board, plus the 
fact that Joseph Ream had been 
picked for the executive vice-presi- | 
dency over Murrow, are also linked | 
his 
since 


row’s feelings over 
of disappointments 


succession 





him as a key administrator. 


network | 


ta the 20th floor schism and Mur- | 
,the cHent will pick up the tab for 
board | a new show. 

chairman William §. Paley installed | 


nighttime prograr 
Me ne Peet ocx neacasscaens 


chairman William S. Paley brought 
Murrow back to America and in- 
stalled him in the administrative 
berth. Campbell Soup during the 
past year continued its pitch. Fi- 
nally the offer became so attractive 
(more than tripling his current 
salary as a key network exec), that 
Murrow yietded. 

Return of Murrow to the field of 
commentary and analysis puts CBS 
in the enviable positions of having 
one of the prize news parlays, with 
Lowell Thomas going into the 6:45 
to 7 slot for Procter & Gamble and 
Murrow at 7:45. 


Murrow’s post as veepee in charge 
of public affairs programming will 





; cessor. 





Splurge for Y&R 


Young & Rubicam is convinced 
that all good things come in pairs. 
Almost simultaneously with the an- 
nouncement that Sylvester L. ”Pat” 
Weaver is moving in as top radio 
man for the agency has come word 
that General Foods, expanding 
budget-wise in radio, is branching 
out to the degree that at least 
another $1,250,000 in billings will 
accrue to the agency in the upcom- 
ing season. 

Now that the sugar situation has 
eased, GF has decided to split up 
the Jello and Jello Puddings account 
for a two-way nighttime program- 
ming splurge. Last season both were 
getting the commercial ride on the 
Fannie Brice CBS show. 

The Brice show will continue to 
plug Jello, and Y & R has recom- 
mended that the pudding account 
get the Thursday night at 8 play on 
NBC via the “Aldrich Family.” Lat- 
ter stanza has been plugging Grape 
Nuts and Grape Nuts Flakes, and if 


GF goes along on the “Aldrich” plan 


Either way, GF will need a new 
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NAB's 


Planned Dues Structure Change 
Slated to Go to Referendum Vote 





Washington, July 15. + 


Proposed change in NAB dues’ 
structure to nip the big station earn- 
ers a little less and the smaller 
broadcasters a little more will go 
to a referendum vote of the NAB 
membership starting this week. 

The change is not an overall boost 
in NAB dues, it was stressed, but 
merely a change in the income 
brackets on which present dues are 
exacted. General hike in NAB levies 
is generally expected to be Tecom- 
mended by the NAB board either in 
September or at its January meet- 
ing. NAB prexy Justin Miller has 
been urging such a move. — 

The present amendment will mean 
fhat some of the big clear channel 
stations and network m. and o.'s 
will not have to kick in as large a 
percentage of their take in NAB 
dues. They had protested they were 
hit harder percentage-wise than the 
broadcasters lower down in the 
revenue scale. 

As a result, NAB has set up sev- 
eral new income brackets—26 or 27 
in all—with graduating dues to 
“eliminate the sudden jumps in 
dues that occur under the present 
schedule.” 

An NAB spokesman pointed out 
the adjustments would not gross 
much more. They would not, for 
example, anywhere near make up 
the difference between the $20,000 
the four webs would contribute as 
associate members and the $65-70,000 
three nets kicked in as active 
NAB’ers last year. 


Several other by-law amendments 


are up for membership vote be- 
tween now and Aug. 8. Vote on the 
amendments is being handled by 
accounting firm of Ernst & Ernst 
and. includes: 

1. A proposal to let the NAB 
board decide what areas will be 
included in each of the 17 NAB dis- 
tricts. Limits are now spelled out 
in the bylaws themselves. 

2. Recommendation that persons 
operating both AM and FM stations 
in the same town pay NAB dues on 
basis of combined income of the two 
transmitters. 

3. Expansion of NAB directors-at- 
Jarge to include two from ranks of 
FM broadcasting (Class A and Class 
B stations, one each), and one each 
from television and facsimile. There 
would have to be at least 25 NAB 
member stations in each classifica- 
tion to qualify for representation on 
the board. 

NAB members have choice of two 
proposed amendments on method of 
nominating and electing directors- 
at-large. Majority view calls for 
nomination and election=by active 
member stations in each classifica- 
tion. Minority view would have 
directors nominated by only those 
they would represent (FM, 
broadcasters, small market stations, 
etc.) but elected by entire NAB 
membership. 


4. Change in method of electing 


NAB district directors which would 
provide for nomination by referen- 
dum ballot and election during dis- 
trict meetings. New bylaw would 
also provide for nomination from 
the floor during meetings. 

5. Clearer definition of responsi- 
bility of the NAB board, the presi- 
dent and the secretary-treasurer. 
All are given somewhat expanded 
authority and responsibility. 


Harris Gets N.Y. Bureau 





Program Director Job tion” series for 4 WNEW program, 


Albany, July 15. 

David H. Harris, who as program- 
production manager of 
Worcester, originated the “Worcesier 
and the World” United Nations 
radio project that won for the sta- 
tion the Variety, Peabody and two 
other major national awards, has 
been appointed program director of 
the New York State Radio Bureau. 
His selection was made by Miles 
Heberer, director of the state unit in 
the Dept. of Commerce. 

“The position is a new One,” 
Heberer told  Vaniery. “Harris’ 
duties wil] be chiefly development.” 

Harris started with the King 
Trendle Broadcasting Corp. (WXYZ) 
in Detroit 15 years ago. Becoming 
production manager, he worked for 
that organization two years. After 
service with WTAG, Harris was 
named program director of WOL, 
Mutuai's Washington cutlet. Fol- 
lowing a tour of England and 
France as guest of the British and 
French Ministries of Information, he 
opened a program packaging agency 
in New York. 


tele 


WTAG,! Dragon City” and “The Celestial 


Sand Piper 
Hollywood, July 15. 

Now it’s down to the sea on 
disks! 

Having done about every- 
thing else with its disk jockeys, 
KFWB has now beached one. 
Starting last Friday (11) Bill 
Anson airs his one to four p.m. 
stints on Wednesday and Friday 
from a stand abaft the Ambassa- 
dor hotel beachfront, at Santa 
Monica. 

Clad in swim suits, Anson, his 
secretary and engineer operate 
from the stand, interspersing 
jockeying with beachcomber in- 
terviews and cooling dips. 


Hearst Appeal On 
WBAL Decision 


Washington, July 15. 

Counsel for ‘ William Randolph 
| Hearst was ready this week to ap- 
| peal a U. S. district court decision 
| which nixed Hearst’s bid to force 
| FCC to retract Blue Book charges on 
ithe operation’ of Hearst-owned 
|WBAL, Baltimore, and to hold off 
| hearing on the license renewal of 
ithe station until the Blue Book state- 
iments were purged. 
Dempsey & Koplovitz, lawyers for 
| WBAL, said they would make the 
|'same request of the U. S. Court of 
| Appeals for the District of Colum- 
| bia. The case could be carried to 
ithe Supreme Court. 

Meanwhile Hearst lost out on 
| another point here last Friday (11) 
| when District Court Judge James 
| Proctor refused to hold off FCC 
| hearing on WBAL’s license renewal 
|; pending the publisher’s appeal to a 
| higher court. 


| 
| 


| As a result, FCC can proceed with 
ithe long - delayed hearing im- 
mediately, though it is up to the six 
remaining FCC Commissioners 10 
decide whether or not to wait out- 
come of the Hearst-Blue Book con- 
troversy in the Court of Appeals. 

Dempsey told the couri last week 
that he believes Drew Pearson and 
Bob Allen, former Washington 
Merry-Go-Round team, will with- 
draw their competitive bid for the 
license of WBAL, once the “false 
and discriminatory” Blue Book state- 
ments are off the books. At the 
| same time, he said, FCC set the sta- 
| tion’s license for hearing principally 
on basis of the Blue Book findings 
and may now decide the station is 
operating in the public interest ‘and ' 
need not go through fuss of a pub- 
lic proceeding. 


BBC WHODUNIT SERIES 
SET FOR WNEW AIRING 


The BBC is helping to set up a 
/series of mystery and adventure 
plays, which the N. Y. indie, WNEW, 
will broadcast starting the third 
week in August. Series, as yet un- 
titled, will be half-hour transcrip- 
tions from current BBC files, to be 
| aired Sundays, for 13 weeks, at 
8 p. m. 

BBC’s London office is currently 
clearing the copyright on six pro- 
grams of its “mystery and Imagina- 























the six being “The Church by the 
| Sea,” “Evening Primrose,” ‘Chinese 
| Magic,” “Uncle Arthur,” “Golden 


| Omnibus.” They're planning to add 
| the following six programs from the 


| “Adventures of Julia” sermes: “Pre- 
‘senting Miss Heron,” “You'd Be 
Surprised,” “Stormy Weather,” 


|““Mystery at Merling,” “This Intui- 
‘tion Business” and “This ‘Other 
| Woman’ Stuff.” Although the “Julia” 
| series concerns the same character, 
| each program is a complete story. 

Also continuing the goodwill move 
{of British offerings, BBC plans to} 
| offer WNEW a serial in five episodes 
j titled “The Strange Case of Dr. 
| Jekyll and Mr. Hyde.” Story isn’t 
| completed until the final (fifth) pro- 
| gram is heard. 





Director of News, Special Events 


SHELDON W. PETERSON 


Just returned to head KLZ news 
and special events department after 
5-year absence during which he 
picked up experience and ideas with 
both NBC and CBS news depart- 


ments. 
KLZ, DENVER. 


Voice to Fade 
In 9 Nations 


Washington, July 15. 

The “Voice of America” and other 
portions of the State Dept.’s Office of 
Information and Cultural Activities 
will cease in at least nine nations as 
a result of the short budget allowed 
Assistant Secretary of State William 
Benton. There is still some hope in 
State Dept. circles that part of the 
money will be restored in a supple- 
mental appropriation bill, although 
this does not seem likely at present. 
Department is now preparing to 
drop 1,700 employees here and 
abroad. “Voice,” which has been on 
the air a total of 57 hours a day 
over the various DX transmitters, 
will be limited to 35 hours daily. 

State Dept. actually plans to step 
up operations to Russia, its satellites, 
and to the Far East, feeling that the 
most work needs to be done at those 
points. On the other hand, it will 
fold completely in Australia, Canada, 
New Zealand, South Africa, Portugal, 
Malaya, Dominican Republic, El Sal- 
vador and Honduras. It may also 
quit in other countries. 

While the “Voice” broadcasts will 
move along at a pretty good clip— 
they are what Congress is most inter- 
ested in—the motion picture part of 
the program will have to be whittled 
down to token size, with only about 
$200,000 to $300,000 a year to be 
spent on this worldwide. 


BYRNES BUYS INTO 
SPARTANBURG SETUP 


Washington, July 15. 

Former Secretary of State James 
Byrnes acquired his first interest in 
a radio station last Friday (11) 
when the FCC okayed the sale of 
WORD and WORD-FM, Spartan- 
burg, S. C. to the Spartan Radio- 
casting Co. for $85,000. Walter J. 
Brown, former newspaper man and 
aide to Byrnes, is president and 
61% stockholder; the General News- 
papers of Macon, Ga. will have a 
334.5% block; and Byrnes a 5% 
piece of the 250-watter. Station has 
an ABC contract. 

In the same transaction, the FCC 
approved sale of WSPA and WSPA- 
FM, Spartanburg, from a corpora- 
tion controlled by Walter J. Brown 
and his father-in-law, A. B. Taylor, 
to the Spartanburg Advertising Co. 
for $450,000. WSPA is a 5kw, CBS 
outlet. 


CBS Lines Up Schedule 














Lineup of properties for CBS full- 
hour series “Studio One” is as fol- 
lows: 

“Ah Wilderness” by Eugene 
O'Neill, adapted by Fletcher Markle; 
“A Bill of Divorcement,” by Clem- 
ence Dane, adapted by Peter Lyons; 





Toledo—Arch Shawd, exec vice- | 
president and general manager of | 
WTOL, Toledo, until December of | 
last year, and more recently serving 
as sales manager, has resigned, 
effective Aug. 17, and plans to open 
an office as a radio consultant in the 


“Holiday,” by Philip Barry, adapted 
by Addie Richton and Lynn Stone. 

In “Wilderness” the Canadian 
actor Don Harron was introduced to 
the American radio audience by di- 
rector Markle. Latter, incidentally, 
is now doing about one adaptation 
in five instead of two in four. Too 








fall. 


much of a grind that way. 





For ‘Studio One’ Series 








From the Production Centres 


IN NEW YORK CITY... 


The Harry Ackermans summering in Westport, Conn.....Mary Alice 
Thompson, who resigned as secretary at Y&R to take a job in the radio 
department of the Humphrey agency, impulsively planed to St. Louis to 
visit friends the very weekend she was supposed to transfer, so she 
started the new stint with a leave of absence....Frank Telford, director 
of Molle “Mystery Theatre,” recovered from week’s illness....The Morty 
Beckers beat an expiring lease deadline by finding an apartment in Man- 
hattan....The Rob Weenolsens summering at Old Greenwich, Conn..... 
Harry Harding, Y&R v.p. on the General Foods account, bit the dust, 
landing an Aircoupe at Rhinebeck, N. Y., but insurance covered. the $1,800 
damage to the plane....Stan Anderson, radio ed of the Cleveland Press, 
in town....George McCoy, former man-in-street radio announcer, now 
back in the show biz via Marian Natkins’ public relations -office on Fifth 
avenue after taxi-driving fling. 

Ward Wilson, who’s done practically everything in radio, including his 
start as an engineer, celebrating his 19th year in radio....Joe Laurie, Jr., 
of all things, named most “lovable comedian on Broadway” by Florida's 
“Lovable Girl of the Month,’ Conover model. Love (Yeh, that’s right) 
Lindsey. Stunt is a Conover promotion, and Crest Room cocktail party 
will be held tomorrow (17) to make awards to other “lovables” in show 
biz.:..Arthur Perles, of CBS press dept., planes to Mexico City tomorrow 
(Thurs.) for week of huddles with Mex officials as consultant on publie 
relations....Rudy Burns, writer-producer for Armed Forces Radio Service, 
resumes chores this week after a New York vacation....CBS’ Frances 
Farmer Wilder to the Coast for a month....David Randolph to take over 
as staff musicologist in CBS Program Writing Division during leave of 
absence of Ben Hyams, who goes to Hawaii for the better part of a year. 

Paul Roberts, NBC staffer, taking over direction of the “Gramps” sum- 
mer stanza....From as far away as Louisiana, 20 “alumni” of last year's 
NYU Summer Radio Workshop showed up last Friday night (11) to meet 
50 members of the new class at a party’ in the NYU Faculty club.... 
American Repertory Theatre series on WOR was called off at the 11th 
hour. Couldn’t agree on starting time....Jim Harvey now handling audi- 
tions at NBC....Myron McCormick signed for lead in the new Ed Byron- 
DeSoto show....WOR flack Bert Briller to do a critical radio column for 
Readerscope mag starting with Oet. issue... John (“House of Mystery”) 
Griggs entertains neighborhood kids with showings of old films at his 
Bay Head, N. J., home....Edward P. Ehrich of ABC’s sales presentations 
dept. did such a sock job of writing “commercials” for audition platters of 
Whiteman’s disk show that the four sponsors got ABC to assign him full 
time as “integrator”....Dick Woods subbing for Bruce Elliot while latter 
vacations from WOR’s “Tello-test’” show....Composer-conductor Nathan 
Kroll of ABC’s “Warriors of Peace” got an award for outstanding musi- 
cianship Sunday (13) from the Associated Women’s Clubs, 

William H. Ensign, after 18 years as a CBS account exec, has moved 
over to the network sales staff of Louis G. Cowan's packaging outfit.... 
Gene Hamilton doing commentary for ‘four-week Boston Symph series 
(ABC) from Berkshire festival....James G. Cominos, ex-BBDO radio 
exec, named veepee and radio director of LeValley, Inc., Chi agency.... 
Mrs. David Sarnoff set for guestshot-on Betty Crocker’s ABC show next 
Monday (21)....“County Fair's” Win Elliot emceeing two “Treasury Star 
Parade” platter shows featuring Mary Martin and Jimmy Stewart....CBS 
newsgabber Bill Henry doing his stint from the Coast for three weeks 
prior to starting a three-week vacation Aug. 4. Ned Calmer to pinchhit 
....Russ Walker, formerly at WQXR, and Richard C. Landsman, ex- 
WNOC, Norwich, Conn., added to WHN’s sales staff....Bob Henry upped 
to program supervisor at WABF (FM), succeeding Anita DeMars. Dick 
Carver, ex-WLIB, has joined the announcing staff. 


(IN HOLLYWOOD ... 


Martin Gosch is back to his first radio love—writing. He’s turning out 
the scripts for the Peggy Lee-Woody Herman summer Electric Hour.... 
No one is being spared by Arthur Curlan in his $150,000 suit charging 
plagiarism of his radio property, “My Sister Eileen.’ Now that Lever 
Bros. has bought “My Friend Irma,” alleged to be a carbon copy of 
“Eileen,” and Young & Rubicam has the billing, both were thrown in with 
the defendant lot....Special Hooperating taken on the Jack Paar show 
of July 6 caught the comic’s audience at 4.2....Groucho Marx and Fred 
Ziv are toying with a transcription idea similar to some of his other 
pancaked series....Coasters got a chuckle out of Henry Morgan's page 
ad in.VaRIETY’s Review..ang@ Preview issue....Charlie Vanda produces 
the hour-long, all-star show as a postscript to the industry's contribution 
to the Cancer Hospital fund....Harry Von Zell and Bill Goodwin will 
take over for Jimmie Fiddler while the gabber is honeymooning fer four 
weeks. He'll wax his editorials before leaving for integration into the 
programs. 

Milton Biow is flirting with Art Linkletter for “Take It Or Leave It” 
after Phil Baker takes his leave....Ken Hinks, account exec on Lux for 
the Thompson agency, stopped over enroute to Stanley Resor’s ranch in 
Wyoming... .“Corny” Jackson, head Thompsonite on the Coast, will boat 
it to Hawaii after the riveting ceremony with Gail Patrick July 25....Tom 
Fizdale getting back into the publicity racket....Wauhillau La Hay, top 
drum beater for N. W. Ayer, will be guest speaker at Hollywood Ad Club 
Aug. 4. She may also get profiled for the New Yorker by Alvah Johnson, 
who is around gathering material for his tome on Wilson Mizner.... 
Frances Sawyer, after 15 years as commercial traffic manager at KFWB, 
has been made an account executive... .Irving Atkins named Coast rep of 
Cruttenden & Egers, Chicago agency....Three of radio’s top stockers— 
Laurene Tuttle, Peggy Webber and Jeanette Nolan—are working in Orson 
Welles’ picturization of “Macbeth”....ABC’s Don Searle is buying free 
feeds for tradesmen who have had ticker trouble, having been one of them 
himself. ... KHJ-FM observed its sixth anni of high fidelity transmission 
....Coast friends of Pat Weaver are hailing his return to radio as headman 
at Young & Rubicam. He got his start out here. 


IN CHICAGO ... 


‘ “Hint Hunt” has been expanded from 15-minute show to 25 minutes five 
times weekly over CBS beginning July 21....Guy Savage show, “Musical 
Caravan, initiating celebrity night each Friday, with appearances set for 
screen, radio, stage, newspaper and sports headliners....Walter Preston 
spending his annual two weeks off in Sister Bay. Wis..... George Herro 
recuperating in northern Wisconsin....Jack Baus, violinist with NBC 
Curtain Time” and “Grand Marquee” orch, and his wife, have adopted 
a baby son....E. W. Graves of Shreveport in for promotion talks with 
H. C. Bonfig’ of Zenith Radio....Jimmy Wakely in for rodeo appearances 
visited the “Teens and Tunes” club....Patrica Callaghan and Bob Liv- 
ingston, both of CBS staff, were married here last week. with John 





Akerman of same studios doing best man chores....WTMJ has renewed 
Teen Age Time” for the summer, presented Saturdays 2 p.m. to 3:45. 
Show has local high school students acting as record emcees... .Les 


Johnson, general manager of WHBF, back from Canadian vacation.... 
Jo Stafford, currently at the Chicago theatre, made first Chi appearance 
on radio show July 14 in an interview over WJJD by Ernie Simon 
Fairfax Cone, Bill Hunt, Bill Hollander and Stu Dawson made committee 
heads of Community Fund campaign divisions. ; 

Jane Withers rising early after late Latin Quarter appearances to do 
guest spot on “Breakfast Club”....Mafalda Bufalini of WBBM in Pitts- 
burgh....“This Is America,” with Norman Ciayion, bowed July & on 
WTMJ....Lewis I. Sanders made director of newly-created Jones Frankel 
television dept.....Crucible Co. of New Jersey assumed sponsorship for 
another 52 weeks of “Ticonderoga Musical Notes”. ...Beulah Karney pro- 
gram in new time slot at 4:45 to 5 p.m. five days weekly over WENR. 
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AFFILIATES’ DONT-FENCE-ME-IN 


Petrillo Probe to Move West for Pix 


Angle Involving 


Washington, July 15. 


James 
another session before a House La- 


report on 


tors and service bands. 
Subcommittee Chairman 
ns 
aay he would hold Petrillo under 
gubpoena through that date so the 
committee could check whether he 
kept commitments made to them 
during two days of hearing last 
week. 

Meanwhile, Kearns and committee 
investigator Irving McCann will pick 
up their earlier investigation | of 
American Federation of Musicians 
activities on the Coast with a week 
of hearings in Los Angeles, begin- 
ning Aug. 4. AFM contracts with 
the pix producers forbidding rental 
of musical films to television broad- 
casters and restrictive practices of 
the AFM in theatre and FM radio 
fields are due for plenty of probing, 
a Committee spokesman said. 

Kearns and McCann will also pick 
up where they left off on an earlier 
investigation of role played by the 
AFM in the forced closing of Earl 
Carroll’s giant theatre-restaurant in 
Hollywood. Carroll is due to shutter 
Aug. 1. ¥ 

McCann plans to arrive in L A. 
several days in advance of the Aug. 





Petrillo Softens 
Washington, July 15. 

James C. Petrillo hasn’t exact- 
ly gone out of his way to date up 
the music educators or the 
broadcasters, but he has shown a 
greater disposition to talk turkey 
since the House Labor Commit- 
tee gave him a two-months pro- 
bation here last week. 

Though the meeting was strict- 
ly unofficial. the music czar did 
sit down in N.Y. last Friday (11) 
to chat with J. N. “Bill” Bailey, 
executive director of FM Assn. 
No business was transacted, but 
the door was left open for a later 
get-together with the FM board. 

Meanwhile, the House Labor 
Subcommittee Chairman Carroll 
Kearns (R. Pa.), has notified 
Petrillo not to leave the country 
until after his next appearance 
on Nr stand Sept. 15. 
The M chief had planned to 
take off for London shortly. 

Ai the same time, it was be- 
lieved that Petrillo might get 
another summons from Kearns to’ 
attend a closed parley in Wash- 
ington next week of the com- 
mitteemen and music educators. 
Plan was to set the meeting up 
early in the week, if possible. 








4 hearing date to contact local pix | 
and radio men. He is interested in | 
talking te Coast tele operators who | 


are supposed to be working closely 
with the pix people. It was believed 


reps of Paramount’s tele station | 


KTLA would be contacted to give 
oth sides of the story on the Pe- 
(Continued on page 30) 


MORRIS. T0 GO TO BAT 
ON FULL JOLSON FEE 


Apparently William Morris office 
isn't going to take that split com- 
me on on the Al Jolson-Kraft deal 
pe down. Morris agency feels it’s 
oe to the full 10% talent cut on 





ha upcoming emcee job on the 
it? Kraft Music Hall. And it says 

ate to fight it through. 
the LA grabbed itself 5% of fee on 
‘ Sele of having originally opened 
om eager se negotiations a year 
Sores before Jolson signed with 
'S agency for his radio activities. 


LEVANT ON KRAFT SHOW 


PP the new Kraft Music Hall- 

po oy show tees off in the fall 

oi » Oscar Levant will be 
ng the permanent fixtures. 


ant was pacted for the pro-! 


&Tam this we 


ek via J. - 
son agency. Walter Thomp 


+ 


! 
Caesar Petrillo is due for | 
bor Subcommittee here Sept. 15, to) 
his promised talks with | 
FM broadcasters, the music educa- | 


Carroll 
(R. Pa.) said last Friday | 


$7,500 weekly going to Jolson 


Tele Contract Bars 





Carrington Marathon 
Something of a record in con- 





tinuous scripting has been 


chalked up by Elaine Carring- | 
ton. { 


3,000th script on 
Young’s Family.” 

In addition, Miss Carrington 
authors “When a Girl Marries” 
and “Rosemary.” 








Simms Pact Cues 
Singer Trend to 
Runnerup Billing 


whose CBS radio 
show last season was cancelled by 
Borden’s, has been pacted for the 
new Percy Faith Coca-Cola Sunday 


night program on CBS, which 
preems Aug. 17 in the spot vacated 


Ginny Simms, 


‘by General Foods and Kate Smith. | clipping net option time and incor- 
| What is considered significant to |porating the 
the trade in Miss Simms’ signing up |into legislation was hit at by FCC 
for the musical stanza is the fact| which wanted to retain 
that it points up anew that the sing- | write new regulations and by indus- 
ers who held down their own pro-|try which opposed either Govern- 
iment or Congress dipping into net- 


grams in the past few seasons and 
failed to pay off rating-wise are one 
by one establishing their new niche 
in radio as auxiliary items. 

Frank Sinatra, who got the Old 
Gold heave-ho, returns to the air in 
September as the featured male vo- 
calist on the Lucky Strike Hit Pa- | 
rade. Dinah Shore, cancelled by 
Ford, has no fall commitment as 
yet, but it’s considered a certainty | 
that when and if she does return | 
she'll be integrated into the musical 
pattern with another name. 

While Kate Smith has landed | 
co-op sponsorship for her noontime | 
Mutual gab and is disk jockeying on 
WOR (NN. Y.), as yet there are no 
takers for her singing commercial, 


FCB Splits Chi Office 
Into Two Units; Fonda To 
Head Up Production Side 


Chicago, July 15. 
Radical departure in structure of 
midwest agency radio departments 
was inaugurated here last week by 
Fairfax Cone of Foote, Cone & 


‘Belding following announcement that 
‘Jim Fonda would take over as radio 


director of the agency’s Chicago 
office as successor to “Stu” Dawson. 
Fonda is presently associate talent 
buyer in the Hollywood office and 
director of “Philip Marlowe.” 

Setup differs from others here in 
that the business and production 
ends of the radio department will 
be two separate and distinct units. 
Fonda, long a production man, will 
devote his time to production and 
'Harry F. Dieter, account exec, will 
be in charge of the business end. 
According to Cone, production and 
business talent are two widely sep- 
arated abilities and real talent for 
one is available only at the expense 
‘of the other. This new setup should 
give top performance in both, 

In the meantime, till Fonda ar- 
rives Sept. 15, Dick Davis is running 
the department. He leaves for the 
Coast when Fonda returns to take 
over on the Hope show. Bill Ander- 
son will be assistant to Jim Fonda. 














| WB Buys Dorsey Disk Show 


First sale of the Tommy Dorsey 
| 


| just been consummated. 


| Warner Bros. has bought 12 of the | 


| 48 quarter-hour weekly segments of 
ithe show on WMCA, with sponsor- 
ship starting in September. Deal is 


| for 26 weeks and was negotiated via 
{Blaine Thompson. 


Last Friday (11) marked her | 
“Pepper 
dition of 800 new standard broadcast 
istations since the war, the webs are 





|charges made by FCC against the 
|Don Lee 
{through hearing last winter on al- 


irules. FCC says it has had several 
lother informal complaints against 








WING-CASE. REARS 
MONOPOLY'S HEAD 


Washington, July 15. 

There is a strong feeling in some 
FCC offices here that the present 
chain network regulations should be 
reviewed and overhauled to 
strengthen the hand of affiliates in 
their dealings with the webs. Con- 
cern arises from fact that with ad- 


in an all-powerful position in choos- 
ing affiliates and, according to some 
complaints reaching Washington, are 
pushing this advantage to the point 
of doubtful legality under the anti- 
monopoly rules. 


Commission spokesmen point out 
the rules were put on the books 
when there were less than half as 
many stations on the air and when 
nets could not shift affiliations in the 
big markets without loss of desirable 
coverage. Now, with added competi- 
tion up and down the line, value of 
a net contract has risen in propor- 
tion to demand and webs may be us- 
ing this fact to keep stations in line 
—the chain rules notwithstanding. 

It was believed that FCC would | 
not move, in any event, before fall 
and would probably wait to see 
whether Congress voted new radio 
legislation. A White bill provision 


anti-monopoly rules 


right to 


work-station relationships. 

One of the biggest gripes, accord- 
ing to a lengthy statement filed with 
FCC last week by former ABC af- | 
filiate WING, Dayton, is pressure by 
the web to clear station option time 
for chain shows. This is one of the 





Network, which went 


leged violation of the anti-monopoly 


the major chains, though affiliates 
with a mind to the future are re- 


disk jockey show in New York has | 


luctant to jeopardize their web status 
with protests of this kind. 

WING forwarded te FCC minutes 
of meetings of the ABC Stations 
Planning Committee and of joint ses- 
sions with web officials to explain 
why it no longer has an ABC fran- 
chise. Station carefully refrained 
from asking the Commission to probe 

(Continued on page 30) 


FCC Gets 4006 
More on Budget 


Washington, July 15. 

Senate Appropriations Committee 
last week met FCC halfway and re- 
stored $400,000 of the agency’s 1948 
budget request. recommending a 12- 
month kitty of $6,400,000. House had 
given FCC a straight $6,000,000 and 
Chairman Charles R. Denny was ask- 
ing the Senate for $875.000 additional. 

Committee fecommendation now 
goes before the Senate and then into 
conference with a House Committee 
to iron out differences in the sums 
,tabbed for FCC and other independ- 
lent offices. 

Senate group, headed by Republi- 
ican Clyde Reed of Kansas, added 
lanother $5,000 to FCC’s travel budget. 
imaking a total of $125,000 allotted 
| for FCC cars and travel next year. 
'If Senate recommendation prevails, | 
| FCC will have made out better on 
lits funds request than most other 
government offices here 


Now Whatdyaknow 


Hollywood, July 15. 
Office manager of an agency, 
| a distaffer unhappy with her lot, 
; answered a blind ad in Daily 
| ‘Variety for a job similar to hers. 
Next day when she opened the 
up jumped | 
her job 
got to 














| mail for her boss, 
her letter. It was for 
|} but the headman nevet 
see that one. 


|year to go but 





Its a matter of 
whether he got io see any of 
them, 


conjecture | 
land will 


Radio Reactionaries Tool, Seipmann 


Sez, Knocking Private Ownership 





Hudson Terminal 


Saga of Tom Hudson and his 
“Glocca Morra” 
the closing Kate Smith show for 
General Foods on CBS continues 
as the Chuckle of the Week in 
radio, but with more serious 
repercussions for Hudson 


commercial on 


Because of the Hudson faux 
pas, in which the bowed out as 
announcer of the Kate Smith- 
General Foods programming by 
announcing on the Coast repeat 
that “Sales of Postum are up 32 
percent—in Glocca Morra,” last 
week cost him the announcer’s 
job on “Portia Faces Life.” 

Foote, Cone & Belding had 
him lined up for the stanza fol- 
lowing the GF-Kate Smith fold- 
up, but later penalized him for 
the crack. 

Trade considers it sporting of 
*F-C-B, however, despite its 
burn, that it’s going to give Hud- 
son a reprieve. 





#* Charles A. 





Weaver Y&R 


Return Cues 


Thick Rumors 


Sylvester L. “Pat” Weaver re- 
turns to the Young & Rubicam fold 
as veepee in charge of radio and 
television as successor to Tom Lewis, 
who recently resigned under pres- 
sure, with the move already spark- 
ing a flock of rumors as to possible 
repercussions. Y & R its Weaver's 
original stamping ground. Since 
1938 he’s been advertising menager 
of American Tobacco Co. 


On the one hand some are inclined 
to view appointment as the prelude 
to a move to woo into the Y & R 
family at least part of the American 
Tobacco billings which would help 
offset the 30% loss in radio business 
encountered by the agency and 
which was responsible for the 


wholesale Y & R axings. All the 
American Tobacco business is cur- 
rently held by Foote, Cone & Beld- 
ing and it’s reported that there’s no 
little apprehension at FCB as to 
what the Weaver-Y & R alliance 
might precipitate. 

On the other hand, it’s contended 
that there are no strings attached; 
that Weaver wanted an out at Amer- 
ican Tobacco despite his closeness to 
George Washington Hill, Jr., in the 
prexy post following the death of 
the senior G. W. Hill, and has since 
been masterminding the operation. 


The fact remains it’s generally 
acknowledged that Y & R is latching 
on to a man with know-how tech- 
nique who commands universal re- 
spect in the trade. 

Weaver will headquarter in New 
York, Y & R having decided that it 
erred in previously setting up Coast 
quarters for its radio topper. 





Coast RWG Preps Demands 


For NBC, ABC Newsrooms 


Hollywood, July 15. 
The Radio Writers Guild is pre- 
paring to make new newsroom writer 
demands on NBC and ABC for local 


staffs. The union’s existing contract | 
with NBC expires July 31 and an 


entirely new agreement will be 
sought, including wage hikes. Its 
contract with ABC. 
which may be re- 


'opened for wage increases only. is 
lup in mid-August and wage hikes 


will be sought there, too. 


® ° 2 _ - Sn mw = alaénews 
Union is now Casing the teletpye 


scribes to learn needs and desires | 


doubtless make initial 


pitches within a fortnight. 


which has a/| 


Seipmann, former 
British Broadcasting Corp. official, 
| now a professor at New York Uni- 
; versity and a chief critic of Ameri- 
} can radio, has in last week's issue of 
The Nation become a defender of 
Canadian Government radio as 
against the private station operators 
in the Dominion His latest piece 
| bears the title: “Radio: Tool of the 
| Reactionaries” and makes Seip- 
|mann’s point of view considerably 
clearer than heretofore. He speaks 
of radio as “one of the big prizes 
in the current struggle for power 
by reactionary private enterprise.” 

The Seipmann article has attracted 
considerabie trade attention around 
Manhattan. Some observers took the 
article as indicating how Seipmann’s 
views have hardened so that he is 
now pretty out-and-out against any 
and all private operators and for 
any radio vested in government— 
and any government. The situation 
in Canada is entirely different from 
the U. S., but Seipmann apparently 
arrives at about the same slant 

In the last year or two Seipmann 
| has gotten himself well established 
as a crusading professor but has un- 
til recently been fairly careful in 
his phraseology. The Canadian 
analysis is more openly biased. some 
observers think, than anything he’s 
heretofore pitched up. He talks of 
the private stations as conducting a 





“one-sided” discussion, although 
many broadcasters in both coun- 
tries have contended that “one- 


sided” was exactly what the CBC 
itself has always been. 

Arguments against the CBC are 
described by Seipmann as “spe- 
cious,” “contemptible” and “vicious,” 
and he talks of a conspiracy by un- 
known, mysterious forces to mis- 
represent the situation. Conceding 
that many Canadian listeners are 
probably dissatisfied with the CBC 
domination and might favor some- 
thing like American radio, Seipmann 
has made what some trade pundits 
thought his most astonishing com- 
ment of all: 

“Here surely is a case where 
democracy and public interest are 
not well served by deference to 
popular opinion, which rests on very 
partial knowledge of the relevant 
facts.”" This lack of confidence in 
the public as such was underscored 
by many a broadcaster. In the same 
paragraph Seipmann alludes. to 
American radio as “allowed to get 
away with murder.” 


Jones Mum On 
FCC Moves 


Washington, July 15. 

FCC's newest Commissioner, Rep. 
Robert Franklin Jones (R., Ohio) 
hopes to move over to the Commis- 
sion some time in August, but 
will stay on Capitol Hill until the 
July 26 recess and may sneak in a 
| brief vacation before taking the oath 
|of office uptown. As a result, he is 
|making no commitments on when 
he'll be ready to hang his hat up at 
FCC. 
Senate last Friday (11) recom- 
|; mended his confirmation in a voice 
| vote. Move was routine in view of 
the unanimous (13-to-0) vote of the 
Senate Interstate Commerce Com- 
mittee membership supporting Jones 
the day before (10). 
| Meanwhile, the Buckeye repre- 
| sentative is making no statements 
|either on whether he will sue ABC 
; commentator Drew Pearson for 
| Slander and libel. Pearson had tried 
;to balk Jones’ confirmation by 
charges that he was a one-time 
| (Continued on page 30) 


Cugat’s Short Haul 


Hollywood, July 15. 

In moving “Take It Or Leave It” 
to NBC early next month, Biow 
agency found a six-week hangover 
on its time contract at CBS. So 
| Xavier Cugat, his band and singers 
will fill cut the span. 

Cugat will be busy working in pic- 
tures at the time, so the show airs 
‘from Hollywood. 
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w.k. singing commercials as 
White's. 


strong. 


“Have you ever thought of strangling an announcer?” one of them 
begins in a soft seductive voice, switching suddenly to a raucous an- 
nouncement that blisters the ears, then as suddenly finishing with a 
properly-voiced pronouncement (praising the “Hucksters,” natch 
show how it might be done. “Do you hate radio commercials? 
other wheedles, “the kind that scream at you like this” 
instance), “Or the kind that sing like this” at- 
ing example), “or the kind that repeat it with sound effects like this 
(with a shattering demonstration). Then a moderate example is given. 
the film is getting a plug. 


And all the while 


announcements, have all the keen 


ends up with a Negro maid softly crooning: “Hi, hi; love that picture!” 

Carl Rigrod, Donahue & Coe radio director, is credited with writing 
and producing the spots, with Hank Sylvern supplying music and sound 
effects, and Ken Roberts and Frank Gallup splitting the announcer 


RADIO REVIEWS 


‘Love That Soft Soap’ 


Metro—producer of the forthcoming film about radio, “The Huck- 
sters’—knows a good thing when it has one. é } 
publicity sense (and a sense of humor), has come up with a series 
of 10 spot announcements plugging the film that is terrific. 

The spots, varying from 10 seconds to a minute in length, are a 
burlesque on regular spots. They include some smart takeoffs on such 
Pepsi-Cola’s, 
In all, they're a pretty nifty needling of the radio scene. 
Where the original “Hucksiers” book, and the forthcoming film, slam 
radio and slam it hard, these spots merely kid it. 


Film company, with a 


Bromo-Seltzer’s, Rinso 


But the effect is as 


natch) to 
an- 
(giving an 
(adding another excruciat- 


Jingles, music, plugs, 
edge of wit and taste. One spot 





EMILE COTE | 


Lang-Worth has combined the 





SUMMER ELECTRIC HOUR 
With Weody Herman, Peggy Lee, 
Dave Barbour oreh; Diana Lynn, 
guestar; John Heistand, announcer 
Producer: Glenhall Taylor 
Director: Richard Dunn 
Writer: James Bloodworth 
30 Mins., Sun., 4:30 p.m. 
ELECTRIC COS. 
WCBS-CBS, N. Y. 
(N, W. Ayer) 
Summer replacement for the 
“Hour of Charm” show is a good 
light popular program that will do. 
Talent is varied, as is 1! 
Woody Herman’s ¢rooning is bal- 
anced by Peggy Lee’s chirping, with 
Dave Barbour’s orchestra (and Bar- 
bour’s banjo) for assist. Further 
variety comes with the guest star, In 
the case of the premiere pianist- 
film actress Diana Lynn. 
Herman is emcee as well as soloist, 
and handles his chores agreeably. 
Opening program’s chatter between 
Herman and Miss Lee, or between 
Herman and Barbour was chaffy and 
pleasant, and not too great a strain 
on the intellect. Dialog might have 
been sharpened up a bit, but after 


|all, the weather's hot. 


Herman warbled his way through | 








chores. Latham Ovens assisted in the writing. Bron. oe othe Dr ig 

| ilavish musical program for ad- 

WAYNE AND SHUSTER MAD MASTERS ett 3 | 
With Johnny Wayne, Frank Shuster, | With Monty and Natalie Masters, Each unit has already earned 


Georgia Dey, Samuel Hersenhoren, 
Herb May, announcer 


Writers: Wayne and Shuster 


Producer: William D. Byles . 


36 Mins., Sat., 8 p.m. 
Sustaining 
WNBC-NBC, N. Y. 
Interesting angle here is that NBC, 





in finding a summer occupant for the, comes the “Mad Masters” summer 
Saturday evening spot vacated by | replacement for “Truth or Conse- 

; | quences” which makes some attempt 
‘ ... | to emulate the daffiness of the per- 
Canada to pick up a pair of comics manent tenant of that time slot, but | 


“Life of Riley,” has reached out into 


whose brand of humor is strictly out 


of the Hollywood and Vine and/ savvy or purposefulness. 


Madison avenue files. Which is not | 


to say that Johnny Wayne and Frank! Natalie Masters in the head posi- 

Shuster don’t merit showcasing in| tions, comprises a situation comedy 

| program that offers some amusing 
1 : ‘liar? ts—the same as a sophomore 
True, there’s a ring of familiarity |; momen - 

about the whole 30-minute content of high school play might. 


the United States. 


their show; a sort of hodge-podge | Session is, unfortunately, playing the 
comedy stanza that.(on the initial the central character blanked, out 
program) bor Py gpreatiy ar-| transporting him to the King Arthur 
a little there. And that applies par ‘era, seems like an immature effort 
even keyed it to the current swing | CSpecially when compared to Mark 
toward satire (Henry Morgan, Robert | tion iy 
Q. Lewis, et al). a a 


and conventionally-formated variety- | 


ticularly to the material. They’ve| 


But it’s to the credit of the boys 
that, despite the lack of originality, 
they’ve come up with a refreshing 
interlude in hot weather program- | 
ming. There's a strictly professional | 
aura about the whole thing. They | 
know their way around the gag; their | 


rpg” : | Nous stooges, many ; = 
timing and delivery are Grade A.| 5 y of whom deliver. 


Nothing sensationally funny, but} 
when, for example, they do a = 
kidding the summer replacements, 
they know what to do with it to ex- 
tract maximum entertainment. 
Georgia Day is the gal vocalist and | 
she fits pleasantly into the pattern. 
Samuel Hersenhoren does a good job 
with the orchestral assist. William D. 





Byles is the convincer that Canada, | + 


too, knows how to produce a comedy | 
turn. Rose. 


| 


of the Masters as a small-town shoe 


| pair, bo 
|edy an 


Helen Kleed, Henry Leff, Paul 
Waltie, Tony Freeman’s Orch 
ProducerDirector: Dick Bertrandis 


enviable Hooperatings over Lang- 
Worth’s transcription network. The 


“Alamo” and “Ivy” dn the opener, | 


|'and Miss Lee chimed in with “Hap- | 


piness.” Barbour, who is Miss Lee’s 
husband, helped her in the duet, | 
“Chi-baba.” Orchestra did some | 


neat accompanying, especially in the 





combination, in the opinion of sta- 
tion. operators, tops any musical | 
program on the air. j 


LANG-WORTH, INC., NEW YORK | 


‘ 


Writer: Monty Masters 
30 Mins.; Sat., 8:36 p.m. 
Sustaining 
WNBC-NBC, N. Y. 


NBC’s search for new comedy tal- | 











|ent is giving usually unheard-from | SATURDAY MORNING STORY 
areas a break. From San Francisco| FAIR 
| With Phil Steriing, Al Monti, Peggy | 

Tucker, Jane Harven, Albert 


Arkus, May Questel, Jack Farren, | 
Joan Patsy Flicker, Monroe Mosko- | 
witz, Ruth Breitman, Albert 
Biondo, Nancy Kendall, Lewis 
Brooks, Paul Ross; Douglas Town- 
send, music 

Writers: Beth Harber, Oscar Brand 

Director: Asa Berlin 

Producer: Alexander Marshak 

55 Mins.; Sat., 10 a.m, 

Sustaining 

WNYC, N. Y. 


Municipal-owned staticn has here | 
undertaken its first major program- 
ming effort on behalf of moppet 
listeners, It’s an ambitious under- 
taking, requiring considerable pro- 
duction and no small cast, since it’s 
been formatted as an-imaginary tour 
of Lilliputian tent shows presenting | 
capsule plays, operas, symphonies | 
j}and other entertainment, all pitched | 
at knee-high listeners, 

Undertaken on a network level, it | 
| would involve pretty lavish expense. | 
|The city’ indie is doing it with| 
volunteer talent, amateur as well as | 
pro, and the fact that the initial | 
stanza last Saturday (12) came off as! 
well as it did is no small tribute to} 


unfortunately lacks the 


ee 


“Mad Masters,” with Monty and 


But this 


Items such as having 








handling of a similar situa- 
“Connecticut Yankee.” 
Program establishes the male half | 


store owner, but ensuing wordage 
goes far afield since there’s no time 
taken out for characterization. Show 
immediately works itself into an 
operation that calls for multitudi- 





But even with delivery, there’s lit- 
tle a as ventral solidity. 
onty and Natalie Masters, how- |; ; 
. : . S , its producers, 
ever, aha a Ad yea funny y Rosie “show” within the show is | 
with a om - ’ s | 
by the script, Masters’ own fault ee ey — Geter i 3 
since he’s liste vi be mange dy eR coy, is being 
dl tee ye ee Sea day at the fair for four kids being 
man’s band with Paul Waltie as shown around by a barker (Phil 
enor soloist, chiming in on the bits. | nintiedind “eae” Pa oo tees 





J Peggy Tucker | 

che ose. | put zest into her role as a “Magic | 

* tory Lady.” Jane Harven had a 

REPORT UNCENSORED rrr 3si “oracle” | 
|With Fahey Flynn, Tony. Parrish; difficult assignment as an “oracle 


AMERICAN THEATRE WING 
ANNIVERSARY PROGRAM 


With Tom Slater, Byron McKinney, | Producer-Wr'ter: Ben Park 


Russell Parr, Elwood Hoffman, | 
Alice Yourman Hal Studer, Bruce | 
Kimes, Alex Courtney, Opera. 
Workshop and Voice &, Diction 
groups; Bert Cohen, announcer; 
Kay Reed, organ 
Writer: Herb Jaffey : 
Preducer-director: George Wallach 
30 Mins.; Tues. (8), 10:30 p.m. 
Sustaining 





WNEW, N. Y. 


Radio Workshop of the American | 


Theatre Wing whipped this stanza to- 
gether to mark the first anni of 


ATW’s vet retraining program. Airer | 


was a combo documentary-dramat | 
intended to explain the training pro; 


gram and to give a sample of its 
products. Byron McKinney, co-super- 
visor ‘with George Wallach) of the 
radio-television division, did the ex- 
plaining in a rather stilted interview 
with Tom Slater, bringing in brief 
recordings of classes in session. Rus- 
sell Parr, repping the Vets Adminis- 
tration, spoke a few words of tribute 
to the ATW project, saying it had 
“opened new horizons.” 

Second half of the stanza was a 
Gramatic sketch scripted by Herb 
Jaffey, a student of the workshop, 
dealing with racial discrimination In 
a college fraternity. 

Intro and windup of the program 
simulated a radio rehearsal (babble 
eof voices, including one from the 
control booth), idea being to “take 
the radio audience backstage,” but 
device added nothing to the overall 
effectiveness of the show. Main body 
of the program had no particular re- 
hearsal air. 

Recorded pickups from actual class 
sessions were sharp and provided in- 


teresting glimpses of ATW activity. | 


It’s conceivable that McKinney’s de- 
tailing of the training program could 
have been improved upon, from the 
average Wistener’s viewpoint, by in- 
jection of more such dramatic de- 
vices. Jaffey’s sketch was well 
drafted and its enactment par. Show 
as a whole, however, wasn't the best 
thing ATW's done. Doan. 


la 


‘ material, 


Frank Smith orch 


recreational facilities; the device was | 
forced and must have sounded silly | 
even to kids. A play in which May | 
Questel and Jack Farren together | 
assayed is roles was aimed at teach- 
A ) } ing the kiddies something about city 
ma R accord (7) with its new | government was too adult and far- 
with ‘ B+ ae story dealing | fetched. A “penny opera” composed 
ubli onditions in Cook County’s| and conducted by Douglas Townsend 
public corrective institutions and|was nov el, told a simple tale and had | 
ahs ag now heard as local replace- | lilting moments, Tops, however, was 
reery or Lux Radio theatre.” Sta- the “symphony,” which consisted of 
in hd a a its best time slot a polka imaginatively presented as 
Chale + Rn listenership should be telling the story of “Mr. Zylophone.” 


Seoxkiep > First show was ac- | General production was uneven, 
nested ant dee tere Ran: be ex-| backgrounding was thin, but the 

: 2» week series, in-! fr rk is i ; as 
ferviews with first c+ le wang in- | framework is solid and the show has 


30 Mins.; Mon., 8 
Sustaining 
WBBM, Chicago 


WBBM dropped a bombsheil in 


p.m. 





1 and | possibilities of developing into a 
hardened criminals, causes for moppet “must.” Doan, 
crimes, etc. In later broadcasts. s 


- A ug- | 
4 pa will be made for prevention UNIVERSITY CLUB OF THE AIR 
and cure of present topheavy crime, With Betsy Lewis, Dan O'Connor, 


wave 
: Pauli Murray, Bob Kronemeyer, 
Teeoff had Val Sherman doing pro-| Marilyn Kaemmerle 


log which expressed station's inter- 30 Mins.; : 

est and reasons for doing show. and , Pe gaa — 

oo appeal to public to learn the WEVD. N. Y¥. 

eet was convincing and sincere.| For dialers who enjoy informal 
ext should bring response both |gabbing on an_ intellectual level. 
pro and con. | WEVD has placed a mike in the cen- 





| 15 Mins.; Tues., 9:15 p.m, 


number Miss Lynn offered as her 
guest contribution, a piano swing 
arrangement of the nursery rhyme, | 
“Peter, Peter, Pumpkin Eater.” | 
Commercials were brief, to good | 
taste and point. Bron, 


LEST WE FORGET—THESE GREAT 
AMERICANS 

With Sam Levene, others 

Writer-Director: Harold Franklin 


Sustaining 
WNEW, N. Y. | 

This series of transcribed dramats, | 
distributed gratis to approximately | 
800 stations by the Institute for | 
Democratic Education, is still hitting | 
with undiminished power against the | 
legions of intolerance in the U. S. | 
Under expert direction of Harold | 
Franklin, the platters are featuring | 
such name personalities as Helen | 
Hayes, Fredric March, Paul Lukas, | 
Canada Lee, and others equally | 
prominent in frank, tightly knitted | 
playlets which stand on their own 
feet as solid air entertainment aside | 
from their propaganda punch. 

Initial dramat ained last week (8) | 
over WNEW, which is given a one- | 
week beat on other stations carry- | 
ing the same program, starred legit | 
and film actor Sam Levene in a piece 
titled “Hey, Cabbie.” Levene played 
a Jewish hack driver who was made | 
the. target of a gang of vicious anti- 
Semitic thugs in his neighborhood. | 
An attempt is made to enlist Levene'’s | 
neighbors in a campaign to drive 
him out of his home, but Levene 
only wins their admiration by his: 
resistance and finally wins their love | 
by pulling off an heroic job for the 
police. 

Complaint, from a formal pundit’s 
point of view, could be leveled at 
the dramat for its artificially melo- 
dramatic climax through which the 
Jewish cabbie is finally made accept- 
able to his neighbors. Jews (or 
Negroes and other persecuted minori- 


who answered questions about N. Y.’s| ties), it might be pointed out, have! 


inviolable personal rights not be- 
cause of their heroism but simply 
because of their humanity. 
theless, these platters still sock 
across a clear plug for equality 
which should have _ inestimable 
value. Herm. 


HOUR OF MUSIC 
With June Browne, 


‘ Earl Tanner, | 
Rex Maupin, 


Honey Dreamers, 
Studs Terkel, Sid Breese, Norm, 
Gottschalk, Stan Gordon, Alma} 
Platts, Phil Bowman, Cliff Norton | 


60 Mins., Sun., 10 p.m. 
Sustaining 

Hotweather sub for “Theatre. 
Guild on the Air” is a varied show 
of varied merit. Program. running a 
full hour, crowds in a motley collec- 
tion of song bits. story, music drama 
and fantasy. The lazy, formless 
style of program, going from one 
number to another for quite a while 





As narrator-commentator. F 
; . Fahey ter of a group of recent college grad- 
Flynn’s performance was sensitive f “tall 


and friendly and his ‘treatment of 
poignant interviews with mothers. | 


7 and murderers contributed | generally aimless. All of the young 
0 dramatic value of presentation. | collegians, although individually flu- 


During factual parts of airer, Flynn! ent and ready to probe problems to 
used direct punch needed in his! their depths, are ound Sadether in 3 
voice, and working in and out of, fraternity of attitude that excludes 
show, left little to be desired. | the yeast of controversy. 

_ Tony Parrish did as well as Flynn! On the initial session. the “Univer- 
'n announcing chores and character | sity Club” kicked around some cur- 
bits throughout, portraying several, rent. and some eternal questions fac- 
authorities and experts who were ing the younger generation. Begin- 
quoted, but unable to appear them-| ning with a discussion of the relation 
selves, and did remarkable job of between one’s moral ideals and the 
not sounding too professional. Others | competitive world. the group thread- 
In cast, in for very brief spells, rated ed their way finally to some criti- 


same commendation. : 'cisms of modern society. Group is 
Ben Park was responsible for the 


; n slightly affected with a patronizing, 
intense — research which involved social’ welfare view A vost the 
over six months of study and masses. Herm. 
preparation. Well equipped for the —— = 





job. having handled most of WRRBM’s: 
public service shows, he has dug 
deeply for what should be a dynamic 
start to solving delinquency prob- 
lem. During his compilation -of 
Park visited St. Charles) 


Training School and _ Statesville 
prison, obtaining wire recorded 
statements which will play impor- 
tant part in succeeding broadcasts. 
Hunt. 


uates and told them to start talking, | Music, 
What comes out is occasionally stim-| heavily arranged, with soloists, | 
ulating. frequently platitudinous, and | chorus and orch called in on every | 





without bothering for introductions 
| or incidental chatter, has its merits. 
however, is a little too 


| shot instead of letting a few simple 


songs come through unassisted for | 


| better balance. And piece de re- 


sistance of the program, a dramatic | 
| vignette, was—in the case of the 


| premiere show—too long, too sta- 
| tistical, and somewhat pretentious 
and on the dullish side. 

First half of the opener offered 
}such items as a duet, “Bess, You Is 
|My Woman Now”; the orchestra in 
| “Falling In Love”; “Lonesome Road”; 
|“Almost Like Being In Love.” fin- 
jishing up with an elaborate dramat 
ion the life of Edvard Grieg. 
lended with “Song of Norway” 
music. 


Second half hour ‘had lighter 


|music than the first half. with the | 


same setup of songs. dramat. and 
|similar ups and downs in entertain- 
jment draw. Program on the whole 
is good for hot weather listening 
and should bridge the gap till fall. 
Bron, 


format. | 


None- | 





WJZ-ABC, N. Y. | 


Skit | 


EDDY DUCHIN SHOW 
With Lisa » guest; Frank Wal- 

decker, meer 
Writer: Bob Smith 
Producer-Director: John Halpern 
15 Mins., Mon.-Wed.-Fri., 4:30 p.m, 
KREML 
WJZ-ABC, N. Y. 

(Erwin Wasey) 

In contrast to his Kraft Music Hal] 
program on NBC last season, this 15- 
minute stanza of the Eddy Duchin 
keyboard virtuosity makes a lot more 
| sense. Certainly better listening. For 
it’s Duchin in a more. natural habitat 
—a stanza that accents informality 
and his stylized pianistics (backed by 
a small combo), with only a mini- 
mum of gab. 

Sessions, too, are interspersed with 
vocals, with Lisa Kirk, nitery singer, 
'as the initial guest on Monday (14), 
Latter clicked nicely with “Those 
Foolish Things.” 

Show is heard three-times weekly 
and is bracketed with the Paul 
Whiteman disk jockey show. It 
makes no attempt at pretentiousness: 
has just the correct leisurely pace to 
set off such Duchinesque gems as 
Cole Porter’s “Easy to Love,” etc. 

Kreml commercials for hair tonie 
and shampoo, before and after, are 
held down to a respectable minimum, 

Rose, 





| 


WALT’S WAX WORKS 
With Walt Lochman, Ken Heady, 
announcer 
Producer: Ken Heady 
3:30-4 p.m., Mon.-Fri. 
DAGGETT & RAMSDELL 
KCMO, Kansas City 
KCMO is following the Paul 
Whiteman record show on ABC with 
this half-hour of local origination, 
Walt Lochman, station’s sports chief 
and former baseball announcer, has 
been drafted to pitch the chatter be- 
tween disks, partly because of his 


| established following, partly because 
| of his so-called gift of gab. 


Station 
is aiming at a smooth session by 
coupling in Ken Heady, production 
chief,.to handle the announcements 
and comebacks. 

Show goes in for some variety in 
the way of interviews with promi- 
nent folks who come to town, bits of 
local chit-chat or what have you. 
It aims to be a true jockey show, 
however, being completely ad- 
libbed, 

In its first few sessions the half- 
hour proved a considerable change 
of pace from the network show it 
follows, but sums up moderately 
good. Lochman is finding, more- 
over, there’s a deal of difference be- 
tween sprightly ad-libbing and gab- 
bing sports copy. Later sessions 
showed improvement over the 
earlier ones, however, and what the 
show needs in the way of smoothing 
it likely will get with repetition. 
First 15 minutes is sponsored; second 
quarter is sustaining. Quin. 





JAKE’S JUKE BOX 

With Gene Carroll, Marty McNeeley 

Writer, Producer, Supervisor: Gene 
Carroll 

3 hours: Mon thru Sat., 6-9 a.m. 


| Participation 


WIMO, Cleveland 

Back to his eld stamping grounds 
|for a summer hiatus comes Gene 
Carroll, of Jake and Lena, and the 
maid of the Fibber McGee show. 
For three hours every morning, 
Gene patters along with record and 
talk. And of course he brings Lena 
into play to help while away the 
| time. ) 
Station brought him to town for 
opening show, June 2, and is keep- 
ing him for the summer. No ques- 
tion but Jake’s Juke Box was an at- 


| tempt to cash in on Gene’s reputa- 


tion and bring listeners to the new 
station. Judging from the number 
of requests each morning, WJMO 
seems to have accomplished a goodly 
share of its objectives. 

As for Jake, he pattered along 
making comments and talk as to re- 


| Producers: Hunter Reynolds, Burr quests; the people he knows: the or- 
Lee | chestra leaders, musicians and song- 
Writers: Mike Brown, Harry Bing- sters on the disks requested. For a 
ham ‘while, he also read the news, gave 


time signals, sport gossip, etc. How- 
ever, the transition from Gene to 
Lena to newscaster and sportscaster 
| proved a bit too hard on the lis- 
teners, 


Mark. 





‘Follow-up Comment 


FEFFFFFFHEF+S++E+++OO OO 


Among the assorted assets of the 
“Robert Q. Lewis Little Show” on 
CBS is the repeated click of Ruth 
Gilbert, who, in the role of Lewis 
girl friend, combines an_ almost 
Chaplinesque quality of pathos and 
sadness with the humorous weekly 
telephonic commentary. It’s one of 
the standout bit characterizations on 
the summer kilocycles, with Miss 
| Gilbert, who doubles from radio In- 
to legit (she last appeared m 
o’Neill’s “The Iseman Cometh”). 
| bringing to it a sense of timing a 
'delivery that’s downright remerk- 
able. Cy 

That weekly “Let's not fight it— 
it’s bigger than both of us” repr’se 
is easily the top running gag of the 
season, 








“Inner Sanctum” on Monday ‘14) 
_unraveled another yarn from the pen 
iof Hank Warner, of CBS’ N. Y. press 
copy desk, this one a sordid, sangu- 
‘inary account, called “I Must Not 
Die Alone,” about a N. Y. ferryboat 
(Continued on page 28) 
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TELE NOW SELLS ON OWN MERITS 


Phone Co.'s Co-Ax Rates Unlikely to Go 


WB Production Head Sees 
Video Blended With Film Biz 


By JACK L. WARNER 


Shall try to tune in a few views? 


regarding the future of video. 

There is something familiar to us 
at Warner Bros. about the hopes, 
doubts, predictions and general trib- 
vlations of television. The situation 
reminds me of the uneasy couple of 
years when synchronized sound was 
being coaxed out of the laboratory 
and turned into a practical element 
of talking motion pictures. 

This is not to say, of course, that 
television is going to emerge—sud- 
denly or ever—as a revolutionary 
medium of entertainment. For a 
good 15 years, all of us have been 
assured that television is just around 
the corner. Scientifically, perhaps it 
now has arrived. But commercially, 
it is still lurking somewhere beyond 


‘the vision of show business. 


Just as Warner Bros. always has 
been interested in new techniques 
and new technologies in various 


i put it into use within the next sev- | 


| 
+ 


fields, we have been watching tele- | 


vision with much interest. The en- 
still have some. goals to 


gineers 
achieve. For example, I feel that | 
video is not likely to serve as 


mass entertainment until it is satis- 
factorily developed for full-sized 
screens in existing theatres. A big- 
ger problem, perhaps, is the matter 
of nationwide network transmission. 

In general, however, it seems to 
me that science is nearly ready to 
hand over television to showman- 
ship and business. What these future 
custodians will do it is anybody’s 
guess. I think it likely that motion 
pictures and television will be 
blended, somehow, in a friendly and 


mutually helpful relationship. 


Films As the Basis 


Already it seems fairly sure that 
film will be the basis of most tele- 
vision—not only for entertainment 
but for the showing of sports and 
news events. As in the practice of 
recording and rebroadcasting audio- 
radio programs at the most_desirable 


hours, television prgbably will want | 


to transcribe happenings on film for 
distribution and later use. Entertain- 
ment programs almost certainly will 
be thus photographed for editing and 
televising. 

Such employment of motion pic- 
tures by video inevitably will 
very costly, and it remains for the 
showmen and businessmen to work 
out megns and methods to make it 
profitable. If television can make ad- 
vantageous use of motion pictures, 
it seems entirely likely that motion 
Pictures can make use of television. 


There is one good thing that we 
all know about showbusiness and 
that is: entertainment, especially 
when it is informative as well as 
amusing, has no real sales satura- 
tion point, as does nearly every 
other product. Stimulating drama, 
forcefully presented news and in- 
terésting educational material are in 
unlimifed demand — no’ matter 


through what media they are pre- 
sented, 


(Fifth in a series on Television by 
Prominents in show business and 
Sports.) 





BERGEN RENAMED HEAD ««ic:: 


OF TELE ACADEMY 


Hollywood, July 15. 

Edgar Bergen was reelected presi- 
dent of the Academy of Television, 
Arts and Sciences here last week 
M4 unanimous nomination, following 

€ withdrawal of three other candi- 
dates. It was a foregone conclusion 
that he would be after having been 
Pressured by the Academy's board 
to run again though having previ- 
usly stated he would not. Need for 


& national name at the helm and' 


fear that the organization might 
otherwise flounder motivated. 

Don MacNamara, of Telfilms, Inc., 
new treasurer, and Dr. Ferenc 


ae of Audio Pictures, were also 


Ray Mon fort, 
first Vv 
S0n, 


Los Angeles Times, 
-p; Earl Ebi, J. Walter Thomp- 
second yv-p; Gayla Gittérman, 
a corresponding secretary, and 
t ers went in on the vote route, all 
or terms of six months. 


| 
| 
| 





Postpone Zoomar Preem 


Scheduled preem of _ the 
Zoomar television lens last 
(11) by WNBT (NBC, N.Y.) was in- 
definitely postponed because NBC 
cameramen believed they were not 
sufficiently acquainted with the lens 


new 


| to use it properly. 


Cameramen will continue experi- 
menting with the lens and hope to 


eral weeks. It was to have been 


used last Friday for the N.Y. Giants- 


St. Louis Cardinals’ baseball game, 
as well atthe Steve Belloise-Georgie 
Abrams fight from Madison Sq. 
Garden at night, 


FOFFFFFFF4F44F4F444+4¢¢660 
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AUTHOR MEETS THE CRITICS 
With John K. M. McCaffery, Dr. 
Maryiana Farnham, Eugene O'Neill, 


Jr., Eloise McElhone, Martin Stone, | 


others 
Director: Fred Cce 


| Producer: Herb Leder 


30 Mins.; Thurs., 5 p.m. 
MAXWELL HOUSE COFFEE 
WNBT, N. Y. ‘ 
(Benton & Bowles) 
For anyone who has enjoyed listen- 
ing to this program, seeing it ss well 
simply makes it a good 500 m: 


ADDED SETS GUE 
NEW SALES PITCI 





Bulwarked by a steadily-increas- 
ing number of television sets in cir- 


| culation and\surveys showing video's 


Friday | 


terrific mass advertising impact, ad 





| 





| 


| agencies for the first time are Jur-| 
ing their clients into tele sponsor- | 
ship by dangling the promise of in- 
creased product sales before their 
eyes. Entire sales pitch has thus 
been changed from the former ar- | 
guments that clients should enter 


e en-| 


|tertaining. Viewer discovers, for in- | 


| It to 


stance, that Eugene O'Neill, Jr., 
sports a Van Dyke. And how would 
one know, simply listening, 
fetching Eloise McElhone (of “Leave 
the Girls”) is in an 
shoulder dress? 


liana Farnham, author of “Modern 
| Woman: The Lost Sex,” is a rather 


be | 


€cted by unanimous consent, while. 


severe looking specimen of her sex 
who dresses in the severe garb it 
seems to behoove a woman doctor to 
wear? 

Wisely. the tele version has been 
| given a living-room setting (save for 
moderator McCaffery’s businesslike 

(Continued on page 26) 


‘TBA BLESSES TELICON’S — 


_ MASTER ANTENNA PLAN 


| Television Broadcasters Assn. this 
week gave its blessing to the first 
master antenna system to be ap- 


Or that Dr. Mary-| 


off-the- | 


| 


| area, 
how | 


tele now.to gain experience for the 


| 


| future and to sew up the best time | 


franchises. 

Chief factor in ithe new sales pitch 
to clients, according to a J. Walter 
| Thompson spokesman, is that agen- 
| cies can now lay facts before their 
| clients based on such surveys as 
the Hooperating recently taken for 
CBS video. Survey showed the ex- 
tremely high sponsor-identification 
figure of 75%, a figure much higher 
than that held by radio. Such proof 
of tele’s ability to sell can’t be 


bypassed by clients, with tHe result | 


that an increasing number of them 
are breaking ground in the new me- 
dium. 

Just as important as tele’s ad im- 
pact, however, is the steady rise in 
the number of sets now owned by 
the public. An estimated 47,000 
homes in the U. S. now have sets, 
more than eight times the number 
that existed before the war, accord- 
ing to conservative figures cgmpiled 
by the CBS research department. Of 
these, CBS estimates that approxi- 
mately 31,000 sets* or two-thirds of 
the total, are in the Greater N. Y. 
More optimistic estimates 
have put the number of sets in op- 
eration in N. Y. at from 33,000- 
60,000. 

Five Persons Per Show 

Estimates have also shown that 
each set has a much larger audi- 


sets. 


about five persons for each show. 








| 


| 
} 





Into Effect; DuMont's Counter Plan 





Phone Junket 


Hollywood, July 15 
Press junket a la film indus- 
try will be pulled by staid Amer. 


Tel. & Tel. Co. here to bally its 
transcontinental coaxial cable 
Phone heads are now mapping 
plan for safari of company cars 
to transport press, including 
some trade reps, to a point in 


the desert to show off the new 
setup, probably some time this 
month. 


Coast Co-Ax Link 
Now Completed 


Hollywood, July 15. 
Amer. Telephone & Telegraph Co. 
the laying of 
its 








has completed the 


Coast link 
coaxial cable, it’s been learned. All 
that remains now is to set up booster 
stations and finish splicing of the 
line. It’s in but good, six feet under- 
ground from Los Angeles to Blythe. 
Cal. 

The eight-tube line, covering 236 
miles to the near-border town, from 
whence it goes to Phoenix, is being 
spliced in 1,500-foot 
should be finished by late fall and 
ready for action. The company is 
now preparing a story on its $7,500,- 


of transcontinental 


|/000 Coast link and is expected to re- 


| 


ledse it to trade and press some time 
this week. 

Each tube of the eight-tube cable 
will have a capacity of 600 long lines 


| telephone conversations, or be cap- 
ence than that possessed by radio |able of carrying one television show. 


‘ ~. Pe, | ° . ° 
Consensus: for home sets is|With ohe video program replacing 


such a great number of calls it is 


In addition to that, a recent survey jeasily seen why the tele toll is so 
conducted by U. S. Television Corp. | highly estimated. 


revealed that as many as 91 per- 
sons watch a top sports event at the 
same time on sets in bars and grills. 
Although no figures 
number of latter sets, it’s estimated 
that they number at least another 
| 2,000 in N. Y. alone, adding about 
| 180,000 people to the total audience 
for such an event. 

CBS estimates, based on produc- 


/proved by its engineering commit-| tion figures released by the Radio 


\tees, thereby moving the thorny | Manufacturers 
|problem of apartment house instal- | 


lations a step closer to solution. 

| System approved was Telicon’s 
|Intra-Video method, which was re- 
cently demonstrated successfully. 
/System operates on only one antenna 
for each channel in a city and can 
service ‘up to 200 individual sets in a 
building. TBA engineering commit- 
tee, terming Telicon’s system “fun- 


'damentally correct.’ declared that “a 
‘similar approach is being used by | 


other manufacturers who are also 
developing apartment house antenna 
distribution equipment.” 


Tele Wage Scales May 
Be Set at AFRA Meet 


Decision settling jurisdiction over 
in television is expected to 
be announced this summer by the 





Associated Actors and Artistes of 
America, parent group of talent 
lunions. A statement that will, at 


least, name a group or groups to 
police video and set up temporary 
wage scales until medium 1s func- 
tioning full blast, is expected to be 


made,at the national convention of | 


AFRA Aug. 14-17 in N. Y. 

Committee composed of 
the various guilds now studying 
knotty problem, which George 
| Heller, AFRA’s executive secretary, 
heads, will turn the 


reps of 


‘approval and activation. Rules to 
be announced will by no means be 
permanent, it’s reported, but will 
serve only as interim measures until 
television is rolling. Then the ques- 
tion of final jurisdiction and regu- 
lations will be studied, with tem- 
porary measures 
stick by which the problem will 
have been further studied on an op- 
) erating basis. 


serving as yard-' 


Assn., carry. only 
through May 31, thus omitting the 
number of sets manufactured and 
|/sold in the last six weeks. Ad- 
mitting that it was its own abortive 
pitch for color tele that has stunned 
production figures until now, CBS 


increase at a_ greatly-acceierated 
tempo within the next several 
months. It always takes at least 
three months for a manufacturer to 
set up a mass production line, they 
Since the color decision 
didn't come through until March, 
most manufacturers are just now 
swinging into full operation. 

RMA figures, based on only those 
manufacturers who are members of 
the assn., reveal the steady increase 
in set production. Only 6,765 sets 
were in existence before the war. 
After the wartime hiatus, set manu- 
facturers gradually got 
their feet and managed to turn out 
6,746 models during 1946. Produc- 
tion for the month of January, 194T, 
almost equalled that figure, totaling 
5.437. Subsequent months have seen 


| point out. 





6.243 sets produced in February, 
6,639 in March, 7,886 in April, and 
8,690 in May. 





British 600-Line Setup 


In Increased Deman 


Washington, July 15. 

British television 
are receiving orders 
America and Europe for 
transmitters and receivers handling 
equipment on the basis of 600 lines 
per picture, Dept. of Commerce re- 


recommenda- 
tions over to the 4 A’s board for 


ports. 
This would previde sharper defini- 
tion than the 525-line 


toppers predict set production will | 


exist on the} 





| 
| 
| 


| 





} 
| 


! 


| 


| 


j 


oes | cognizance 
ac on | - 
ijtance of television. 


lead of the War and Navy Depart- | 


Southern Cal. Bell's existing con- 
duit between Whitewater 
Angeles also accommodates the coax- 
ial, 
River. 
water, 


In the area around White- 
“flash flood country,” it is 


+ 


sections. It | 


| regular 


and Los} 


It is buried under the Colorado | 


buried an extra two feet to a depth | 


of eight to circumvent washouts. 


Booster stations will be set at ap- | 


proximately every eight miles. They 
will be specially insulated against 
cold and heat. In all, the cable will 


new concrete structures. The 
mainder are standing telephone ex- 
changes. The cable terminates at a 


new 10-story building being erected | hookups. 


re- | 


| 


Washington, July 15. 
Revenue-poor tele broadcasters 
can take heart from the fact that 
there isn't a chance in the world 


that the Amer. Tel. & Tel. Co.'s sky- 
high on networking video 
shows over its coaxial cable between 


rates 


New York and Washington will go 
into effect as planned Aug. 1 
Assurances to this effect came 


from two quarters here last week. 
FCC spokesmen indicated a willing- 
ness to probe the rates in open hear- 
ing—though no vote has been taken 
on such an action to date—and 
William Roberts, counsel for DuMont 
Labs, said his company will file a 


forma] protest by July 20 if FCC 
itself has not moved before that 
date Under FCC regulations, pro- 


tests must be on file within 10 days 
of the deadline on which the video 
network rates would go into effect. 

Concurrently, it was learned FCC 
is giving serious consideration to a 
plan filed with it last week by the 
DuMont Labs outlining® projected 
costs and advantages of an intercity 
radio relay over the co-ax between 
New York City and the capital. 
Presumably, DuMont would itself 
undertake to cooperate with Philco, 
General Electric and other video 
licensees to operate the relay. The 
phone company has no immediate 
plans to activate such a system be- 
tween these two cities. 

The A. T. & T. cable rates are 
pegged at $40 per circuit mile for 
monthly use. Under the 
rate for occasional pickups, D. C. 
station would pay $825.25 for the 
first hour of network shows out of 
New York and $1,805 for four con- 
secutive hours. Monthly subscrip- 


tion rate between the two cities 
wold cost $10,980 which videc 
licensees have unanimously con- 


demned as “prohibitive.” 

Under the DuMont plan—a follow- 
up on one presented by the Labs 
Director of Research T. T. Gold- 
smith, Jr. at an engineering parley 
in June—eight stations subscribing 
to a relay system between New York 
City, and Washington, with pickups 
in the New York-New Jersey area, 
Philly and Baltimore, would have 
to pay about $5 an hour for net- 
work shows. More conservative es- 
timate on relay costs by Philco vee- 
pee David Smith says they will be 
one-fifth to one-fourth the rates 
charged by the phone company for 


pass through 32 buildings, 28 of them use of its cable. 


Commission recently gave Philco, 
GE and Raytheon a green light to 
revamp their experimental relay 
FCC Chief Engineer 


at Sixth and Grand streets in down- _ George Sterling expects shortly to 


town L. A., now nearing completion, 





Vet Administration Hep 
To Tele; Will Set Up New 
Video Research Branch 


Washington, July 15. 
Veterans’ Administration last 
week became the first civilian Gov- 
agency to take official 
of the growing 
VA, 


ernment 
impor- 
following 


ments, enlarged its radio info di- 
vision to the “Radio and Television 
Branch” with Hernando Silva given 
the job of handling video research. 

VA radio director Charles Dillon 
said the agency hopes to turn out 
some video films next vear and get 
the loan of a receiver to help ac- 
quaint staffers with tele techniques. 

Tele stations already on the air, 
he said, have made heavy use of 
vets and GI training, ete. Philco 
station WPTZ, Philly. for example, 


manufacturers | has televised series of “Sad Sack” 
from South | cartoons by George Baker, who first 
video | Made his rep as cartoonist for Yank, 


while Paramount's WBKB, Chicago, 
has aired several programs showing 
amputees at VA hospitals engaging 
in sports and rehabilitation training. 


Letters have gone out to all VA 


standard | branch offices urging their coopera- 


American broadcast and the British | tion in producing shows for tele sta- 


|} 405-line definition. 


= 


jtions on the air, Dillon said. 


make-a personal investigation of 
their operations and then report 


| back to the Commission. 


Meanwhile, the Commission will 
have before it this week a full re- 
port on an engineering parley of 
common carriers and tele licensees 
held here last month. Action to de- 
lay the effective date of the phone 
company’s co-ax rates is expected 
to come with consideration of this 
report. 


USO’S PHILLIPS HEADS . 
UP DUMONT NETWORK 


Lawrence Phillips, exec veepee of 
USO-Camp shows and heretofore 
management consultant to DuMont 
television, has been named director 





of the DuMont tele network. In his - 


new: post, Phillips will supervise all 
activities of DuMont owned-and- 
operated stations, as far as network- 
ing is concerned, and also lead the 
pitch to sign on affiliates. 


Present DuMont web comprises 


| WABD, N. Y., and WTTG, Washing- 


ton. In addition, the outfit has been 
granted a construction permit for 
Pittsburgh. Two other applications, 
for Cleveland and Cincinnati, are 
pending before the FCC until it's 


, decided whether DuMont and Para- 


mount are to be forced to break 
from each other. Phillips will spend 
all his time at DuMont but will con- 
tinue to “toss a few words of advice 


‘now and then” to USO-Camp shows, 
jhe said. 
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Radio Sales Takes Over as WRVA 
Rep in Limited Net Expansion Move 


Launching a program of limited | 
expansion, Radio Sales, CBS’ sales | 


reps for a selected group of network 
o. & o. stations and some affiliates, 
has taken over the sales repping job 
for WRVA in Richmond, 50-kilo- 
watter network affiliate, switching | 
from Paul H. Ramey Co. after 11! 
years, will be repped by Radio Sales 
effective Oct. 1. 

According to Radio Sales general 
sales manager John Van Volken- 
burg, the CBS spot sales division, 
which now will represent 10 key net 
outlets, will call a halt to its expan- 
sion after adding three or four more 
stations to its roster. Basic person- 
nel structure of Radio Sales, Van 
Volkenburg pointed out, is now 
geared to handle the few additional 
stations and no general foray into | 
the sales rep field is being con- | 
sidered. 

In recent years, Radio Sales has | 
hit a multi-million dollar status} 
with its unique policy of pushing | 
live talent program advertising as 
against transcribed shows or spot 
announcements. Outfit is the only 
sales rep outfit which gives special 
eommission incentives to its sales- 
men for sale of local air talent. In 
move to hypo this policy, Bob Ken- 
nett, formerly WLW, Cincinnati 








| talent consultant. 


| its salesmen. 


program director, was added to 
Radio Sales’ staff as special live 


Radio Sales has also been favored 
as a rep outfit because of its con- 
tinuous and elaborate research serv- 
ice which it has put at disposal of 








Outfit currently em- 
ploys five researchers in addition to 


using facilities of the CBS net and | 
private research agencies, 

At present, Radio Sales is repre- | 
sentative for WCBS, New York} 
flagship; WEEI, Boston; WTOP, | 


Washington: WBBM, Chicago;| 
KMOX, St. Louis; WCCO, Minneap- 
olis: KNX, Hollywood: WBT, Char- 
lotte, and WAPI, Birmingham. First 
seven stations are CBS-owned sta- 
tions. 


WNYS Preps Sept. Opening 


Albany, July 15. 

WNYS, operated _by Patroon 
Broadcasting Corp., with Leonard 
Asch, of WBCA, Schenectady, as 
general manager, expects to be on 
the air here in “late September,” 
with a 10,000-watter. Asch told 
Variety Monday (14). 


Station has been assigned the 1540 





; man, 





k.c. band, on unlimited time. 


PHILLY’S SWANK WFIL 
STUDIO BREAKS GROUND 


Philadelphia, July 15. 
Ground was broken last Wednes- 
day (9) for construction of a new 


building for the television studios of 
WFIL-TV on the west side of the 
Philadelphia Arena, famous sports 
emporium, with the station an- 
rouncing plans to go on the air this 
fall. The ground-breaking cere- 
monies for the two-story building, 
planned as the most medern build- 
ing in the country especially for 
video, were attended by a number 
of Philadelphia Inquirer and WFIL 
officials. 

These included Walter H. Annen- 
berg, publisher of the Inquirer; 
Joseph First, vice-prexy of the 
newspaper: Roger W. Clipp, WFIL 
general manager: Kenneth W. Stow- 
WFIL tele director: Louis 
Littlejohn, WFIL chief engineer, 
and John Furlow, designer of the 
proposed building. 

First floor of the new building will 
contain a tele studio, radio studio, 
control rooms, a projection room, 
property and electronics shops. A 
foyer on the first floor will contain 
special observation windows. Gen- 
eral offices will be on the second 
floor, as well as clients’ viewing 
room, photographic dark room, film 
processing shop and dressing rooms 
for men and women. WFIL-TV has 
been assigned channel six by the 
FCC, 
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Now don’t get us wrong. 


No one cams words down the throat of Howard 
Chamberlain. It's just that WLW’s News Director is an 
enthusiastic follower of muzzle-loading rifle shooting. An 
expert shot with the “Long Tom,” he's always on hand 
for the National Muzzle-Loading Rifle Association matches 
and has won the Crosley Artists’ Shoot for five consecu- 
tive years. Howard also is adept at cabinet and furniture 


making, swimming and farming . 


gaged in building a new home of his own design. 


Chamberlain has demonstrated this 


radio—to which he has devoted 22 of his 40 years. He 
started as a singer, graduated to announcing and later 
worked into production and program direction. In his 
seven years at The Nation's Station he served two as Pro- 
gram Director and the past two as News Director. 

He supervises the activities of the 15 writers, editors, 
mewscasters and commentators who make up the Crosley 






— 





i world-wide newsroom, and our own Washington News 


the microphone 


. is presently en- 


same versatility in 





Bureau. Included are such well-kaown mames as Peter 
Grant, General James E. Edmonds, Gil Kingsbury, Dal- 
las DeWeese and Milton Chase. Howard also takes over 


for three newscasts daily and presents 


“Pulse of the Press” two nights weekly. He probably is 
known best, however, for his scholarly work as director 
and moderator of “World Front,” originated by WLW 
to a Midwestern NBC network each Sunday. 
. Each newscast originating from WLW is written and 
prepared especially for our audience from the full leased- 
wire services of Associated Press, United Press and Inter- 
national News Service. The same is true of the daily on- 
the-scene broadcasts from Washington. 
Thus, Chamberlain is responsible for the fulfilment of 
WLW’'s long-standing pledge—that no effort or expense 
will be spared to keep our listeners the best-informed 
radio audience in the world. 
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which 


the 
feeling of being a silent member of 


desk), gives a viewer 
the circle. It would be better, how- 
ever, if the participants sat back in 
a more relaxed position, as friends 
would at home. In the preem Stanza 
last week (10) they were leaning 
forward, edge-of-chairish, all the 
time. Also, McCaffery seemed to be 
seated too far away from the others. 
These, however, are minor points. 
Show was considerably gim- 
micked, but to good effect. It opened 
with a Mrs. Wooton identifying her- 
self as a housewife and parttime tele 
actress and saying she didn’t think 
women were the lost sex. Camera 
then picked up Mrs. McWeeney, a 
Rye housewife, who said ditto. Mc- 
Caffery’s intro followed. Monotony 





of camera shots switching from one 
| participant to another in ensuing 
| discussion was relieved by injection 
lof two enacted scenes and reproduc- 
ition of a Life mag pix layout to il- 
lustrate McCaffery’s comments on 
Dr. Farnham’s book. 

McCaffery worked hard at need- 

ling the author and crix inte lively 
debate without, in this case, too 
much response except from the ani- 
mated and articulate Miss McElhone. 
Effect of McCaffery’s technique is 
to make the session airy and bright, 
but not too seriously concerned with 
the’subject at hand, which constitutes 
a fault with serious-minded viewers. 
An inherent weakness of the show, 
of course, is that, traveling off-the- 
cuff as it does, it is dependent in part 
each week on the uncertain ability 
of its guest authors to fence well 
verbally. And authors, though they 
may be keen thinkers and writers, 
arep’t always firstrate spontaneous 
talkers. This is not to say that Dr. 
Farnham couldn't speak well on her 
subject, but it was obvious that she 
found it hard to treat the subject in 
a light vein. 
The crix, of course, can be hand- 
picked for known ability. Since the 
aim of the stanza in question seemed 
to be to toy with rather diagnose the 
femme problem, Miss McElhone 
fitted in nicely. O'Neill, however, 
was a disspirited critic—or rather, 
defender—of the book. He appeared 
to be rather uninterested in the 
whole gyibject and sitting in on it 
just to be polite. 

Packager Martin Stone seems to 
have joined his show’s cast as a 
permanent fixture. He came into 
view (he was sitting beside McCaf- 
fery all the time) in the windup to 
announce next week’s attraction. 

Maxwell House commendably con- 
fined itself to one commercial, albeit 
a little dragged out, featuring a 
coffee taster at his revolving table 
sipping various grades of brew and 
fingering trays of coffee beans as he 
explains mixtures used in the MH 
blend. Idea is effective. Taster 
said, “Good to the last drop”’—but 
didn’t turn his cup up. a 

Doan. 


PARENTS, PLEASE! 

With Jim Daly, Helen Marcy, Patsy 
Coogan; Mrs. Bess B. Lane, med- 
erator : 

Director: Miriam Tulin 

30 Mins.; Monday (14), 7:30 p.m. 

Sustaining 

WABD-DuMont, N. Y. 

This show, slotted in’ DuMont’s 
Monday night showcase time for the 
benefit of potential sponsors, offers 
an interesting idea in the way of pub- 
lic service programs. Well-developed 
and well-enacted, it still faltered 
somewhat in a too slow pace and in 
the obvious way it presented its 
problem. More hep writing of future 
scripts and a shot in the arm to speed 
it up and it would be a good bet for 
any bankroller. 

how, packaged by Video Associ- 
ates, attempted to depict for viewing 
parents the simple problem of how to 
make their kids go to bed on time. 

Group of actors, comprising a hus- 

band, wife and moppet daughter, first 

dramatized the incorrect way of han- 
dling the situation. Studio audience 
was then invited to comment on and 
correct the technique and the cor- 
rections were then included in a re- 
peat of the skit. Mrs. Bess B. Lane. 
member of the N. Y. State Board of 

Regents on parent education, introed 

the problem and led the between- 

| skits discussion. . 

| Although the actors went through 

their paces nicely under the capable 

guidance of director Miriam Tulin, 
the initial skit lost interest through 





lack of any subtlety. Some parents 


may bat their kids’ brains in if the 
kids don't want to go to bed, as the 
script implied, but if they do, they 
know they're wrong and a tele show 
isn’t going to set them right. In the 
same way, the revised technique used 
in the second skit was too much 
| sweetness and light. A happier me- 
| dium between the two would have 
| served better for both. 

Cast was good. Jim Daly, of the 
current “Born Yesterday” legiter, 
looked and acted the part of the 
father, and Helen Marcy made out 
neatly as the mother. Patsy Coogan 
was competent and not too preco- 
cious as the child. Mrs. Lane, how- 
ever, was too saccharine in her ap- 
proach to be fully appreciated. Miss 
Tulin’s camera direction was good 
for the most part, except for the few 
instances In which she missed the 
cue in picking up a member of the 
studio audience who was speaking at 
the time. Stal, 
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Commercial Announcements By 


“Quick as 
a'Flash” 
elbros 
Watches 
“Big : 
Story” 
P A Mall 
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“Abbott 
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USE IN SELECTING 4 RADIO STATION? - 


Hooper, Pulse, BMB or any way you measure it, ; 
WCAU is the No. | Station in Philadelphia. For a 
full measure of results from your Philadelphia | 
radio advertising, BUY WCAUL | 
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Pitt's KQV Again Jumps Controversial 
Cun: Communism Vs, Democracy Series 


Pittsburgh, July 15. 

G. S. (Pete) Wasser, general man- 
ager of KQV, which launched the 
Opinion-Aire for Mutual and rushed 
in where others feared tc tread on 
the subject of planned parenthood 
recently, has jumped another con- 
troversial gun with a new series of 
programs, on the forum type show, 
labeled “Communism and Democ- 
racy.” First program hit the air Fri- 
day (li). 

Tagged “The Marshall Plan,” it 
had David Grant, executive secre- 
tary of the Communist Party of 
western Pennsylvania, and James 
Dolson, local manager of the Daily 
Worker, speaking for Stalinism, and 
Judge Blair F. Gunther of county 
court here, and Robert Lieberman, 
business agent for the AFL Retail 
Clerks, Local 1,365, defendirg de- 
mocracy. 

“It’s high time,” said Wasser, who’s 
noted for his radio first in Pitts- 
burgh, “that we bring out into the 
open the expression of both sides. 
We, of KQV, consider it a public 
service to our listeners .to bring 
them firsthand information. Just as 





long as there’s a Russia, Communism 
will remain in the news, and there’s 
no sense in anyone of us burying his 
head in the sands and saying ‘tain’t 
so.’ 
“With newspapers making page 
one copy of the Soviets, the Marshall 
Plan, their viewpoints on religion, 
education, schools, etc., we of radio 
should by the same token bring our 
listening audience the verbal view- 
points of both sides, and that’s ex- 
actly what KQV plans to do.” 
“Communism and Democracy” 
will be heard for half an hour each 
Friday night at 9:30. 


Flying Disk Jockey 


Red Benson, 35-hour-a-week disk 
jockey-comic on WINS, N. Y., must 
love his work. 

Monday (14) he shoved off on a 
two-week busman’s holiday, during 
which he’ll look in on stations up 
and down the Eastern seaboard—to 
see how they run their platter spin- 
ning stanzas. 

Back on the air July 28 he’ll give 
listeners a report on his survey. 











Pique at FCC Locations 


Brings Gripes From Chi 
_ AM-FM Indie Operators 


Washington, July 15. 
Non-affiliated AM-FM’ers and in- 
die FM operators are protesting 


FCC channel assignments which peg 
them too far from the audience- 
pulling stations on the FM dial. 
For example, dissatisfaction with 
FCC’s channel allocation in the Chi- 
cago area was shown here last week 
when the Drovers Journal station 
WAAF, told FCC it would have no 
part of the No. 278 FM slot it had 
been given and wanted either the 
No. 250, 238 or 258 channels. WAAF 
pointed out itsepresent spot would 
place it between a foreign-language 
station and the three Chicago labor 
union stations on the FM dial. 


“Placing the staticn outside the 
orbit of network commercial opera- 
tion will place it at a serious com- 
petitive disadvantage in obtaining 
listeners,” WAAF’s -petition said. 
Similar gripe has already been filed 
by WSBC, Chi, a foreign-language 
station which was spotted at the 
extreme end of the FM dial, next 
door to another non-English station. 

FCC spokesmen said several pro- 
tests have come in from the smaller 
outlets, urging a general policy of 


























KYW’s 3 Sports Airers 


Philadelphia, July 15. 

Harry Robert, former sports writer 
for the defunct Philadelphia Record, 
began a daily sports show Monday 
(14) on KYW, bringing to three the 
number of sports programs on that 
station. 

Robert went with the old Record 
after 20 years in the sports depart- 
ment of the Evening Bulletin. Other 
KYW sportscasters are Bob Allman, 
blind lawyer - athlete, and Joe 
O'Byrne, whose specialty is hunting 
and fishing. 





WINS’ Political Show 


Political show titled “Youth De- 
mands The Answer” will tee off on 
WINS, N. Y. July 24, in the Thurs- 
day 9 to 9:30 p.m. spot. Format will 
have two adults, both w.k. political 
figures, debating two sides of an 
issue, with two college students 
(also of opposing views) question- 
ing them at the conclusion. 

Producer-owner of the program is 
Dan O’Keefe, 19-year-old Columbia 
Univ. sophomore, who will act as 
moderator. O’Keefe is also editor of 
Achievement mag. 





alternating network and indie chan- 
nel assignments to give the non- 
affiliates a break in drawing an FM 
audience. 


YOu «ss agencies and advertisers alike... should vow what 
your particular time periods or programg are doing ... and WGN, 
thru the Nielsen Radio Index, is able to obtain this information for you. 


One sponsor, for example, recently learned that his two widely 
separated quarter-hour strips 6 days a week reach 57.2% of the total 
homes in the Chicago Nielsen area in four weeks .. . he knows, then, 
that he is actually reaching 2,395,000 different homes at least once 
(and most of them more often) each month, 


WGN is the o7/y Chicago station that can supply this information. 


A Clear Channel Station... 
Serving the Middle West 


MBS 


235 Montgomery St., San Francisco 4 « 





Chicago 11 
Lfinois 
50,000 Watts 
720 
On Your Dial 


Eastern Sales Office: 220 East 42nd Street, New York 17, N. Y. 


West Coast Representatives: Keenan and Eickelberg 


411i W. Fifth Sct., Los Angeles 13 





Radio Sales Sets 
27, Penalty Bite 


Setting up a credit warning signal 
Radio Sales, spot division of the CBS 
net, has incorporated a 2% penalty 
discount in its new rate card which 
will go into effect July 27. Under 
clause, agencies will be required to 
pay full amount of air costs within 
15 days in order to avoid a 2% re. 
duction in their normal discounts. 

Over past few years, local NAB 
groups have consistently been turn- 
ing down requests from the Assn. of 
Advertising Agencies of America 
for a 2% additional discount for cash 
payments. CBS’s Radio Sales, rep- 
ping nine key net stations, decided 
to adopt the principle as a warning 
bell on the financial solidity of their 
clients in view of uncertain times 
ahead. 


Other rate provisions in the card 
remain unchanged except for minor 
modifications in time announce- 
ments and participation plugs. Be- 
Sides revising format to conform 
with suggestions of the NAB and 
AAAA, the card also defines the 
broadcast week as beginning on Sun- 
day for discount purposes. 


KFWB TO CARRY DONS 
IN 606 FOOTBALL DEAL 


Hollywood, July 15. 

Making its first big splash in sports 
in 10 years, ‘Warners’ KFWB has set 
deal to carry all games of Los 
Angeles Dons football team this fall. 
Deal, set by Bernie Wilkins, station's 
commercial manager, with Warwick 
and Legler agency and Bill Thayer, 
gen. mgr. of Dons’ club, for Pabst 
Beer, will bring close to $60,000 to 
station. 

Dick Fishell will handle the play- 
by-play, following team around 
country for outside games. Harry 
Von Zell will do color chatter for 
game coverage that starts Sept. 29 
in Chicago and runs through Thanks- 
giving Day. 


NAB Does a Thorough Job 
In NYU Workshop Lecture 


When Robert K. Richards, public 
relations director of the NAB, lec- 
tured last Thursday (10) for New 
York University’s Summer Radio 
Workshop, he brought along the 
NAB’s legal counsel, Don Pettey, so 
that both the public relations and 
legal angles were presented for the 
subject “The Role of Government 
Regulation in American Radio.” 

The Workshop students had gotten 
the opposing viewpoints that very 
afternoon when Prof. Charles Seip- 
mann, éf another branch of N. Y. U., 
addressed them. 


U. S. Rubber 


Continued from page 21 


lowing bowout of General Motors 
at end of last season, finally deciding 
last week to switch NBC Symphony 
to Saturday night in order to clinch 
the Ford dramatic show for the 
Sunday time. 

Thus when the new fall season 
rolls around there won’t be a single 
sponsored symph program on the 
air, with the exception of the Reich- 
hold-sponsored Detroit symph on 
ABC. John Hancock has reported- 
ly decided against picking up the 
tab again on the Boston Symphony 
on ABC. - CBS for some time has 
been trying to peddle the Saturday 
















‘| Philadelphia Orchestra sessions, but 


without success. 











Follow-up Comment 


Continued from page 24 





deckhand who becomes involved in 
murder with a cold-blooded dame 
who’s hot stuff to him. Aside from 
the question of whether this sort of 
dramatized Sunday supplement crime 
stuff is acceptable entertainment, the 
piece was neatly scripted, well cast 
and trimly produced. It failed in one 
detail, from a script standpoint—not 
a word why the murderous damé@ 
had her husband done in. Worst !ea- 
ture of “Sanctum” is the stomach- 
turning, grim humor of the emcee. 





Topeka — WREN has added Paul 
Mason to its regular announcing 
staff. He will handle two daily 
newscasts as his main chores. Mason 
moves up from the position of stu- 
dent announcer he held down for 
the past year. 
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~ Inside Stuff—Radio 


’ avy and profit when one of its house packages are sold, 
. "CBS a orerring to such items as “My Friend Irma,” recently ped- 
ny" t Lever Bros. for $6,250 weekly, in addition to time. Such deals 
dled on “doubly profitable” on paper and in trade papers, it’s agreed, 
“ae md are other .factors usually overlooked that change that picture 
but vjerably. Way CBS sees it-is that filling its unsponsored time with 
ne 98 shows such as Bill Goodwin, Sweeney and “March and Escape” 
Se aly of coin. There’s an estimated $150,000 sunk in Sweeney and 
oom for instance. With CBS’ possible margin of profit on talent sale 
ate at $500 weekly—if the show is sold—it would require six years to 
_s ck the initial investment. That, say CBS’ers, should burst the great 
get it bubble. Net, it’s said, can never break even on program building 
poke tion, despite the rosy picture painted. And as far as exercising 
pai ontrol goes, the net has informed agency and sponsor on “Irma” 
ary te thing they can add to entertainment values will be “enthusiastic- 
oe injected” into the show, and that if either can produce better pro- 
pb pai its Bill Robeson or Cy Howard the net will be all for it. 





Hassle developed, causing some red faces, at a luncheon gathering 
Monday (14) of “the Vice Presidents’ Club,” informal group of N. Y. 
station Managers and program directors. Bunch had got together late 
last spring with the idea of having luncheon powwows monthly ‘to swap 
suggestions and hash over mutual problems. This month the trade press 
was invited—paying its own way. Grover Whalen, Gothem's greeter, 
also came to give the station men some off-the-record info on upcoming 
major events the broadcasters will want to cover. 

Embarrassing situation arose when, after Whalen had finished, ques- 
tion was raised by a network flagship rep of whether the luncheons were 
going to be turned into a “formal operation,” with guest speakers, cov- 
erage by the press, etc. If so, he suggested naming a “steering commit- 
tee”? Although he phrased it as a question of whether the trade press 
would “find anything to write about” in the meetings, the flagship exec 
clearly was unhappy about the presence of the press, implying that it 
dampered free discussion. The manager of an indie, after the matter had 
been bandied about a couple of minutes, suggested, “We're holding up 
our guests.” Whalen took the cue for a quick bowout. But before the 
trade press guests could politely initiate a similar retreat, the awkward 
discussion resumed. Finally an embarrassed station man suggested “the 
meeting be adjourned.” The press reps gladly beat it—while the station 
men hung around to reconvene in a hair-letting-down atmosphere. 





Saturday Evening Post piece on radio censorship last week featured a 
photo of “the mysterious Mr. Button, who ‘edits for policy’ on NBC night 
programs,” sternly grabbing a cringing Milton Berle by the shoulder. 

NBC press informers say there’s no connection, however, between this 
pic’s publication and the fact that Bob Button is no longer night program 
manager of NBC in New York. He’s now a spot salesman—has been for 
three weeks. New night manager is Allin Robinson. 





WDSU, New Orleans, is credited by city officials with job of broad- 
casting safety warnings that. cut down the accident toll on highways lead- 
ing to and from the city during the recent three-day July Fourth holidays. 

The airer broadcast over 200 warnings to drivers under the general 
theme of “Don’t Be Next on the List of Auto Victims.” Toll was lowest 


in more than 10 years, city and police officials stated, and credited the 
station with doing the trick. 

Hal Benson, special events director of WDSU, spent the Fourth of July 
Not a single 


patroling highway 90, leading artery, broadcasting warnings. 
traffic death was reported on the highway. 










Richmond Breaks Ground 
For 6006 Radio Center 
To House 5,000w. WRNL 


Richmond, July 15. 

Ground was broken in the heart 
of Richmond’s business district last 
week for a $600,000 Radio Center 
which will become the new home of 
WRNL, 5,000-watt ABC affiliate, and 
WRNL-FM. Four-story _ structure, 
which will be completed by the fall 
of 1948, will house an auditorium 
studio seating 240, five other studios, 
three control rooms, a master control 
room and all executive and produc- 
tion offices of the two stations. 

Rear section of the building will 





contain the FM transmitter and 
serve as a base for the FM tower, 
which will rise 420 feet above the 
street level. 

New plant will be the South’s 
most modern broadcasting center, 
being completely air-conditioned 
and insulated for sound and vibra- 
tion, its studios incorporating the 
latest’ in high fidelity accoustical 
treatment including polycylindrical 
surfaces and splayed walls. All of 
the studios and control rooms will 
be equipped for both AM and FW 


ww — vu ave WY eh 
operation. 

Auditorium, designed specifically 
for broadcasting, will have theatre- 
type seats on a sloping level, a 
raised stage capable of accomodating 
a 30-piece orch, a studio organ on 
tracks leading into a recess off the 
stage, a sound control booth of its 
own and a sound motion picture 
projection booth. E. §S. Whitlock, 
general manager of the station, an- 
nounced the auditorium would be 
made available for meetings and 
events sponsored by local civic 
groups. 

WRNL-FM has a_e construction 
permit to operate on 102.1 mc with 
a radiated power of 44,000 watts. 





W.E.’s NEW PREZ 


Stanley Bracken, Western Electric 
Co. veepee, was elected president of 
the company last week to succeed 
Clarence G. Stoll when he retires 
next Sept. 30. 

Stoll has been head of the com- 





pany since 1940 and his retirement 
concludes 44 years with W. E. 


Ottawa, July 15. 

Sweeping changes in Canadian 
radio are due if the recommenda- 
tions of the Parliamentary Radio 
| Committee are carried out. ‘The 
| Committee sessions folded a few 
|days before the report was tabled 
|} in the House of Commons by Ralph 
| Maybank, Member of Parliament 
|from Winnipeg, chairman of the 
| Committee. 


| One of the things the report 


|recommended against was the sug- 





| gested establishment of a new body | 


to license and regulate radio in 
| Canada. Committee okayed the pres- 
}ent setup which includes the Cana- 
| dian Broadcasting Corp., the federal 
|departments of transport (for li- 
| censes) and reconstruction (for ju- 
|risdiction over the Radio Act). 

Recommendations in the 
report included: 


CBC Board of Governors is urged 
to hold public hearings on matters 


pertaining to broadcasting regula- 


far, the CBC governors have met 
behind closed doors and handed out 
vague press releases. 


An increase in the fee for broad- 
casting licenses is suggested to the 
Transport Dept. 

CBC is asked to consider upping 
the power ceiling @five kilowatts) 
on private stations particularly 
where some future potential cover- 
age might be affected by the exist- 
ing ceiling. 

Committee wants CBC to speed its 
expansion and development program 
and to include in that program the 
establishment of a second French 
network. That would give CBC and 
Canada four webs with the existing 
Trans-Canada and Dominion nets in 
English and a French web in the 
east. 


Suggestion is that the license 
period for broadcast licenses be 
lengthened from one to three years. 


Plug Native Talent 


More attention to the use of Cana- 
dian talent on private stations is 





tabled | 


tions and the granting of licenses, So | 


Canada Radio Changes Due, With Fee 
Tilt, Open Confabs, 


New Programming 


| recommended to the CBC governors. 
Without their own web, indie broad- 
|casters find it tough working up 
| regulars for their airers without los- 
|ing them to the CBC network shows 
| or to the United States. Most of the 

present Canadian air talent got its 
| Start on indie stations. Fletcher 
| Markle and Alan Young got their 
| teeoff on a small Vancouver station, 
| but graduated to web stuff before 
| making progress. 

Committee wants newspapers 
treated the same as other applicants 
for broadcasting licenses. This angle 
got plenty attention during commit- 
te mullings, the Canadian newspa- 
pers burning for being singled out 
as undesirables when applying for 
broadcast licenses. This argument 
| brought in a lot of talk about FM, 
| television and facsimile which got 
everybody nowhere, 
| Suggestion is that  non-license 
| holders get preference where appli- 
cations include persons. already 
| holding licenses. 

Committee recommends the way 
| be cleared for granting FM licenses 
to qualified applicants. This has been 
| held back presumably until FM re- 
|search and development had pro- 
gressed to an undefined. point, but 
if committe’s recommendation is 
okayed, Canada will get FM soon. 
There have been a number of appli- 


cations submitted, several from 
newspapers. 
Television also gets a_ helping 


hand from the committee which 
asks that licenses for experimental 
video work be granted if the appli- 
cant is set to teeoff soon. There is a 
recommendation, too, that the radio 
committee of the House of Commons 
be made a standing committee to 
meet each year to probe CBC opera- 
tions, 

An interim report tabled a week 
ago suggested the CBC get full rev- 
enue from the $2.50-a-year radio 
receiving license fee. CBC told the 
committee it needed more funds. 
Under current operations, CBC pays 
collection and administration costs 





and nets about $2.15 a license. 





















prove that WOR is the favorite station buy among the majority of advertisers and agencies in the United States 


s WOR regularly 
carries more accounts 
with a greater total 

: dotiar volume, than any 
etation anywhere. 


s WOR frequently 
carries more accounts 
than the combined 
total carried by 
New York’s three 
other major stations. 


mutual 





leader in all. 


Let’s show you how we do it. 


ws For years, WOR has regularly carried 
more exclusive accounts than the combined 
total carried by New York’s three other 
major stations. 


Any station would be proud to attain even one of these three 
achievements. WOR has consistently, year after year, been a 


There’s a reason for WOR’s unique standing: More than half of 
WOR’s billing is based, as far as its sponsors are concerned, on 
earned sales increases of merchandise sold. In other words, WOR’s 


got to pay through the cash register, or else. 


our address iss WOR— that power-full station at 1440 Broadway, in New York 
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the matter, explaining it had an FM 
bid on file based on ABC program- 
ming and merely wanted to get the 
record straight why it had parted 
company with the web. 


WING reported that some 30 ABC 
affiliates in the second district this 
spring passed a resolution oppos- 
ing pressure by ABC to move local 
shows for net offerings. The 
tions wanted ABC (1) to cease 
further encroachment on their time; 
(2) to realign network option hours 
generally rather than on a few sta- 
tions; or (3) to pay them the regular 
net rate plus 50% additional com- 
pensation when they moved local 
shows for web programs. 


Woods Talks Turkey 
According to WING, ABC prexy 


Affiliates’ ‘Don’t-Fence-Me-in’ 


Continued from page 23 


CE 


sta- | 


| stand, 








but cannot con- 
tinue with the situation as it is at 
present.” 

When the affiliates heard these flat 
statements they did not press their | 


violate the law... 


resolutions. Woods 
stations a net contract now is worth 
about $1,000,000; that NBC and CBS 
are still getting “over the transom 
business,” while Mutual and ABC 
have to do a real selling job. 


He said all ABC m. and o. sta- 
tions sell local time on the clear 
understanding it will be moved for 


net shows and this practice had to | 
if ABC was to get into the 
big time. ABC cannot pay the 50‘ 

additional compensation for use of 
local option time until it sells out 
“solid across the board.” (NBC and 


CBS pay the premium rate.) Woods 


Mark Woods made no bones about | 


the fact that ABC stations were 
supposed to clear time for the net- 
work, in or outside their option 
time, or run risk of losing their af- 
filiation contracts. In the minutes, 
Woods is reported as saying: 
is no way for ABC to stop en- 
croaching on your time... a net- 
work is important to a station or it 
ed See 

















“There } 


| ity + : | a 
between local, live and ne+ shows. Television Broadcasters Assn., 


we are not asking you to | 








“et. LOU CLAYTON 
UNITED REXALL DRUG CO. 
Friday—CBS—0@:30 p.m., EDST 

M-G-M—“This Time for Keeps” 

“Tt Happened in 





added that “CBS is vulnerable now” 
and “we have got to sell our time.” 
The ABC stations lose money 
when they move local business for 
the network. They also argue that 
it upsets their program formats and 
representations to the FCC on ratios 


Story of feud between WING and 
ABC points up seriousness with | 
which ABC regards station failure 
to carry web shows on request. Sta- | 
tion told FCC it had refused to carry 
“Pot of Gold,” to clear station time | 
between 12-12:30 p. m. for ABC's 
“Glamor Manor,” and had inserted 
a local five-minute newscast in the | 
9-to-12 a. m. segment spotted for net 
shows. 

When it came time to renegotiate | 
a contract this spring, net wrote in a 
| Six- -month cancellation clause. Sta- | 
| tion’s 1944 contract called for a 12- 
| month cancellation notice. WING de- | 
manded a firm two-year aziliation, | 
but ABC replied: “As you khow, we | 
have had serious differences con- 
cerning your clearance of programs. 
If these difficulties continue, it is 
possible either or both of us might 
decide . . . our affiliation will be- 
come undesirable.” 

WING station manager Florence 
Dykstra wrote back in a rage: “You 
mean you prefer to remain in a 
position where you can ditch us and 
put in someone else.” ABC has a 
choice now of signing up several 


‘newcomers in the Dayton area, and 


is reported committéd to one of the 
more powerful groups. 





Daly Pulls out of WING 
Dayton, July 15. 


from the ABC network on the pre- 
mise that it would serve the com- 
munity better as an indie was seen 
as a probable factor in the resigna- 
tion, effective Aug. 1, of Ranny 
Daly, program director who has 
been with the station since 1939. 





Daly is moving to Middletown as 








» only shots that count are those 

it hit. Weed and Company’s record 
“on target” selling is maintained 

/ the accurately directed efforts 
f its experienced representatives 


WEED 


AND COMPANY 


RADIO 
STATION 
REPRESENTATIVES 


NEW YORK-BOSTON-CHICAGO- DETROIT-SAN FRANCISCO: ATLANTA-HOLLYWOOD 


reminded his | 


Recent withdrawal of WING here | 


executive director of station WPFB, 
which will go on the air there about 
Sept. 1. 

| J. P. Williams, WING general 
| manager, put the station on an indie 
basis after refusing to sign ABC’s 
renewal contract containing a six- 
/month cancellation clause. Word in 
trade circles is that the station’s re- 
| sulting loss in revenue has forced it 
| to make personnel cuts. 

















| Petrillo 


Continued from page 23 











trillo contracts barring use of musi- 
cal pix for video. 
No Complaints Yet 

On another count, a committee 
spokesman said it was unlikely any 
complaints against Petrillo would be 
lodged with Justice Dept. or any 
other 


| Petrillo’s negotiations with webs | 
and recording companies before | 
recommending either new legisla- 


| tion or prosecution under the Taft- 


Hartley Act or the anti-trust laws. 
William Roberts, counsel for the 


his group had no intention of going | 
to Justice Dept. now on the AFM- 
|pix producers’ contracts. Industry | 


will wait for Congress to act first, it | | 


was indicated. 


For one thing, TBA members in- | 
clude NBC, ABC, CBS and standard | 


broadcasters, all of whom have more | 


interests at stake with Petrillo right | 


government at this time. Com- | 
mittee may wait for windup of its | 
| sessions in the fall and outcome of 


said 


Disks Across the Sea 


Art Ford, WNEW, N. Y., emeee 
on the “Milkman’s Matinee” pro- 
gram, is planing to Europe for 
a two-week vacation Aug. 12 to 
26. 

While in London, Ford will be 
piped in to announce the rec- 
ords which will be played in 
N. Y. on his “Milkman’s” pro- 
gram—to gain the unusual dis- 
tinction of being the first tran- 
Atlantic disk jockey. 





Pic Companies Tie In 


With WNEW ‘Newsreel’ 








Sunday Platter Series 
| Several film companies, including 
| foreign, are now cooperating with 
indie WNEW, N. Y., on its “Holly- 
wood Newsreel” program. Aij$rer, 


|which presents scenes from recent 
| films as well as interviews with prin- 
|cipal actors in the film, teed off re- 
leently with Paramount furnishing 
|the platters for the half-hour Sun- 
iday 4 p.m. program. 

Now United Artists, Selznick, 20th- 
| Fox and others are providing record- 
ings. In addition, the British Broad- 
icasting Corp., which has_ several 
|similar-type film programs, has vol- 
}unteered to supply platters, first to 
be a recording from the new English 
lpic, “Harhlet,” plus interview with 
'director-star Laurence Olivier. 


Interesting angle of the WNEW 
series is that it provides a half- 


|now in the AM field. Only large tele | hour Sunday show with some of the 
operator without standard broadcast | biggest stars in the entertainment 
affiliations is DuMont and that com- field on the air—at no cost to the 


pany is half-owned by Paramount 
Pictures, Inc., presumably one of the 
pix producers involved in ‘the tele 
|contracts the House Committee is 
investigating. 

Roberts pointed out that news of 
| the contracts came as a surprise to 
| TBA members. The contracts do not 
rule out use of films on tele entirely 
but do call for separate negotiations 
and separate AFM contracts before 
pix can be telecast. Up to this time, 
he said the pix companies have not 
refused to furnish films but have 


| quoted prices which they knew were 


well out of reach of tele users. One 
Class A film was offered to. tele for 
plushy price of $500,000 for a single 
airing. 











NBC 


—— Continued from page 21 


Trammell will go, even at the ex- 
pense of incurring increased ill 
feeling on the part of the web’s 
highly-prized affiliate stations, is 
also anybody’s guess. But it’s con- 
sidered likely that the whole thing 
may crystallize itself at the upcom- 
ing sessions. 


Affiliate squawks stem chiefly 
from the move to eliminate all but 
one chain-break an hour, with dis- 
cussions held thus far indicating 
that the other proposals set forth 
by Trammell are not insoluble. 

The affiliates argue that the chain- 
break adds up to anywhere from 
30% to 60% of their income, that 
to accept Trammell’s proposal would 
be inviting financial suicide. On the 
other hand, it’s NBC’s contention 
that, limited to once an hour, chain- 
breaks would become a more valu- 
able commodity meriting hiked 
rates. 




















Lever, Camel 


Continued from page 21 


over Monday at 10 on CBS for the 
Swan Soap “My Friend Irma,” it’s 
considered likely that the same 
sponsor will retain the Monday 8:30 
Swan period, moving Arthur God- 
frey (Lipton Tea) into the spot. 
That would give Léver 120-minutes 
of consecutive Monday night pro- 
gramming on CBS, including its 
hour-long Lux show. Which would 
be very much to CBS’ liking. 
“Screen Guild” is a $14,500 pack- 
age and deal is on a firm 52-week 


contract with 13 off should Camel 
care to take it. 











station. Platters are furnished free 
by the studios. 


TRAILERS LIFT TAB 
ON ‘LINCOLN HIGHWAY’ 


Chicago, July 15. 

MacDonald-Cook Co. has pacted 
26-week deal between Frederic W. 
Ziv Co. and sponsor Trailer Coach 
Manufacturers Assn, to air half- 
hour dramatic transcription show, 
“Lincoln Highway,” over 20 sta- 
tions once a week. 

Show, sponsored before the war 
by Shinola, is being retailored to fit 
trailer industry and will be broad- 
cast on co-op sponsor plan between 
dealers and manufacturers. 

Initial broadcast is not expected 
for at least another 60 days pending 





aaaas | lining up of station schedules. Over- 


all format calls for Broadway and 
Hollywood talent. 





WAAT Plugging Sinatra, 
Shore Disks for Cancer 


Newark’s (N. J.) WAAT is start- 
ing a campaign for plugs of the 
Frank Sinatra-Dinah Shore record- 
ing of “My Romance” and “Tea for 
Two,” proceeds of which go to 
Damon Runyon Memorial Fund to 
fight cancer, which it hopes will re- 
sult in 3,000 plugs daily from all 
disk jockeys in the country. 


Station is Having its three daily 
record shows plugs the tune and at 
conclusion of program urges that 
the record be bought in order to 
help cancer research. Station has 
asked Walter Winchell, sparkplug- 
ging the campaign, to urge that disk 
jockeys all over the country do 
likewise at the end of every platter 
show. 


Heat’s on Mutual’s Heatter 


Heat's apparently on Mutual to 
give Gabriel Heatter’s Mutual Bene- 
fit insurance stanza a time slot 





is less stiff and the listeners more 
plentiful. Show, 
a 2.5 rating, 
Sunday (20) from its 10-10:30 Sun- 
day night period to the 7:30-8 o’clock 
slot. 

Late Sunday spot goes to Mutual’s 
new dramat series, “Quiet Please,” 
now occupying a Sunday afternoon 
period. “California Melodies,” 
out of the spot Heatter gets, is ex- 
pected to get another period. 





where the competition on other nets | 


which currently has | 
is being shifted next | 


going | 
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Jones Mum 


Continued from page 23 





Legion, admitted offspring of the 
Ku Klux Klan. > 

In preparation, FCC has had 
former Commissioner Ray C., Wake- 
field’s old office dolled up with a 
new paint job for Jones. Jones, a 
GOP conservative with strong en- 





dorsements from Senators Robert 
Taft and John Bricker, will take 
over the offices adjoining those of 
Commissidner, Clifford J. Durr, 
Alabama Democrat and admittedly 
FCC’s most liberal and crusading 
member. 

| Jones, who celebrated his 40th 
| birthday last month, will be the 
FCC’s second youngest member 
| (Chairman Charles Denny is 35), 


and only member of the FCC bench 
| to move up from Capitol Hill in the 
.past 10 years. He has no knowledge 
of radio but has the reputation on 
Capitol Hill of being an expert on 
public power problems. 





| 








Making the best 


even 
better! 





‘NOW — 
along with 
“The Texas Rangers” 


A sure-fire give-away or 
self-liquidating offer! At- 
tractive 48-pages of Original 
Songs The Texas Rangers 
Sing and scrap-book album. 
Provided sponsors of “The 
Texas Rangers” at cost! 
Write for full details. 


The Texas Rangers 


AN ARTHUR B. CHURCH 
PRODUCTION 
PICKWICK HOTEL, KANSAS CITY 6, MO. 
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214 West 42nd Street 
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CIRCLING THE KILOCYCLES 











—An application for a li- 
ee operete a standard broad- 
casting station in Charlotte has been 
filed with the FCC in Washington 
by Charlotte (N. Cc.) News Publish- 
ing Co. Application asks for authori- 
zation to operate the station on a 
frequency of 930 kilocycles, unlim- 
jted time, and with 5,000 watts 
power poth day and night. 





Pittsburgh—George L. Young, for- 
mer Youngstown, O., radio man, has 
been named manager of WPGH, 
town’s newest station, which will get 
under way shortly. Mike Sheehy, 
young tenor with outdoor opera 
company, has landed a quarter-hour 
gong program called “Romance, 
three times weekly on WEDO in 
McKeesport. He's no longer with the 
el fresco venture. Beckley Smith, 
Jr., engineering student at Carnegie 
Tech and son of the veteran news- 


easter, has joined WJAS staff as a} 


relief announcer during summer va- 
cation period. 





College Station, Tex.—G. Byron 
Winstead, program director for 
WTAW here as well as director for 
information of Texas A&M College 
since 1938, has resigned his post with 
the college. Plans to open his own 
public relations office in Houston. 





Dallas—Claudine French Shannon 
has been named continuity director 
for WFAA here. 





San Antonio—C. B. Spence and Ed 
Lake, formerly on the staff of KABC, 
have resigned their posts to join 
the staff of WEAR, Pensacola. 





Dallas—The complete story of 
WFAA through the years since its in- 
ception in 1923, titled “Stars and 
Kilocycles,” has been written by 
Adams Calhoun, dean of southwest 
announcers and the first WFAA 
voice. 





Nashville — All records were 
broken last week at the Ryman 
Auditorium here when more than 
6,000, the biggest crowd in the 21- 
year history of WSM’s “Grand Ole 
Opry,” packed the hall. Another 
“first” was scored when for the first 
time the “Opry” played past its cus- 
tomary midnight curtain time. 





Cimcinnati—A radiophone is enab- 
ling Robert E. Dunville, veepee and 
eneral manager of the Crosley 
roadcasting Corp., to keep in con- 
stant touch with affairs of WLW and 
WINS while he and his family, plus 
relays of friends, are on a five-week, 
4500-mile yacht cruise from Cincy 
to the Great Lakes and return via 
the Ohio and Illinois-rivers. Dun- 
ville is a vet yachter and now pilots 
a 35-foot craft. 





Milwaukee—John M. Printup, w.k. 
in radio sales here for many years 
and originator of several widely 
aired ‘programs including “The 
Memorial Hour,” currently heard 
on 121 stations, has been named 
general manager of WEXT, new in- 


die which will take to the air here 
Aug. 31. 





Canton — Robert K. Smiley, for- 
merly with WAKR, and WATG, 
Ashland, has joined the announcing 
staff of WHBC. 





Memphis—George Faulder, former 

C announcer who took time out 

to study law at the Univ. of Michi- 

San, joined WMPS here last week as 
@n announcer. 





St. Louis — Jerry Burns, original 
Member of the KKOK gabbing staff 
when the station went on the air in 
» has returned to his old stamping 
&Tounds as gabber and special events 
aes Since his discharge from the 
- S. A. Burns was a featured gab- 
ber at WDYL, Salt Lake. 





' Topeka—Work began last week on 
Tansmitter building to house new 
aoe yay equipment for WREN, 
ch is moving facilities here from 
renee, Kan. Wheat harvest had 
aan iy the work, but builders 
€d into the tract east of town 

soon as the last truckload of 
wheat left last Thursday. 





Seatile— Warren McCloy, formerly 


wen of the radio division of the 
eterans Administration for the 
ee west and at one time continu- 

Y director of KOMO here, has been 


named continuity director of KIRO, 
CBS outlet for Seattle. 


In other KIRO personnel changes, 
Mildred Monk has succeeded Vivian 
Ogden as head of the music library; 
Ann Bowden, former home econo- 
mist, has joined the continuity staff; 
Evelyn Marble, McCloy’s predeces- 
sor, has become KIRO’s home econo- 
mist, doing a five-a-week air stint 
as “Judith Lane;”’ Ralph Hanson, 
formerly with several small Oregon 
stations, has joined the sales staff, 


and Bill Tucker, national ad man- } 
named commercial | 
manager, a position which has not | 


ager, has been 


Old Devil Commercial 


WOR’s (N. Y.) femme commen- 
tator, Martha Deane, is turning her 
stanza tomorrow morning (Thurs.) 
into a forum session on the question, 
“Are Radio Commercials Getting 
Better?” Panel will be made up of 


John McManus, radio editor of PM; 
Carl Rigrod, of the Donahoe & Coe 
ad agency; Rod Erickson, WOR pro- 
gram director, and Mrs. Harry 
Schnurr, a “typical listener.” 

Originally the question was word- 
ed, “Are Radio Commercials Getting 
Worse?” Change in the Iast word 
Was Suggested on the ground that 
it might imply a touch of guilty con- 
science on the station’s part. 








existed on KIRO for more than five | 


years. 





Rochester, N. Y¥.—WHAM marked | 


its 25th anniversary by sending in- 
dividual birthday cakes to clients 
and friends here, as well as mention 
on the air, but reserved its real 
broadsides until its new Radio City 
station opens the first of the year. 


SPERRY EXITING LONG CO. 
Chicago, July 15. 
E. J. “Pappy” Sperry, radio depart- 
;ment head of the W. E. Long Co. for 
|the past seven years, is leaving the 
jagency on Friday (18), to go into 
business for himself. 

New head for the radio depart- 
|ment has not yet been named but 


Madison, July 15. 

Wisconsin state station WHA and 
ithe Univ. of Wisconsin campus will 
play host to top radio men from July 
28 to Aug. 6. They'll act as leaders 
and consultants for the Public Serv- 
ice Radio Institute, held annually in 
Madison. 

Two sessions will center on “Writ- 
|ing Techniques” with illustrated lec- 
tures by New York's Robert Shaw, 
| writer of “Mr. District Attorney.” 
|The journey to Madison will be a 
| return trip for Shaw; he was writ- 
jing a student gossip column for the 
| campus daily 10 years ago. 





| Industry leaders heading sessions | 


|include producers, writers, station 
| managers, educators, engineers and 
| government specialists. 

| A partial list includes Mitchell 
Grayson director of “One World or 
None” for WMCA, N. Y.; Clifford J. 
Durr, Commissioner for 





The three rival radio stations here, |during the interim period depart-| Edward R. Murrow, vice-president 


WHEC, WSAY and WRNY paid /|ment will be under active supervis-|and director of public affairs for | ported as satisfactory. 


tribute to WHAM over the air. 


lion of prexy Lloyd Wolfe. 








CBS; Morris S. Novik, New York 





the FCC; | 


Wisconsin's WHA & Univ. Hosts To 
Radio Toppers at Institute Meet 


j radio consultant; William B. Leven- 
son, president of the Assn. for Edu- 
cation by Radio; Edgar Kebak, MBS 
| president; Kenneth Bartlett, direc- 
|}tor of Radio Workshop, Syracuse 
|Univ.; R. S. Lambert, educational 
| broadcasts supervisor for the Cana- 
dian Broadcasting Corp.; and Ben 
Park, WBBM producer. 








ROBT. Q. LEWIS STRICKEN 

Robert Q. Lewis was stricken with 
Rocky Mountain fever last week 
(11), three days after launching his 
|new across-the-board CBS nighttime 
| variety show 

Bill Cullen, emcee of CBS’ “Winner 
Take All” quiz show, volunteered to 
_pinchhit for Lewis on the Monday- 
| through-Friday series while night 
|club comedian A) Bernie subbed for 
| Lewis on his Friday night (11) “Lit- 
\tle Show.” 

Lewis is in St. Claire’s hospital, 
N. Y., where his condition is re- 
He returns 
ito work next Monday (21). 
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Music Notes Col. Signs Hazel Scott 
' Columbia last week signed pian- On The U heat 
Dave Dreyer back in N. Y. after jaunt to Coast to install Ted Grouya ist-singer Hazel Scott to a three- 
as Coast rep of new Dreyer-Frangkie Carle pub firm.. Grouya, former year deal. +4: +4 4444444 


plugger with Freddy Martin Music, has a piece of new outfit....Murray 
Lazar tabbed as gen. mgr. of Martin Block Music Co.. with Larry Taylor 
now devoting full-time to programming the Block disk jockeying stints 
TS -Hugo Friedhofer and Emil Newman jointly scoring Samuel Goldwyn’s 
“The Bishop’s Wife”....Both Phil Harris and Tommy Dorsey crews sliced 
Sides for RCA-Victor last week on Coast: also Lotte Lehman... .Jane 
Russell cut another pair of sides for Columbia last week backed by Alvy 
West's six-piece combo, recently inked by Col....Pied Pipers etched three 
faces for Capitol ...Sonny Burke signed as technical adviser on jazz 
Samuel Goldwyn’'s “That’s Life” Eddy Howard cutting 
second album for Majestic. ...Jimmy Garland, brother of Judy, has joined 
the Merry Macs Lee Wiley, Eddie Dean and Jack Leonard etched sides 
for Majestic on Coast last week Harry Revel has earmarked royalties 
from his new “Birmingham Bcogie” tune to Birmingham (Calif.) vets 
hosp fund Mark Sehreck, after jaunt to Hollywood for confabs with 
Nat Winecoff, Southern Music chief there, back at his N. Y. desk at Peer 
Ir ternational Clark Dennis sliced a pair for Capitol on Coast last week 
before chugging to Chi for College Inn stand Alvino Rey band being 
lensed this week in Universal-International short ..Bob Hayward mated 
with Meltones last week on two sides by Black & White Records 
Donald O'Connor, ’tween celluloid chores. cutting an album for Hamilton- | 
Whitney Productions. ...Nelson Eddy last week in Hollywood commenced 
a new Columbia album, with Goddard Lieberson suping Basin Street | 
Boys and Lucky Thompson's group sliced four faces Mon. (14) for Exclu- | 
sive Records. : | 


sequences for 





Miss Scott was last with Signa- 
ture Records and before that with 
Decca. 


Brit. Sheet Sales 
Rui Into Slump 


London, July 8. 

Tin Pan Alley here is experienc- | 

ing biggest sales slump in years, 

with some of the big publishers 
having cut staffs by nearly 50‘ 

whilst 30% cuts are general. | 


New York 


Name of Dixon’s (Club 18) nitery 
in New York, will be changed next 
month with the debut there of Louis 
Jordan’s orchestra, to the Troubador 
Club...Tony Cabot, leader of small 
band at Pierre hotel for past year 
or more, organizing 14-piece outfit 
with Sonny Ray, former pianist- 
vocalist at New Yorker hotel, as 
singer. Mus-Art will book band... 
Sammy Friedman took over from 
|} Jose Granson as Shapiro-Bernstein 
Hollywood rep...Jimmy Palmer 
band out of General Artists and to 
Mus-Art agency...Teddy Powell 
and Dick Rogers new team of song- 
writers with “If You Had to Hurt 

In the good old days of two years ; Someone” with Sun Music and “If 
ago, a song, to get into best sellers |I Still Feel" the Same About You” 
list, would sell around 40,000 copies | with Criterion. ..Russ Lyons, former 
per week. But nowadays, a 5,000 {Music Corp. of America exec, et- 
weekly sale, can jump any song into | tled on two and a half acres at Scots- 
top sellers. 'dale, Arizona...NBC Tele now tele- 
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vising trotting races at Westbury 
L.I.... Theatrical attorney Bernie 
Miller being given testimonial din. 
ner tonight (Wednesday) at New 
Yorker hotel by Madison Jewish 
Center. 


Sidney Bechet cut album of “New 
Orleans Jazz” for Columbia Records 
using group of 19 and 20 year-old 
musicians . . Julie Stern, Broad. 
cast Music prof. mgr. and Carl 
Hayerlin, | BMI president, to Coast 
... Ahgie“Bond ‘grotip inté Cadillac 
Lounge, Cumberland, Md. 

Dale Belmont inked exclusive 
waxing contract with Mary Howard 
Recordings Billy Daniels cut 
first disks for Apollo last week . . ; 
Four Vagabonds slated for week's 





stand at Regal theatre, Chicago, 
starting July 18 . . . Smilin’ Eddie 
Hill formed new “junk band” and 
preems it this month on WMPS, 
Me:nphis . . Vox Records opened 
Chicago office last week with Art 
Cohen, former Mercury Record Dis- 
tributing Co. sales manager, in 





charge .. . Nat Lorman, former pub- 
licity head for Apollo Records, 
upped to promotion director. Gerry 
Colson replaces him in his former 
post. 


Chicago 

Del Courtney follows Henry Busse 
into Edgewater Beach hotel 
Bill Snyder premiered his own com- 
position, “Chicago Concerto,” at the 
Blackstone hotel Evelyn Stal- 
lings, former Harry Cool thrush, do- 
ing a single; replaces Jackie Cain 
who shifts to the College Inn, at 
Beehive . . . Bob Chester will be 
guest band on “Teen Timers” show 
July 19, broadcast originating from 
Minneapolis ... Harry Cool between 
dates with his band doing a surprise 
single at Helsing’s . . El Grotto, 
sepia South Side nitery, folded last 
week ... Sherman Marks in New 
York to cut transcriptions of the 
Ted Lewis show for Chartoc Col- 
man. ... Harry Moss in Chi from 
Manhattan . .. Henry Busse signed 
by Vita-Coustic Records and records 
his first four sides this week... 
Merriel Abbott has scheduled Flor- 
ian Zabach orchestra, currently at 
the Rayton Biltmore, for Palmer 
House late this year ... Mr. and 
Mrs. Al Borde won both the men 
and women’s division in the golf 
tournament at Entertainment Man- 
agers’ picnic last week .. . Vie 
Angie, former drummer for Harry 
Cool, is plugging songs for Re- 
public Music here ..,. Red Allen 
and J. C. Higgenbotham begin week 
at the Regal theatre Friday (18)... 
Bobby Byrne opens at Coney Island, 
Cincinnati, July 25 . . . Ralph Sterl- 
ing singing with Bill Snyder, who 
will finish engagement at the May- 
fair, Aug. 1, in order that room may 
be redecorated ... Jimmy James at 
the Circle, Indianapolis, July 24 and 
Palace, Akron, Aug. 1... Joe Sand- 
ers orchestra at the State Fair here 
Aug. 1... Tommie Sheridan does 
four weeks at the Muehlbach, Kan- 
sas City, beginning July 22. 





Levy, Morris Others 
In From Europe 


Music men who headed for Eng- 
land and the Continent weeks ago 
are all back or will soon be on their 
way. Lou Levy, head of Leeds 
Music here and Leeds, Ltd. Lon- 
don, flew into New York, Monday 
(14) morning and a few hours later 
hopped a plane for Hollywood. Ed- 
win H. (Buddy) Morris got into 
N. Y. yesterday (Tuesday) by boat. 
His attorney, Lee Eastman, is still 
abroad, in Switzerland, and is due 
to sail from England for home 
July 31. 

On the same boat with Morris 
were the American Society of Com- 
posers, Authors and Publishers eX- 
ecutives who went to London to at- 
tend the annual convention of the 
International Congress of Authors 
and Composers, including Dick Mur- 
ray, Herman Finkelstein, Wallace 
Downey and Rudolph Nissim. Pres- 
ident Deems Taylor remained 
abroad. He'll be home on July 25. 

While in London, Morris com- 
pleted preliminary work on setting 
up Morris Music, Ltd., in conjunc 
tion with the Dreyfus interests there. 





Guy Lombardo is_ transcribing 
Treasury programs for Mutual net 
use during August in order to take 
vacation and participate in Gold Cup 
speedboat race at Rockaway, N. 

Carmen Lombardo plans to go 
South America during layoff and 





Leibert Lombardo to England. 
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D.C. MAKES NEW FRIENDS FOR AFM 








New Writer Coin-Distrib Plan Seen 


Modeled After Publisher Setup 





writer faction of the American¢ 
gociety of Composers, Authors and 
Publishers is again fostering a new 
method of revenue distribution ap- 
plicable to their end of the Society's 
annual melon. Said to be fashioned 
somewhat after the once-contro- | 
versial Ablert-Leslie plan, the new | 
formula has been devised by George 
Ww. Meyer, member of the Societys 
poard, and, after further cleaning 
up, it will be submitted to ASCAP 
chiefs. : 

New method is said to entail a 
plan similar to the publisher distri- 
bution, which calls for a payoff on 
the basis of 55% for performances, 
30% for availability and 15% for 
seniority. Meyer plans a_ writer 
distribution on the basis of 50% for 
availability, 25% for seniority and 
25% for performances. At the same 
time, to protect those standard 
writers now in the highest (AA) 
classification a new category of AAA 
would be installed, but how the dis- 
tribution to this group would be 
devised is undisclosed. 

There has long been dissatisfac- 
tion with the method of distributing 
writer revenue by the Society. For 
years plans have been laid and dis- 
carded as unworkable. Up until a 
year and a half ago a fluctuating 
participation scheme applied only to 
those writers in a higher classifica- 
tion, with those below receiving a 
fixed amount annually. In April, 
1946, this was revised to call for all 
classes of writers to participate on 
a percentage arrangement. 

Meanwhile, the publisher faction 
of the Seciety continues to work on 
the re-evaluation of catalogs and a 
consequent revision in publisher 
distribution, when and if availability 
ratings now in existence are changed. 
Publishers Classification Committee 
has been working for several 
months on the task of measuring 
individual catalogs and have not 
yet gotten through the 5,500-point 
firms, which, with the exception of 
Harms, Inc., are the highest-rated 
firms in the ASCAP roster. Harms 
is rated at 11,000. 


London Penalty 
Set for Payolas 


London, July 8. 
; Way of life of London music pub- 
lishers and talent which performs 
their songs is being drastically 
changed. 

In the U. S., paying for perform- 
ances and arrangements of songs, 
while it may go on, is definitely 
frowned upon. In London it was 
more or less the expected thing un- 
til last week, when the executives of 
the Music Publishers Assn. and 
British Broadcasting Corp. got to- 
Sether and decided to do something 
about the situation. 

After several rather secretive 
meetings between the publishers’ 
Stoup and BBC, a code of operation 
was established, with rather drastic 
Penalties for violators. From here on, 
nO paying of any sort will be al- 
lowed, and any publishers or artists 
sitios in ones “collusion” con- 

1 a plug will be barred by 
BBC for one year. ae. 

Publishers’ association will be its 
©wn police, but BBC has appointed 
William C. Crocker, prominent at- 
torney, as arbiter. BBC and pubs 


have both agreed to fully abide by 
any Crocker decision. 


Gray Cordon Wants To 
Become Agcy. Salesman 


Maestro Gray Gordon wants to be- 
Come an agent. Currently under con- 
uae to Mus-Art Agency as a band- 
fader, he is fluffing off almost a 
sual of one-nighters lined up for 
Fan in the midwest by Russ 
— in order to stay in New 

®rk and, on his own hook, sell 
Small units for the agency. 
ont nether Gordon will work the 

ne-nighters is indefinite. He may 
forced to fill them sinc: they are 
Ost all definite contracts. 











Hampton’s Weekend Dates 
During Coast Pic Stay 


Lionel Hampton’s orchestra will 
play. four three-day weekends at 
Meadowbrook Garden, Culver City, 
Cal., during the time it is tied up 
in Hollywood making a film with 
Danny Kaye and a group of rival 


maestroes, including Louis Arm- 
strong, Benny Goodman, Tommy 
Dorsey and Paul Whiteman. Film 


is “That’s Life” (Goldwyn). 
Hampton opens at Meadowbrook 

Friday (18) in a deal completed 

only last week. He follows it with 


ja week atthe Million Dollar theatre, 


L.A., Aug. 12. Meadowbrook, in- 
cidentally, has been using local 
musie since a band-vaude policy, 
using Charlie Barnet’s orchestra and 
10 acts, failing to rouse the b.o., 


Coast Promoters 
Moan Anew; Now 


Too Few Names 


Hollywood, July 15. 

Coast one-nite prometers who 
reach for the crying towel as regu- 
larly as they reach for the aspirin 
bottle, have bobbed up with a new 
beef—too few name bands available 
this summer. As explained in Varisty 
last winter, agencies sensed a diffi- 
cult summer situation out here well 
in advance and routed most of their 
attractions elsewhere. Only half as 
many location dates are available up 
and down the western slopes as in 
past, and unless stout, durable stands 
are set, bands just can’t afford to 
trek across the country from the 
greener pastures in the east and 
midwest. 


Yet the single-date promoter does 
have a legitimate complaint, even if 
no fair target at which to hurl it. 
Marty Landau, largest one-nite op 
in Southern California, actually is 
keeping dark on occasional Saturday 
nites in such towns as Santa Bar- 
bara, San Bernardino and Long 
Beach because he cannot always get. 
a name and cannot continue repeat- 
ing the same few bands. Situation is 
duplicated around San _ Francisco, 
where Al Bamford operates, and in 
the Pacific Northwest. 


Duke is Busy 


Just now the only orchestra Wil- 
liam Morris has to offer through 
August is Duke Ellington, currently 
locationing at Rainbow Rendezvous, 
Salt Lake City, and due for fort- 
night at Ciro’s, July 25. Morris 
found eager buyers for Ellington, 
who will gig 19 nites in and out of 
the territory at $1,250 weekdays and 
$1,500 Saturdays, against usual 60% 
privilege. 

General Artists Corp. likewise has 
fewer attractions to offer than at any 

(Continued on page 36) 


Indie Disker Claims 
E. B. Marks Is Barking 
Up the Wrong Tree 


One of a quartet of Federal Court 
infringement suits brought last 
month by E. D. Marks against a flock 
of indie recording companies was 
answered by Seva Foullon, United 
Masters, Inc., and Band Recordings, 
Inc., in N. Y. federal court last 
week. Defendants were speicfically 
charged with infringing upon Marks’ 
tune, “Malaguena.” 

According to papers filed with the 
court, Foullon and the two firms 
made a general denial of all allega- 
tions and ask for dismissal of the 
suit. Defendants allege that under 
a May, 1946, contract they were 








iven the right to use the song. 
tel they claim, they violated no 
copyright nor did they infringe. If 
plaintiff had any cause of action, its 
averred, it would be for lax pay- | 
ment of royalties. 








PETRILLO PART 
N CASE ADMIRED 








} 


Testimony by James C. Petrillo, 
| American Federation of Musicians 
president, on the stand last week in 

ashington before a House labor 


committee investigating the AFM 
and its head, made a deep impres- 
sion on the music and other thea- 
{trical fields. Majority of opinions 
agree that Petrillo scored heavily 
in his fight against recordings and 
network uses of live music. In some 
cases, tradesmen who were dead 
| against Petrillo’s ideas have ex- 
| pressed a change of heart, at least 
partially. 

| Petrillo’s arguments are difficult 
|to refute, some feel. He pointed out 
|that to pay a musician scale or what- 
lever coin he can command, to pro- 
| vide music from a network origina- 








Got Your Equity Card? 


James C. Petrillo, president of 
the American Federation of 
Musicians, is reaping healthy 
bellylaughs on Broadway as an 
actor. Houses playing Metro’s 
“News of the Day” reels have 
Petrillo telling a story from the 
stand during last week’s House 
Labor Committee investigation 
into the AFM, concerning a 
monkey who knew the differ- 
ence between fresh and cold 
storage eggs. Story illustrates 
Petrillo’'s arguments about 
“canned” music vs. the fresh, or 
live variety. 

AFM head's timing, gestures, 
etc, caught in a closeup by the 
Metro cameraman provide plen- 
ty of giggles. Petrillo himself 
apparently likes his performance 
since he’s telling friends to 
catch him in the ‘newsreels. 
Paramount's clip of the testi- 
mony is in a serious vein. 





tion point that may find outlet on 
anywhere from a handful to hun- 
dreds of hoookup stations, is basic- 
ally inequitable. Each man paid 
once for manning a network instru- 


ment displaces a local man on 
every outlet. 
Regarding recordings, Petrillo 


pointed out that the men who make. 
them are paid once, whereas their 
creation goes on for years making 
coin for others involved. This was 
pointed out as an argument against 
disk jockeys, who Petrillo feels are 
making thousands frem the efforts of 
musicians, who earn comparatively 
minor sums. 


Dailey Sets Top 


Name Pattern 


Cedar Grove, N. J. 

Frank Dailey will reopen his 

Meadowbrook, with a bang late in 
August or the first week in Septem- 
ber. He has only one band definitely 
set so far, Carmen Cavallaro, due to 
open Sept. 17, but in all probability 
will debut Sept. 2 with Freddy Mar- 
tin. Guy Lombardo’s orchestra, 
which has never played Meadow- 
brook, may follow Cavallaro either 
Oct. 3 or 10. With the exception of 
one or two new bands, Dailey will 
adhere to the top names wherever 
| possible. 
Dailey is making other changes. 
| He is replacing all male waiters with 
gals and is adding a college gimmick, 
He kas selected 12 college boys from 
nearby schools as ushers, rotating on 
slow, mid-week nights and used in” 
force on weekends. Two each have 
been selected from Princeton, 
Rutgers, Seton Hall, Upsala, Mont- 
clair State Teachers and Bergen 
College. Design is to have greeters 
who will know school patrons, as 
well as to have an inside track on 
the music tastes of youngsters with- 
in the Meadowbrook area. 

Another stunt Dailey is adding is a 
“strolling” electric organ which will 
‘circle the dance fioor between sets. 
‘It will be driven by an electric 
'motor controlled by the instru- 














|ment’s operator. 


Hollywood Payment of Lyric Rights 
Doesn't Include Performance Okay 





For Theatre Without Fee, Judge Rule 


South Thumbs Oater Unit; | 
Jamboree $45,000 in Red portant point last week 


Hollywood, July 15. 

All-Star Western Jamboree fea- 
turing Tex Ritter, Bob Wills, Al 
Dexter and Carolina Cotton failed to 
gross on Southern tour. Unit, sched- 
uled for 28 playdates, worked only 
18. Nine dates were lost in flood 
areas and one in Columbus, Georgia, 
due to a union blacklisting of the 
auditorium in that city. 

Show, backed by Art Linkletter, 
John Guedel and Bill Wagnon, re- 
portediy. lost $45,000 while support- 
ing an $18,000 nut. 


MCA Aide Scored 
By Rival Agents 
In 1-Niter Abuse 


Agents competing with Music 
Corp. of America are bitter about 
certain “tactics” being used by one 
member of MCA’s one-night divi- 
sion. 

The gripe is that this MCAite con- 
sistently goes out of his way to dis- 
parage the boxoffice results of rival 
bands in talking to promoters in- 
volved in negotiating deals, the hue 
and cry is that rarely are the “tips” 
truthful, and so the other agencies 
are burning. 

As a rule, one-night salesmen with 
the various agencies are fairly help- 
ful to one another, at least much 
more so than natural rivalry permits 
in other departments. In addition to 
exchanging information, they fre- 
quently buy bands from one another 
when they have no suitable talent 
available for accounts. 

Incidentally, one of MCA’s one- 
nighter men got into a deeper sit- 
uation than the above a few weeks 
back, and the affair has been fairly 
successfully hushed. This agent, who 
has a habit of selling bands twice on 
the same night to different promoters, 
recently bypassed an _ accredited 
buyer for a widely known location, 
going direct to the operator. He of- 
fered a certain band. This info was 
related to the buyer, who checked 
on the availability of the outfit and 
found it unavailable. Called on the 
carpet before MCA executives for 
offering an unavailable top name in 
order to sell lesser ones, and con- 
fronted by the buyer, he called the 
latter a liar—he had never offered 
the band, he decried. Buyer, usually 
a mild-mannered guy, hung one on 
his chin, and the one-night booker 
was prevented from retaliating— 
with a chair. 


Rainbow Disks Previews 
New Musical Comedy 
Score in Platter Form 


Harry Fromkes, vet legit show- 
man, now president of Rainbow Rec- 
ords, has transmuted the _ stage 
musicomedy technique to platters 
with an 8-side waxed preview of a 
forthcoming new musical titled 
“Romeo Loves Juliet.” Score and 
libretto are by Larry Clinton and 
Herb Hendler, with Clinton's band 
backing Marshall Young and Janette 
Davis, the titular leads, plus Stan 
Freeman's piano soloing and the 
Toon Timers for choral support. 

Inside of the album includes the 
lyrics of what is called “a love story 
set to music.” Fromkes’ idea is a 
waxed preview of this production, 
either for Broadway or Holiyweood. 
It’s a switch on the disk technique of 
waxing a show's score, with the 
original cast, after it opens on Broad- 
way. 








Minneapolis, July 15. 

American Society of Composers, 
Authors and Publishers won an im- 
in Federal 
}court here. Judge Gunnar Nordbye 
delivered a decision in a case in- 
|volving ASCAP and Benny Berger, 
operator of a chain of Minnesota 
jane Wisconsin theatres, and two 
| other exhibitors, which sets a prec- 
j}edent the Society has long been 
seeking. He opined that when Hol- 
;lywood film producers pay musie 
| publishers synchronization rights to 
| copyrighted songs, the act does not 
| 8rant the exhibitor of those pictures 
the public performance rights with- 
| out additional payment. 


| Decision grew out of ASCAP's 
filing of an infringement suit against 
Berger for the latter's failure to ob- 
tain an ASCAP license, though he 
exhibited pictures containing copy- 
righted tunes. Berger retaliated by 
institutmg a suit that ASCAP’s 
methods of licensing motion picture 
exhibitors was in violation of the 
Sherman anti-trust act. One of his 
points was that the Society was not 
entitled to revenue from the film 
exhibition end, since a fee had al- 
ready been paid by the film pro- 
ducers. His attorneys asked for sum- 
mary judgment and dismissal of 
ASCAP’s complaint last Dec. 4. 

Judge Nordbye’s decision was in 
the nature of denying this move, 
and he ordered the infringement ac- 
tion to trial sometime in October. 
In addition to Berger, defendants 
are Mrs. J. L. Jensen, Avalon thea- 
tre, White Bear, Minn., and Hastings 
Theatre Corp. Hastings, Mich. 
ASCAP is acting in behalf of pub- 
lishers Santly-Joy, Witmark, Mills 
and Harms, Inc. Society's attorney, 
Louis D. Frohlich, was here for the 
decision. 


Fields Primes 
Rippling Rhythm’ 


Shep Fields is planning to revive 
the “Rippling Rhythm” orchestra 
with which he became a top name in 
the middle '30’s. Band will be or- 
ganized and rehearsed in time to 
open at Fields’ own Glen Island 
Casino, New Rochelle, N. Y., Aug. 
14, and perhaps fill out the re- 
mainder of the season there, suc- 
ceeding the current Bobby Byrne 
and Noro Morales orchestras. 

Fields’ “Rippling” crew was com- 
posed of five sax, four rhythm, ac- 
cordion, french horn, two  trom- 
bones, one trumpet. He still has the 
library of arrangements to fit that 
instrumentation, but these will be 
modernized and a number of new 
ones added. 


This outfit was broken up just 
prior to the war when. its usefulness 
was adjudged outlived, and the 
leader developed an all-reed com- 
bination which was fairly successful 
through the war years. This was 
broken up when the maestro ac- 
quired the lease on Glen Island last 
winter. 


Disks Vs. Live Music 
Adds Up to Knifing 


Toledo, July 15. 


Canned and live musie~- conflict 
flared into violence in a bar here 
jast Thursday (10), sending Rupert 
Boden to the Hospital with a stab 
wound. It seems Boden put a nickel 
in a diskbox at the same time two 
entertertainers began playing a 
mouth organ and a guitar. 

Boden wanted to hear the record, 
the artists insisted on playing their 
piece, the ensuing argument 
drowned out the music and a knife 
entered the scene and Boden. Two 
musicians were booked for investi- 
gation. Boden’s condition is “fair.” 
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Dinah Shore and Frank Sinatra’s | 
“My Romance” and “Tea for Two | 
(Columbia), constitute the record of | 


the week, if not, indeed, of the year.|a good tune which she projects soja good deal to highlight all the 


In the first place, here are duets by | 
two of the biggest names in show | 
business. In the second (and what | 
really matters), Miss Shore and 
Sinatra turn in what may accurately 
be described as dedicated periorm- 
ances. Choosing two great stand- 








Best Bets 


Ballad—My Romance” (Shore 
and Sinatra), “Ain’tcha Ever | 
Comin Back?” (Frank Sinatra), 
“I Have But One Heart’ (Frank 
Sinatra), and “You Do” (Geor- 
gia Gibbs). 

Rhythm—“Tea for Two” 
(Shore and Sinatra), “Feudin’ 
’n’ Fightin’” and “Ballin’ the 
Jack” (Georgia Gibbs). 

Novelty — ‘Bloop Bleep” 
(Woody Herman) and “Mahzel” 
(Estelle Linden). 

Hot Jazz—“Blue Book Boogie” 
and “That’s the Way She Feels” 
(Jesgie Price) and “Three Little 
Words” (Ziggy Elman). 

Dance — “Ballerina” (Jimmy 
Dorsey ) and “Liebefreud”’ 
(Charlie Spivak). 

Folk—“Take Them Cold Feet 





Outa My Back” (Lonzo and 
Oscar). 
emesis CERN ITEO EN 





ards, they interpret them with all 
the talent at their command. Axel 
Stordahl, who is quite a man with 
a baton, accompanies them. Results 
are delicious. This record of “My 
Romance” and “Tea for Two” can 
stand on its own, but since whatever 
proceeds it realizes go to the Damon 
Runyon Memorial Fund, if they 
weren’t worthy, there would be ex- 
cellent reason for buying them any- 
way. As things stand a purchaser is 
getting one fine record while doing 
his share to arrest cancer, which is 
wanted for murder. Every juke and 
jock in the country will, or should, 
spin these faces to shreds. 

Georgia Gibbs’ four latest Majes- 
tic faces—“As Long As I’m Dream- 
ing.” “Ballin’ the Jack,” “Feudin’ 
’n’ Fightin’,” and “You Do”—demon- 
strate again that here is one of the 
most exciting female vocalists 
around. Of the four sides, “Feudin’ 
’n’ Fightin’” sounds like the most 
commercial. It is certainly a most 

‘ accomplished treatment. Miss Gibbs 
does “Ballin’ the Jack,” the Eddie 
Condon national anthem, with a fine 
rhythmic sense and her customary 
immaculate enunciation. She han- 
LLL Ea 


MILLS MUSIC presents 
An Evening's Serenade 


SERENADE IN THE NIGHT 


HANDS ACROSS 
THE TABLE 


~ MOONGLOW 





MILLS MUSIC, Inc. 
1619 Broadw 





KENNY BAKER-RUSS MORGAN—Decca 
BUDDY CLARK—Columpbia 


GEORGE PINCUS..Gen. Mar. 


Jocks, Jukes and Disks 


By George Frazier 








dles the other two numbers—both 
ballads—beautifully. In fact, our top 
choice among the four is “You Do,” 





well that most girl singers should | 
remain out to lunch. Miss Gibbs is | 
quite good. 

June Christy’s first solo efforts— | 
“If I should Love You”: and “Skip- 
Rope” (Capitol)—are not in a class 
with Miss Gibbs’ Majestic faces. As 
a matter of fact, they’re downright | 
dull. Miss Christy, due to rejoin | 
Stan Kenton when he resume: band- 


leading in the fall, may not be one} 
| of the most accomplished gir. sing- 
ers around, but she’s. certainly 


capable of better work than she does 
on these sides. We feel rather strong- 
ly that Captiol has done her a vast 
disservice by releasing them. 

Frank Sinatra has two solo faces | 
on the counters this week. One is | 
“Ain’tcha Ever Comin’ Back?”, in | 
which the Pied Pipers (through the | 
courtesy of Capitol) assist him. It’s | 
a pleasant, and possibly a hit num- 
ber, and Sinatra, The Pipers and 
Axel Stordahl (who had a hand in 
its composition) do it splendidly. 
Backside is the ballad, “I Have But 
One Heart,” in which Sinatra in- 
serts a twist by doing it in Italian 
as well as English. Both sides should 
click with coin-machines and pan- 
cake turners. 


Jessie Price, 
sturdiest assets, sings ' something 
more than solidly in “Blue Book 
Boogie” and “That’s the Way She 
Feels.” Not the'least of his assets 
is a flair for delivery of off-color 
lines in a thoroughly inoffensive 
manner. In these faces he’s backed 
up by a first-rate band that plays 
with a sturdy beat. “Boogie” has 
some rousing trumpet work—mass- 
ive, considered, and reminiscent of 


one of Capitol’s 








Suggested Programs 
(Jimmy Lunceford Program) 
“Swingin’.on C” (Columbia). 
“Miss Otis Regrets” (Decca). 
“Rock It for Me” (Columbia). 
“Call the Police” (Majestic). 
“My Blue Heaven” (Decca). 
“Four Or Five Times” (Decca). 
“Harlem Shout” (Decca). 
(George Gershwin Program) 
“They Can’t Take That Away 
From Me’—Billy Butterfield 
(Capitol). 

“Do It Again”—Billy Butter- 
field (Capitol). 

“Isn't It a Pity?”—George By- 
ron (General). 

“I've Got a Crush On You’’— 
Lee Wiley (Liberty), 

“My One and Only”—Eddie 
Condon (Decca). 

“Someone to Watch Over Me” 
—Lee Wiley (Liberty). 
“Swanee”— Eddie Condon 
(Decca). 


Bunny Berigan—by, they tell us, 
one Pete Daley. All in all, it’s a 
slashing rebuke to the re-bop sill- 
iness. Daley has as much inspired 
grandeur as Dizzy Gillespie has con- 
 trived exhibitionism: This is giving 
the game back to the boys, and we, 
for one, are delighted. This, to em- 
ploy a shopworn word, is heartfelt. 
This, in sbort,.is jazz. There is also 








some fine tenor saxophone on both 


sides. (In “That’s the Way” it sounds 


Bud Freemanish). Either face may 
well become a racespot smash, but 
our own feeling is that they deserve 
a wider audience. 


Woody Herman’s Columbia of 
“Bloop Bleep” is the best treatment 
of the Frank Loesser novelty on the 
market (we haven’t heard Danny 
Kaye’s Decca yet). Herman, accom 
panied by an unidentified band, does 


values which Loesser obscured in 
his presumptuous attempt to inter- 
pret it on the M-G-M label. (Not 
many . songwriters have Mercer’s 
versatility ani the sooner Loesser, 





realizes it, the better). This is a 
nickelodeon face. Backing it is} 
Herman’s rendition of a pleasant | 
enough torch job called “Baby, | 


|Come Home.” 


M-G-M 
“Lazy 


Jimmy 
couples 


new 
and 


Dorsey’s 
“Ballerina” 
Mood.” Dee Parker sings 
Mood;” Bob Carroll, “Ballerina.” 
Faces add.up to good dansapation 
and reasonably healthy juke play is 


| likely. 


Benny Goodman’s astounding com- 
mand of the clarinet was never more 
evident than in “Dizzy Fingers” and 
“Tattletale” (Capitol). They’re koth 
practically B. G. solos, by the way. 
It would be a mistake to judge them 
in terms of hot jazz, for they are pri- 
marily virtuosic performances. Their 
appeal is more clinical than esthetic. 
If Artie Shaw hears them, he'll 
probably throw away his clarinet— 
which, everything considered, 


| wouldn’t be a bad idea at all. “Dizzy 


Fingers,” the old Zez Confrey piano 
specialty, will do the bigger buffalo- 
deon business. 


Ziggy Elman, who is back with 
Tommy Dorsey at least for the time 
being, plays wonderfully well in his 
M-G-M of “Three Little Words.” 
This face, which has a vocal by Vir- 
ginia Maxey, should do fairly well 
on certain jukes. Reverse (also with 
a vocal by Miss Maxey) is Elman’s 
own composition, “And the Angels 
Sing.” If-memory serves us, Ziggy 
duplicates the solo he used to do the 
tune with the Goodman band. This 
should be a big seller if the song 
gets any kind of revival. Otherwise, 
its appeal is pretty specialized. 

Germaine Sab.on’s second coup- 
ling on the Continental label has 
“My Legionnaire” and “My Man” 
back to back. The fact that Mlle. 


at her ability. She’s really quite a 
Singer and it’s even possible that 
“My Man,” because of its popularity, 
may catch on in the plushier cock- 
taileries. Soulful is the word for her 
interpretation. 


Charlie Spivak’s album of “Kreis- 
ler Favorites” (Victor) is a fine job. 
Spivak’s trumpet has rarely sounded 
better than in “Caprice Viennois,” 
“La Gitana,” “Tambourin Chinois,” 
“Liebslied,” “Schon Rosmarin,” “The 
Old Refrain,” “Mighty Lak’ a Rose,” 
and “Liebesfreud.” Several of the 
faces, incidentally, are extremely 
danceable. They deserve a juke 
play. 


(Have I Come too Early, too Late),” 
makes its shellac debut on an M-G-M 
by Four Chicks and Chuck. After 
40 years of songwriting, Berlin is 
doubtless immune to things like this, 
but Four Chicks and Chuck (which 
is a silly name for adults) really go 
to extraordinary lengths to sully an 
unblemished reputation. This abom- 
ination of desolation is a disk to be 





forgotten as quickly as possible. 


“Lazy | 








10 Best Sellers on Coin-Machines 


1. Peg O’ My Heart (8) (Robbins). 


2. I Wonder, I Wonder (5) (Robbins)..... } 
3. Chi Baba, Chi Baba. (7) (Oxford)... 
4. Across Alley From Alamo (10) (Capitol) 


5. Red Stocking, Green Pe’re (5) (Morris). 


Tallahassee (Famous) 
Ivy (Burke-VH) 


eeeeeeesee-eeeeeeee 


Midnight Masquerade (S-B)......... 


eee ee ee eeeeeeee 


As Long As I’m Dreaming (Burke-VH)... 


Harmonicats ....Vitacoustics 
Three Suns...........Victor 
Martha Tilton...... .Capitol 
Tony Pastor.......Columbia 

{ Perry Como..........Victor 
*** ) Blue Barron..,......M-G-M 
{ Mills Bros...... o+-++-Decca 
\ Woody Herman....Columbia 
{Ray McKinley... ...Majestie 
{Tony Pastor.......Columbia 


{ F , Frankie Laine. Mer 
sf aula a4 ) yi fa 8 § Frankie Laine...... cury 
6. That's My Desire (14) (Mills ‘*** ) Sammy Kaye......... Victor 
7. When Were Sweet 16 (2) (Shapiro-B).. Perry Como.......... Victor 
iad = { Dick Haymes.....,....Decca 
S: Mam'setie (7) Ces isvcccccccccsvcce: ° } Art Lund............M-G-M 
ie re ee oS eee .Capitol 
8. Sunday Kind of Love (11) (Maurice)... 9 Claude Thornhill. Columbia 
110. Feudin’ and Fightin’ (2)° (Chappell). Dorothy Shay.....Columbia 

Coming Up 
a 

Temptation GlOGDINS) o.05 «000.06 b000 -Becdie ss Ingle-Stafford.......Capitol 
{Bing Crosby..........Decca 


) Mercer-Pied Pipers. .Capitol 


§ Jo Stafford.......... Capitol 
an (iets ) Vaughn Monroe......Victor 
{ Eddy Howard...... Majestic 


USammy Kaye......... Victor 


{Tex Beneke..........Victor 
* ) Harry James.,.....Columbia 


{ Frank Sinatra..,..Columbia 


Stella By Starlight (Beverly)............. ) Dick Haymes.........Decca 
It’s Same Old Dream (Sinatra)..........0- Tommy Dorsey....... Victor 
: ae. : {Tex Beneke........... Victor 
My Heart Is a Hobo (Burke-VH).......... | Ray Noble.........Columbia 
Dreams Are Dime Dozen (Criterion)....... Waughn Monroe...... Victor 
After Graduation Day (T. B. Harms)...... Sammy Kaye.........Victor 
When I Write My Song (Exclusive)........ Herb Jeffries......Exclusive 
‘ , { Frank Sinatra.....Columbia 

I Believe (Sinatra). .......c.cc00-sceeee **** ) Louis Armstrong..... Wleter 
Smoke, Smoke, Smoke (American).....«... Tex Williams........Capitol 
§ Margaret Whiting. ...Capitol 

Old Devil Moon (Crawford).........e00--s | Charlie Spivak.......Victor 
ZOO rew (PAGETIB): occ .o006:- 000006 snervsee,,. CRETHO BOIVAK 60200. VICI 





Oatuner Bob Wills Tells 
Agent to Set Theatres, 
Concerts, Drop Dances 


Hollywood, July 15. 
Music Corp. of America band- 





Sablon, who is Jean’s sister, sings | 
entirely in French is obviously a | weekend when Bob Wills opined 
sales deterrent, but that is no knock | that henceforth he and his oatune 


Ieving Berlin’s newest: tune, “Kate ’ 


bookers here went into a tizzy over 


crew wanted to play concerts and 
theatres solely and not dance halls. 
Wills for more than a year has been 
regularly playing stomps all over 
the far west, and as regularly ring- 
ing up solid grosses. When name 
bands faltered and promoters glow- 
ered, MCA soothed them by shoot- 
ing in Wills, who invariably has 
turned profits. His barn dance fol- 
lowing is stouter than that of any 
other oatuner. 


Wills reportedly also told MCA he 
wants $1,000 per concert for his 
nine-piecer, and that caused the 
agency to catch its breath, since he 
worked hoofing halls for $500 per, 
‘plus a percentage’ he almost’ always 
reached on dates. Wills last week 
returned from a barnstorming trek, 
in which his crew was part of a unit 
headed by Tex Ritter, Carolina Cot- 
ton and other singles. Show lost 
ats shirt. 





Al Millet resigned as advertising 





and publicity head of Continental 
records in New York. 


THE NEXT NUMBER ONE SONG HIT! 


AN APPLE BLOSSOM WEDDING 


By JIMMY KENNEDY (England's Great Lyricis#) and NAT SIMON (America's Great Pop Tune-Smith) 


R 
JERRY 


HAL. DERWIN—Capitol 


ecorded 
(OO) 15 Ses Pilelaalelate. 


wy 
JOE DOSH-~Continental 
EDDY HOWARD—Majestic GINNY SIMMS—Sonora 


SHAPIRO, BERNSTEIN & CO., Inc. 


~OLIS BERNSTEIN, President 


MUSIC. PUBLISHERS 


AFM H’wood Show 
For Wounded Dropped 


Hollywood, Juy 15. 
American Federation of Musicians’ 


local 47 has dropped its annual 


“Music For Wounded” shows since 
the comparative failure at the b.o. of 
this year’s performance, staged re- 
cently at the Hollywood Bowl. 
Union realized a sum that won’t ex- 
ceed $4,000 with which to supply en- 
tertainment to hospitals, as against 
the $30,000 or so piled up by last 
year’s affair. 

Recent show cost the local approx- 
imately $12,000 to produce; it played 
to a $16,000 gross. Ballyhoo and ev- 
erything else were considered equal 
to any past show, but biz just wasn’t 
there. 
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SAMMY KAYE—Victor 


1270 Sixth Ave.. New York 20, N. Y. 
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Songs With Largest Radio Audiences 


The top 30 songs of the week, based on the copyrighted Audience Cov- 
erage Index Survey of Popular Music Broadcast over Radio Networks. 


Published by the 


Survey Week of July 4-10, 1947 








Office of Research, Inc., Dr. John G. Peatman, Director 











10 Best Sheet Sellers 


(Week Ending, July 5) 


Peg O’ My Heart......Robbins 
I Wonder, I Wonder....Robbins 
. Chi-Baba .. re Re Oxford 
Across Alley Alamo ... .Capitol 
That’s My Desire. .*Mills 


Linda .. Mayfair 
Midnight Masquerade Shapiro-B 

















Petrillo, Aides in Chi Huddle 


On Revision of Form B Contract 


+ 


Chicago, July 15. 
American Federation of Musicians’ 








Sunday Kind of Love.,.......... SANS Cegauadenes .ee+--Peter Maurice Sweet 16 : Lott Angl H i 
, tence the Alley From the PIRI. 65 sins'es 0 phurees eee earl .Capitol Mam’selle .. ee <~ a es Here | executive board goes into a huddle 
Almost Like Being In Love—* Brigadoon”....... ..Sam Fox Adobe Hacienda Peer San Antonio, July 15 quietly here tomorrow (16) and 
As Long As I'm Dreaming—t“Welcome Stranger” .Burke-VH S d 10 Jimmy Revard, who gave up a) Thursday (17), its principal subject 
As Years GO BY.......-sseccsocscccseeerenrenees .. Miller econ hillbilly band to become a deputy | the recent outlawing of the Form B 
Ask Anyone Who Snows. ee ‘ -Witmark Anyone Who Knows Witmark sheriff here, has reorganized his | egntract by the U. S. Supreme Court. 
ER Us le BERT SEN NSPh00k 90600 Oe deesees ABC Anni Song Mood | group, which was known as the | Jpn addition to the board members, 
Chi-Baba Oxford | Had Life Live Ove: General “Oklahoma Playboys.” Group iS | headed by president James C. 
Echo Said “No” bane deekes Lombardo | Iv) : Burke-VH | well-known in the southwest. | Petrillo, the meet will be attended 
Feudin’ and Fightin’......:........ Chappell } Sunday _Kind Love Maurice | Revard will continue as a deputy, py AFM attorneys and Petrillo’s 
Heartaches a. ae aitinele oes aie pacase seamen _. Leeds i Red Silk Stockings Morris j|in_addition to fronting the band ssistants from New York head- 
I Believe—*“It Happened in Brook! yn” Sinatra | Who's Kissing He _. Marks wig quarters 
1 Can't Get Up the Nerve To Kiss You Santly-Joy tee A Doze: Criterion Board will devote virtually all of 
1 Do Do Do Like You . Harms ng en Fa ae LUNCEFORD ORCH MAY time to rewriting the Form B 
I Wish I Didn't Love You So Paramount | I'm So Right Tonight. . aaeinan ct to eliminate clauses requir- 
I Wonder I Wonder I Wonder. as . ,-.-Robbins a USE SUB MAESTRO vers of bands to underwrite 
I Wonder Who’s Kissing Her Now—i“I Wonder Now”. ....E. B. Marks | © e employer's portio! of social 
ad |, sin ee eee eee ek ee ee eee eee ....Burke-VH Stiff B h ff | Jimmie Lunceford’s orchestra ; tv and unemplovment taxes. 
Linda ede NRO PeeWee ey een a en ay .Morris | rus 0 hig on with a substitute leader in the As directed by the ‘Supreme Court, 
Mam’'stlle ..ccecssecvcce Sie a adhe 0 Sh 6 a's sine eo e mew be Feist future, following his unexpected | these obligations will be transferred 
Man Who Paints the Rainbow In the Sk y. Mutual ideath Saturday (12) afternoon at/to the bandleader himself, which 
My Adobe Hacienda ; So DO TE ere . Southern T MCA Off is | Seaside, Ore. Lunceford had _ 12) poses another problem for the AFM. 
Old Devil Moon—* ‘Brigadoon” ven .Crawford 0 er Y | more one-night dates to play on his | Petrillo and his aides may provide 
DRE NES loa ON oy ba'y boo wea bts Chappell | interrupted tour, and it was expected | that in cases where name bands are 
war Gy By POSSE 8566 i access Robbins they would “be filled with Joe! not involved, the s.s. and unemploy- 
Red Silk Stockings and Green Derfumne Morris H Hi idt Thomas, tenor sax man with the| ment taxes which musicians will 
I co, cdg gid Sob A over odes oe bs Stept orace eC] band for 14 years, at the helm. Aften ve to pay will be tacked onto 
ete Be BORO iiic ios 0050 at Mills | that, however, a name _ performer ! scale 
Time After Time—t“It Happened In Brook lyn” Sinatra Hollywood, July 15. |may be placed in front of the outfit Another item up for considera- 
Would You Believe Me—t“Love and Learn”........ Remick Horace Heidt took another burn} Lunceford’s body was flown into. tion will be the revision of manage- 
at Music Corp. of America last week |New York yesterday (TueSday).| ment contracts for use by agencies, 
The remaining 20 songs of the week, from the copyrighted ACI when, after the years of hassling be- | Later in the week it will be taken | to \form with regulations promul- 
(Peatman). ‘ tween the two culminated in Heidt’s | t© Memphis for interment gated at the recent AFM convention 
Alexander’s Ragtime Band.......... Berlin laying off until his contract ran out, Lunceford, who was 45 and for | in Detroit, calling for a maximum 
Anniversary Song—?"Jolson Story” Mood the ngage Ses what Heidt describes | years one of the outstanding Negro | agency hold on a band of five years, 
April Showers—f“Jolson Story”. ............-.000. .... Harms bid wd Nh ng, PNR Bg - bri ~ age cpa died unknown causes. | plus a two-year option. 
Beside You—i“My Favorite Brunette” ; || Bamous S aidilie “Uhaaade: kaka pe br Ae ge } di " “yo iN} yrortiion - “ne ar- | Me anwhile, agencies are still using 
Come To the Mardi Gras—t“Carnival In Cos sta Ric a” .... Southern the deal we as proffe wiaall F ~ Coggeraiae poy at a Seaside record oP, - here | the Form B blank in negotiating 
Deep Down In Your Heart.... a Triangle was. in effect. aed the ones 2 vet be Py autographing recordings. band contracts, though the U. S. 
Dreams Are a Dime a Dozen.... Criterion work aanin tar “MC i. canes if “4 wes ie . hospital, he was pro- Suprem e Court recently knocked it 
Every So Often ....scesseceseeeees Warren meant never getting ‘another as A rseccige-eMtanng eee SAvere) | OUt Ih Beliveriy — Were oe the 
BD WENt LO BO LOVE. cccccccsen cub eemicaeises Melrose Heidt is independently wealthy Pe at te i a , “ie ee a muh pribbaahlecn Praag pide D provide 5 
cy DOMME OMG, 04 bn cose amides bode ateeesen-sdoe eis sau Leeds ing hotels and other real estate bes ce - sy I. Only L ae months¢ Dubuque, vs. the Government, This 
It Takes Time a eutnern . SMEKOY ope eee Lawes ewe ...«-London Heidt, meanwhile, is hooked up re wep — hs ag Sette gate 7 formality, however; blanks 
Je Vous Aime—*‘ ‘Copacabana” se eeee .Crawford with Joe Glaser’s Associated Book- hh — — Pere a oe wa _— ae pacouse Ghive iy a8 
Midnight Masquerade ........+ seseeeeeees err tTy Shapiro-B ing Corp., another idea MCA doesn’t 1 stat Spe ag born in Fi eee yo alr gn Mat nes the 
My Heart Is a Hobo—t“Welcome Stranger”............ | Burke VH ek, Seimei ie aot to on. ta ee an a _was a i a | ignoring the clauses calling for them 
Ee een ae eer eee ee eee ee World middle of a deal to provide Heidt - a Phe Nashville gy el | = he gem responsibility for the dis- 
Santa Catalina ........... Le Sn eae k Sear ....Spina-Green | with a radio commercial. but won't White P se ag foresee [Pee Se. 
, ) at White Plains, N. Y. Survived by | 
it Pe MEORE . cceberccbacdese Cee ge eee eee ee eS ee ee Say what sponsor is_interested.! his widow. ¥ | 
ea ltemard ~ Girl” / ae Bec Rac re “eT a Saree wna Mo ok Soe Prisons : a a ae lf = en orchestra headed East 
There's That Lonely Feeling Again............. ..... Mellen wrennS poverty Ph rag ft rm- Sid Foley and Sammy Smith have or first time since 1943. Has been 
Kaye’s “That's rife” Ais a — set up their own music publishing oa king out of Coast since then. 
spinel Etat Siaetent wos hee s e” film for Sam- outfit, called Smith-Foley Publica- Vorks one-nighters on way through 
: yn. tions. New Mexico, Texas, etc. 
os _ ™ 








FOLLOWING FAST ON THE HEELS OF 


MAW’ SELLE 
A GREAT NEW SONG TO REMEMBER! 


Featured song in M-G-M's “Song of The Thin Man” 
aie William Powell and Myrna Loy 


AND HERE'S A TIP TO OPERATORS! 








The greatest hillbilly comedy song of the year! 
By the composer of * ‘Wyoming”’ 





| CAIN’T GET 


OFFA MY HORSE 


(Some Dirty Dog Put Glue On The Saddle) 
By Morey Amsterdam 


Recordings by 


THE MODERNAIRES ........ 


MORN KOBBLERS nn --se-0-- 


COLUMBIA Records 
M-6-M Records 





1619 Broadway, N. Y. 19 * HARRY LINK, Gen. Prof. Mgr.— GEORGE DALIN) Prof. 
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( ).’s @ | Disk Jock Airs From Minn. [ ° d Stuff f) h ty M ° 
° . bd = 
B an d S at H O | e Retail Store, With Prizes fisideé rciesiras SIC 
Minneapolis, July 15. . : . 
Weeks ‘Fast covers Don Leary’s bargeat local Meche’ Robert Sylvester, New York Daily News amusement editor, wrote an 
Rand Hotel Played Week On Date} chop has been broadcasting a disk | “open letter” to James C. Petrillo, American Federation of Musicians 
Sammy Kaye.....Astor Roof (850; $1-$1.25).......... 4 3,225 15,250 jockey show weekly from its own | Prez, last week which created a buzz of comment in music circles. Letter, 
Guy Lombardo .. Waldorf (400; $2) < cherexes> 3 3,250 3,250 premises. Disk buyers and others which appeared in Sylvester's regular News column, was based a Petril- 
Skitch Henderson. Pennsylvania (500; $1- $1. MOY. 53. ose 8 1,200 6,775 | are given the chance to participate lo’s avowal in Washington, D. C., to members of a labor committee inves. 
Vic Lombardo*.. New Yorker (400; $1-$1.50)......... 8 1,000 10 975 | and to win giveaways of records, al- tigating the AFM, that he would chase all disk jockeys off the air. Syl. 
Johnny Pineapple. Lexington (300; $1-$1.50).......0.+-. 34, 900 32,925|\ bums. theatre tickets and other| Vester praised the AFM head for his stand on platter- “spinners, who, 
erences prizes. Petrillo avers, are taking jobs away from musicians. 
*Ice Revue at'New Yorker. . Affair is called “Don Leary’s Open Naming names among the diskmen, except in the case of Barry Gray, 
Chicago |House” and is aired every Saturday | Who was anonymously excoriated, Sylvester suggested that Ted Husing 
‘ - enn min and is | afternoon, There's a “warming up” | Should be “shunted back to sports, which, at least, he knows something 
a te Brandon (Boulevard Room, Stevens; 550; $3.50 min.). Band Is | about. And if Paul Whiteman; Tommy Dorsey, et al, 


draw with variety of acts. Conventioneers boosted biz to neat 3,900. 

Henry Busse (Marine Room, Edgewater Beach: 1,100; $1.50-$2.50 min.). 
Despite not so hot weather, dining room plus heavy beach walk dancing, | 
both featuring Busse, did tremendous 14,000. 

Vido Musso (College Inn, Sherman; 900; $2-$3.50 min.). 
e0-featured, good convention spot. Firm 4,700. 

Freddie Nagel (Empire Room, Palmer; 650; $3.50 min.). 

Bill Snyder (Mayfair Room, Blackstone; 350; $2.50 min.; cover 
Joe Frisco closed July 10, band continuing alone till room closes for re- 
modeling Aug. 1. Slow 1,800. 


here, 


Joe Mooney 


Los Angeles 
Eddy Howard (Ambassador: 900; $1-$1.50). Solid 2,700 tabs. 
Russ Morgan (Biltmore; 900; $1-$1.50). Satisfactory 2,400 covers. 


Location Jobs, Not in Hotels 


(Chicago) 

Marty Gould (Chez Paree; 650; $3.50 min.). 
town; sizzling 6,300. 

Dick Jurgens (Aragon; $0.90-$1.15 adm.). 

Lawrence Welk (Trianon; $0.90-$1.15 adm.). 
record 19,000. 

Buddy Shaw (Latin Quarter; 
Withers, 


Local fav good 17,000. 
Welk’s first week equalled 


700; $2.50*min.). 
5,800 chalked up so far 
(Los Angeles) 

Will Osborne and Jack Barrows (Aragon, 
Osborne joined Barrows last week and pair 
§,700 admishes. 

Tommy Dorsey (Casino Gardens, B, Ocean Park, 7th wk), 
s0 many promotion dodges involving free admish angles it is difficult to 
discern the actual paying customers, but last stanza they 
12,000, excellent. 

Gene Krupa (Palladium, B, Hollywood, 5th wk). 
Spot is having worst summer in its,history. 


B, Ocean Park, 6th wk). 
of orchs managed adequate 
* 


Soggy 8,000 admishes. 


Rousing 4,900. | 
$1). 


| tive 


Danny Thomas hottest in | 


Ritz Brothers and Jane | 


Site is using | 


totaled at least | 


| period, too. 


RED INGLE SIGNED 


BY WM. MORRIS AGCY. 


Hollywood, July 15. 

Red Ingle, who has been the objec- 
of Virtually every booking 
agency since his recording of “Temp- 
tation” clicked so big, has been 
snagged by William Morris. Ingle 
has signed a routine American Fed- 
eration of Musicians contract with 
Morris, and the agency has already 
begun submitting him for theatre 
dates, which will be the first field 
he'll tackle in an attempt to cash in 
'on the Capitol disk. 

Both Music Corp. of America and 
General Artists Corp. are said to 
eee offered Ingle substantial cash 
| bonuses to sign with them. What 
inducements Morris offered to snag 
the hillbilly maestro is undisclosed. 

Ingle’s ‘Temptation” 
was made with Jo Stafford, who is 
not billed on the label. It is the 
| vocal, however, that is conceded to 
| be selling the disk. RCA-Victor, in- 
|cidentally, has withdrawn its version 
from produetion. When this disk, 
iby another hillbilly group, hit the 
stands Capitol screamed long and 
loudly, and threatened suit. Dispute 
wound up with Robbins Music, pub- 
lisher of the song, in the middle. 
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Pianist and. Side-men—youre Bath with Solovow! 


Here’s aninstrument that does “everything”! 





professional and offers him new income pos- 




















: Because, with the amazing Solovox*, you _ sibilities. 
get the rich tonal effects of many instru- It is portable—is easily attached to and 
ments, played to your own piano accompani- detached from any piano—and plugs in on 
ment. For night club or theater work, the a regular electric circuit. It does not inter- 
sax, clarinet, trumpet, and many other tones fere with the normal use of the piano and 
are easily played by a simple adjustment gives a much wider variety of renditions to 
of tone controls. every tune. 
For long-haired renditions the Solovox Find out more about this popular instru- 
also gives you the effects of the violin, Eng- ment that couldn’t be made fast enough, 
~ lish horn, bassoon, French horn, organ, etc. even at_pre-war peak production. See your 
Here is an instrument that is ideal for the dealer or mail the coupon below. 
ae ‘ » .r Ce eee “rps pela iad 1 
: av Hammond Instrument Company ' 
‘ OX 4248 W. Diversey Ave., Chicago 39, Illinois : 
—" Gentlemen: Please send me further information about 
: ~< the Solovox, and the names of Solovox dealers near me. 
. 
olovox. = : 
a ' 
Made by the makers of the Hammond Organ : addres : 
: City P. O. Zone State i 
; 7/4 Gu! 
qo M. REG. U.S. PAT. OFFe en << ee ‘ 








| Wain. 


are going to take 
up-radio time, let them play horns or sing or wave a baton, 
it is they know how to do.” 

Sylvester pulled his punches in referring to Freddy 


or whatever 


Robbins 
He asserted Robbins does what he can to help musicians. 
Miss Wain, Sylvester pointed out she does some singing on her 
“so at least she works for her dough.” 

Sylvester told a brief story about two “famous” 
his attack on 


and Bea 
As for 
program, 


bandleaders as at least 


| partial basis for jockeys. He cited one as being “in such 
| dire straits he lives in a furnished room and has to turn over part of his 
, weekly earnings to N. Y. local 802 for back debts.” Another “has been 


recording | 
| and upwards. 


N, J., earlier in the year. Music by <i ai, 

JIMMY McHUGH 

Coast Promoters SHAPIRO-BERNSTEIN 

eee «~=2CCONtinued from page 33 | S 
time in past. Frankie Carle is here. im T ETHWELL 
working his radio commercial and | ’ 
waiting to open six-week stay at | ° EDDIE HANSON S 
Palladium next Tuesday (22), but he Outstanding Songs 
has worked few one-niters, largely D Only a Weaver of Dreams 
because his Palladium pact prohibits 0 — 
appearing within 60 miles of ters | U Land of Lullabye Dreams 
palace until engagement ends. | Bi age 
GAC is asking $1,250 per nite for | T Just Like the Dawn 
Carle. | rT 

| 

3 

5 


posted because of non-payment of union dues. Two local disk jockeys 
nightly play an average of three records each made by these men. Both 
were big bandleaders once. One of the jocks makes a reported $65,000 a 
year ... the other around $25,000. None of this dough goes to either of 
those busted musicians.” 

Letter was headed “Just a timid little fan letter to a brand new musical 
hero.” 

Unscrupulous practices to lure the gullible into so-called 
contracts have been “widespread,” the N. Y. Better Business Bureau 
stated last week, that it has prepared a special bulletin on “Facts for 
Amateur Songwriters.” Leaflet points out that more than 20,000 musical 
compositions are annually copyrighted, but less than 200, chiefly written 
by professionals, bring substantial financial returns. Bureau warns that 
the neophyte steer clear of “self-styled” publishers, studios or music 
companies that guarantee publication of his song upon payment of $50 
“No high-class, genuine music publisher takes orders for 
publishing or charges a composer for publishing,” the bureau emphasizes. 


publication 
so 


Jack Robbins has inked Dr. Rarmond Burrows, Dr. Harry 
son and Domenico Savino for a piano instruction series. Dr. Burrows is 
associate professor of music education at Teachers College, Columbia 
University; Dr. Wilson holds varied musical posts at the same institution, 
while composer-conductor Savino is music editor for J. J. Robins & Sons, 


Robert Wil- 


Barclay Allen, pianist with Freddy 
director of KLAC here, got into a disk dooley recently. Under contract 
to Van-Es Records, Allen cut some sides for rival Enterprise company 
and for Martin’s own Ambassador label. But both jobs are destined for 
the ash heap due to Allen's Van-Es binder. Latter has warned against 
their release by Enterprise and Ambassador and wants the masters de- 
stroyed. 


Martin’s band and former musical 
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LOUIS BERNSTEIN 
SUGGESTS FOR YOUR PROGRAM 


ON THE 
SUNNY SIDE 
OF THE STREET 





Marshall Young Set > 


. Marshall. Young’s new orchestra, 
which grew out of the leader's sing- 
ing chores on CBS with Authur God- 
frey and his subsequent contract 
with Rainbow Records, will play its 
first location date in New York area 
beginning next week. Outfit goes 
into Post Lodge, Larchmont, N. Y., 
July 22 for four weeks. 

Young played two days at Frank 
Dailey’s Meadowbrook, Cedar Grove, 














































MCA Hard Hit | My Dream of Love 
Gene Krupa closes this week at | 


: At the ‘End of the 
Palladium, but goes directly into a | 


Sunset Trail 











Gim at Columbia, and then will zoom | 
east. MCA has set what few dates | 
he can fill, at $1,250. Incidentally, 
MCA is hardest hit of all the agen- 





PAULL-PIONEER wine he deg 
1657 Broadway New York 19, N., Y..%° 














cies, it seems. Bookery hasn't any- | 
thing coming in at all, save pos- 
sibility Harry James -may hop THANKS 


around a bit locally when he re- | 
turns from current «trek through | 
east. MCA has Charlie Barnet ($1,- | 
000), Alvino Rey ($750) and Bob 
Crosby ($1,000) available. Latter 
must stick ptetty close to Hollywood 
for his summer airshow, and further, 
agency is meeting opposition on 
that one-nite quotation since Crosby 
last winter worked cheaper and pro- 
moters won’t hold still when it is 
explained that his radio band is bet- 
ter than the old bunch. 
Oatuners Benefit 

Both Rey and Barnet are taking 
time out for film shots, and both, too, | 
have repeatedly played all the sites. 
About only crews benefitting from | 
current conditions are the oatuners. | 
In past $500 was a top price, but Tex 
Tyler now is asking, and getting, 
$1,000, and Spade Cooley and Tex 
Williams are quoted at $750. State 
of affairs has provided a bonanza for | 
such combos as King Cole Trio and ‘ 
Page Cavanaugh Trio. Both groups 
are being widely bought by pro- 
moters, Cole at $1,500, Cavanaugh at 
$750. , Each threesome is used as a 
special boxoffice lure, go through 
their routines, but the dansapation 
is dished by a local band, which on | 


BUDDY LESTER 


EDDIE and GEORGE 


TAILORS TO THE STARS 
Smart attire for Acts and Bands 


When in the East Call or Wire 
for Representative with Samples 


Phila. 
PEnnypacker 5-1656 


305 S. Broad St., 


Phone: 




















When Tonight 
Is Just a Memory 


By BENNIE BENJAMIN 
And GEORGE WEISS 


* 
OXFORD MUSIC CORP. 
George Joy, Pres. 

















|its own would have but a flicker of | 
‘marquee magnetism. | 





1619 B'way ° New York ad 
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Miami's Lush Summer Biz Cues Top 
Coin Again for Talent Next Winter 


Miami Beach, July 12. + 





Despite nationwide slump in cafe 
biz, greater Miami has more niteries 
running in the so called “off season,” 
than at any time in the resort’s his- 


tory. 


the glitter rooms are open, or re- 
opening, sans minimum or cover and 
low priced dinners (from $2.75 up) 


plus shows. 


Optimism of ops was further bul- | 
warked by heavy biz July 4th week- | 


end. But some of the year round 
vets are not too sure about the sit- 
uation. They point out that where 
just Kitty Davis’ Clover Club and 
some smaller rooms used to operate 
come summer, there are now too 
many, with some bound to suffer 
from competition. Insist that though 
# goodly number of beachfront hotels 
are open, plenty of the lusher hos- 
telries are closed, with that many 


less prospective sources of patronage | 


such as the winter season offers. 


Competing for the biz currently 
are the Copacabana, Kitty Davis’, 
Clover Club, Club Bali, Blackamoor, 
Club 22, Paddock, Bar of Music, 
Mardi Gras, Fiesta, Jewel Box, 
Famous Door, Granada, Jungle Club 
and a number of hotel patios which 
feature Latin bands and dancers, 

Most heavy weekend 
patronage to them in the 
black. With 
minimum, the 
the frugal tourists who come from 


expect 
keep 
operation 


small cities and towns, can still give | 


profits. 
who 


bistro owners reasonable 
Added income from the Latins, 
are the better spenders, 
te take. And with the conventions 


slated for ensuing weeks, prospects | 


look better. 











COMEDY 
PATTER 


For All Branches of Theatricais 
SPECIAL SUMMER PRICES! 


FUN-MASTER GAG FILES 
At $1.00 Each, or 
Nos. 1 Thru 13 for $10 
Nos. 14 Thru %2 at $1.00 Each 
4 or SET OF 22 FILES for $18.00 
WOTTA BUY! HURRY! 


“BOOK OF BLACK-OUTS" 
3 Vols. at $20 per Vol., o 
$50 for 3 Vols. 
“BOOK OF PARODIES" 
Over 10 Special-Written 
Sock Parodies ONLY $5.00 
“HOW TO MASTER THE 


CEREMONIES" 


(How to Be an Emcee) 
$3 per Copy, fnel. 2 Gag Files 


NO C.0.D.'s8 
Be Sure to Send Permanent Address 


PAULA SMITH 


200 W. Sith St. New York 19, N. ¥. 
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LEONARD GREEN AGENCY, 





139 E. 57th St., N.Y.C. PL. 9-7470 


Where in former years most spots | 
elosed in early spring, majority of | 


costs at} 
lower grosses from 


adds nicely | advertise within a 100° 


| figuring 


‘“. [Most popular 


La Martinique, N.Y., May 
Pattern After Spa Spot 


Dario, operator of La Martinique, | 
Ni Yu 
Vernon, 
Saratoga Springs, 
season, is planning td use Spa spot 
as a testing ground for what may be 
the future La Martinique policy. 

Dario Emil | 
Coleman’s orch and a 14 piece gypsy 
orch at the beginning of the season, 
and will have Phil Regan headlining 
Aug. 15. 

If orchs work out as sufficient en- 
tertainment, Dario may inaugurate 
similar policy N. Y. spot in late Sep- 
tember or October. Otherwise, he'll 
be seeking headliners or may con- 
ivert La Martinique into a supper 
club operation. 


[cers Plunge On 
Exploitation To 


Hold Top Biz 


Ice show operators figure they'll 
have to double advertising and ex- 
ploitation budgets if last season’s 
grosses are to be maintained. Ac- 
| cording to current plans, icers will 
mile radius 
| of the playdate instead of confining 
exploitation activities to 50 miles as 
| was done in previous seasons. 

Blades display managements are 
that current decline of 
| takes in every branch of showbusi- 
| ness line is bound to be reflected in 
foe tank shows. Consequently, the 
| greater area of exploitation. During 
war years, there was little reason to 
| go beyond the 50 mile limit because 
| there were enough potential patrons 
| within that area. 
| The icers are giving the heavier 
| accent on ads a try, figuring a great 
|number of people haven't been able 
| to.see a blades show since before 
| the war because of travel restric- 


plans to open with 


tions. Now that those bans are off, 
| they think that market is worth 
| capturing. 





| 
Hillbilly Tunes Hep 


Stuff to Iranian Playboys 


| Iranian audiences are taking to 
/hillbilly tunes, according to Liddie 
Murphy, U. S. singer now at the 
Hotel Ritz, Teheran. She explains 
that comedy renditions of such num- 
bers constitutes the first time audi- 
ences there have seen *American 
comedy other than on the screen. 
Miss Murphy adds Iranians are 
still to catch up to U. S. songs. 
with Iranian” nitery 
audiences are “Atchison, Topeka and 
Santa Fe,” “St. Louis Blues,” and 
“Hey Baba re Bob.” % 

















BERNARD 


FOUR WE 


CHICO 





THANKS TO 


For His Marvellous Co-operation in Making My 


LONDON CASINO 


A REAL PLEASURE 


DELFON 


EKS At The 


MARX 





in conjunction with Jimmy | 
now managing Outwaite’s, 
during the racing | est in two north side motion 


Morris Brass Huddling 
On Chi Branch Changes 


Chicego, July 15, 

Reorganization of Chi branch of 
William Morris agency will be set- 
tled this week, with Nat Lefkowitz 
and Nat Kalcheim arriving today 
(15) for confabs with Leo Salkin 
anent changes, 

Salkin, who has been with the 
Chi office for the past eight years, 
has been running the office since 
| Morris Silver left a couple of weeks 
ago after selling his interest to the 
parent organization in New York, 
| Silvers is expected to buy an inter- 


picture | 

houses, 
Irving Greenberg, transferred 
from N. Y. Morris office. now head- 


ing cafe dept. here 


Berle Inks $11, 500 
Roxy, N.Y., Deal : 


Negotiations are currently on for 


atre, N. Y., late next month. Deal 
would give Berle the right to name 
Sal- 
ary is reported to be $17,500 for the 


some of the surrounding acts. 


first week and $15,000 for subse- 
quent sessions, 

Berle, if set, wll have “Mother 
Wore Tights” (20th-Fox) as_ the 
film. He'll follow the Ella Logan- 
Jack Haley layout coming in after 
the Abbott and Costello show open- 


ing Wednesday (23). 


Vaude 0’seas Okay, - hided 
By U.S. Acts; But Nitery 
Biz Abroad on Downgrade 


Foreign vaude houses in England 
and Australia are hitting boom takes 
on the strength of acts imported 
from the United States. Many the- 
atres in other countries throughout 
Europe would like to import U. S. 
acts, but are hampered because of 
restrictions on export of earned 
monies and tax situations that 
wouldn't permit a performer to re- 
tain a sizeable portion of his earn- 
ings. 

Talent agencies have had calls for 
American acts in most European 
countries, but are advising acts to 
skip countries outside of England, 
France and Australia. 

Simultaneously, nitery business in 
most countries is on the downgrade. 
Primary reason is the lack of an 
abundance of food that would per- 
mit operators a chance to realize 
sufficient profit in a night club. 
Restaurant prices are high enough, 
and operators cannot superimpose 
the added costs of entertainment on 
menus that have already reached 
the highest points in history. 

Absence of appreciable tourist 
trade to take the place of the lush 
wartime soldier attendance also ac- 
counts for a sizable dip in nitery in- 
come in foreign countries. 

However, showmen report that the 
major factor in lifting of vaude 
grosses at expense of nitery takes is 
caused by the fact that commodity 
prices have risen in all countries. 
Consequently people are patronizing 
the lower-priced entertainments. 








French Withheld Pays 
Paris, July 15. 

Despite official promises, Ameri- 
can acts playing France are practi- 
cally unable to remit part of their 
salary to the U. S. Harrison & 
Fisher, at the Club Lido for the past 
few weeks, have had their transfer 
applications stonewalled by ex- 
change contro] laws. 

France, currently faced with a 
shortage of American dollars, is at- 
tempting to conserve its monetary 
resources as much as possible, 


Carole Landis’ 2 Weeks 
Of Vauders at $3,000 


screen actress, has 
been signed for two vaude dates 
with others to follow. Miss Landis, 
who's getting $3.000 weekly, opens 
at Hippodrome theatre, Baitimore, 
Aug. 7 and into RKO theatre, Bos- 





Carole Landis, 


ton, Aug. 14. 
William Morris agency set the 
dates. 


Willis N. Wilsom, who had been as- 
sistant Manager of Schine’s Roney 
Plaza hotel, Miami, is new manager 
of the chains Ten Eyck hotel, 

















Albany. 


— 


Milton Berle to play the Roxy the- | 





B.W. Frederick in Chi 
Revamping Branch There 


Chicago, July 15. 
Reorganization of Chi 
Frederick Bros. agency 
ily completed last week with B. W. 
| Frederick in town to supervise new 
| setup. 





branch of | 


Was partial- | , . 
. partial | are making pitches to vaude bookers 


| and 


Plan as set up puts Herb Pauley in 


|\charge of office and Joe Callam in 
charge of one-nighters. Jane Darling 
still heads act department and will 
| contin: ue until replacement arrives 
ljafter which she takes off for Fred- 
erred megs dt id office. Joe Musse 

ns as head of cocktail depart- 
par which has been augmented to 

three-man _ staff including Ray 
Ponds, Tom Mack and another 
skedded to be added } Aug. 1, 








Shelvey Planes 
West to Set AGVA 


Matt 
American 


head of 
Artists, 


Shelvey, national 
Guild of Variety 


western hop to set up modus oper- 
andi for membership meetings in 
that territory for election of dele- 
gates to forthcoming convention of 
the talent union, Meetings are 
skedded for Sept. 2 to 12, with con- 
vention planned for mid-October. 


Shelvey, accompanied by his chief 
aide Dave Fox, stopped off in Chi- 
cago to set plans for meetings with 
Jack Irving, midwest regional direc- | 
tor of AGVA, and then continues to 
Omaha, Denver and other terri- 
tories, with Hollywood ultimate 
destination. Fox returns to N. Y. 
after Chi confab: to take over as 
‘acting national director of union in 
N. Y. during Shelvey’s absence. 
Latter will spend a week on Coast,| 
setting up meetings in that entire 
area, with assistance of Florine Bale, 
head of Hollywood branch of AGVA, 


and Max West, San _ Francisco, 
branch head. 
Shelvey will also set up branch 


offices in Denver and Dallas to get 
under deadline of Taft-Hartley bill, 
becoming effective Aug, 22. 


Jeselin Healine 
At Sacramento Fair 


Hollywood, July 15. 
George Jessel will be top attrac- 
tion at the California State Fair at 





Aug. 28. Deal was arranged through 


ing fair night attractions. 


Fair runs through Sept. 7 from 


for talent and staging of night shows. 


Agencies Ask Bands, Acts to Take 
Less Coin to Build More Playing Time 


’™ 
— 


Talent agencies are asking bands 
and acts to take less coin in the 
event longer routes can be guaran- 
teed. The percenters are going along 
on assumption that because of the 
Taft-Hartley law, standby bands 
will be eliminated by the fall, and 


along 
lines that overhead and talent costs 


indie theatre operators, 


will be reduced materially and live 


talent will again pay off 
Agency men declare that unless 
vaudeville makes a bigtime come- 


back by 
of live talent will be lost for another 
Basis for this is that if 
any theatre operator takes a con- 
sistent loss with stageshows, he'll 
stop playing them for a long time. 
Consequently, agents are seeking 
to prune costs for the operators by 
getting bands and acts to take nomi- 
nal salaries during trial period. They 


the end of the year, cause 


five years. 


| figure that unless a band has suffi- 


}cient draw on its own, salary 
| shouldn't exceed $4,500 - $5,000. 
| They're also taking stance that no 


planed out Monday night (14) on a | 


| vestigating 


act is worth more than $1,000 weekly 
on talent alone. Anything over that 


| price must be able to create sizable 


Pre-Conv. Meets 


draught at the boxoffice 

Agencies are confident that the 
live show market will pick up once 
the standby band situation is settled. 
James C. Petrillo, head of the 
American Federation of Musicians, 
last week told a Congressional in- 
committee that some- 
thing will be déne on that situation. 

Agency men figure this change, 
plus the scarcity of top drawing pix 











| available to indies, will support 
arguments for return of vaude. 
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Sacramento for four nights starting | 


Adrian Awan, producing and stag- | 


Aug. 28, and has budget of $100,000 | 
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ORPHEUM THEATRE be 
Omaha es 
Management te 


BRUCE GEAR & 


Booked by 
HARRY A. ROMM 


New York, N_Y 


38 E 57th St 











BUDDY CLARK 


Recommends 


LEO KAHN 


VOCAL COACH AND ARRANGER 

210 West 54th St. Circle 6-3973 
New York City : 
BY APPOINTMENT 
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Night Club Reviews 


*: 4 
Versailles, N. Y. 
Carl Ravazza, Bob Grant and 
Panchito Orchs; $3.50 and $4.50 min. 





Carl Ravazza is the Frisco band- 
leader who shifted to the Roxy, on 
Broadway, in easy stages—including 
a nitery engagement at La Mar- 
tinique, N. Y., via Chi stopoff—and 
ultimately threw kis band away to 
become a singing single. He has 
been clicking resoundingly in a 
series of Roxy returners, and is like- 
wise encoring at the Versailles, in- 
dieating that in the saloon circuits 
he ‘is also highly commercial. 
hap- 


Something, however, has 


pened to Ravazza in the meantime. | 
A little too serious about his work. 
per- | 


a little self-conscious of his 
sonality and impact, the crooner 
suffers chiefly from poor routining. 
There is a seemingly new awareness 
that “personality” is the thing, with 
result he’s more artificial than ever 
before. He caresses the mike in ac- 
cented manner, He is trying for 
“style.” He comes on sans mike, 
presumably to prove he can perco- 
late to the customers without elec- 
tronic amplification, but proves 
nothing by the experiment. Since 
he’s fundamentally a mike singer 
who knows pace and phrasing he 
should focus his energies on the 
pacing portion because right now 
he’s too static. He’s too crooner. 
Show biz standards are so chame- 
leon that what was Sinatra’s slow- 
paced meat, circa °43, is Ravazza’s 
handicap in ’47-’48. Some of his 
songs are cute, but there too he 
seems to punch it over by telling 
the customers so, in that many 
words. If he’d let the “Duenna” 
(bells) lyric rest where it was, with- 
out footnote comment, the impact 
would be better. After all, he is 
catering to an adult audience, espe- 
cially in a spot like Nick & Arnold's 
Versailles. : 

He tries for change of pace with 
this type song, the “Pedro from Chi- 
huahua” number, and with calypsos 
like “Talking Is a Woman, Listening 
Is a Man,” but none the less it’s all 
in same pace. “Just Like Old Times” 
(opener), “Acapulco,” “That’s My 
Desire,” “Encore Cheri” (a good 








newie by J. .Fred Coots and Alice 


Street Song,” in short, comprise a 
lot of ballad. Ravazza can change 
pace because he’s done it before. 
He can also be the same unaffected 
ingratiating personality, as hereto- 
fore—one of his prime assets. 

In between Bob Grant and Pan- 
chito do their straight and Latin 
dansapation; and apparently sum- 
mertime biz continues above par, 
even though Nick Prounis and Ar- 
nold Rossfield split the week vaca- 
tioning. Which is OK, too, since 
maitre d’ Robert is an asset at the 
rope. 
the eash register 


Carnival. N. Y. 
Holtz, Bert Wheeler, 





Abel. 





Lou Barry 


Wood & Patsy Kelly, Diosa Costelio, ; 


Yvonne Adair, Corinne & Tito Val- 
dez, James Allison, Paul Gavett 
Line (16), Showgirls (7). Produced 
by John Murray Anderson; dances 
by Richard Barstow; constumes by 
Thomas Becher; songs by Henry 
Sullivan & Ira Leff; Charles Black- 
well & Morty Reid Orchs; $3.50 min. 





Nicky Blair, mindful of Milton 
Berle’s SRO biz at the Carnival, 
N. Y., for 40 weeks, is hoping to re- 
peat that stride with one of the most 
impressive layouts of headliners 
grouped in same show in some time. 

Blair comes up with a package 
comprising Lou Holtz, Bert Wheeler, 
Barry Wood & Patsy Kelly, and 
Diosa Costello at a cost estimated to 
| be around $9,000. However, it’s still 
| under what he shelled out for pre- 


ceding Olsen & Johnson show, 
which reputedly cost $10,000. 
Show preemed Tuesday (8) with 


business, also more _ sophisticated 
patronage for late showings. Layout 
for the most part has a familiar tone, 
and opening session had all acts 
throwing the book at payees in a 


| stanza running two-and-a-quarter 
hours, which calls for judicious 
pruning. 


The display, naturally, has plenty 
vitamins and will work itself into 
top diversion. The major laugh pro- 
voking moments are collective rather 
than individual efforts, consequently 
the importance of Lou Holtz. This 
master dialectician increases the en- 














at Walter Jacobs’ 
Lake Tarleton, New Hampshire 





Recuperating from Veceroning| 





“Fostered” b 


SOL TEPPER, RKO Bidg., N. Y. 20 





tertainment value of the varied 
skits. Working with virtually every- 
one in cast, he helps point up the 
comedic values of all performers. 
However, his individual spot shows 
the need of some fresh stories. 
| Lapidus, lately, hasn’t got into any 
| adventures worth talking about and 
|now shapes up as a stale character, 
| unless given fresher exploits. 

Wheeler, with assistance by Artie 
| Rice, does his usual vaude routine 
| for varied results, but until he re- 
| prises sandwich-munching routine, is 
| nearly lost in the shuffle. Once he 
| goes into that bit, he’s virtually a 
| show stopper. His sense of showman- 
Ship is all the more evident espe- 
cially since he follows rowdy routine 


- 











by Diosa Costello, which hit full 
measure of the house. Miss Costello 





THERE'S ONLY ONE 


FRANCES 
FAYE 


Currently 
ROSS-FENTON FARM 
Asbury Park, New Jersey 


Direction: M.C.A. 


punches out her brand of Latin 
cooch and songs with highly effec- 
tive results. Her work in the skits 
| is similarly effective. 

Surprise of group, however, is 
| Barry Wood & Patsy Kelly, whose 
brand of humor isn’t too fresh. 
Nonetheless they bat it out effec- 
tively. Miss Kelly’s broad zanyisms, 
built around her manhunt, is ripe for 
this huge seater, and Wood’s songs 
| go over handily. 
| With all this sock talent, it’s re- 
grettable it employs an indigo mood. 
Much of it isn’t needed, and should 
be sapolioed. 

Blair retains previous production 
numbers. They still wear well and 
fit in nicely with present batch of 
topliners. Corinne and Tito Valdez 

















ES | show 


up well in the dance spots, 





WA’APPENS! 


America's No. 1 Rumba Personality 


PUPI CAMPO 


and his orchestra 


Now...Ghelsea Hotel 


Atlantic City 
Per Dir. G.A.C. 





Yvonne Adair, James Allison and 
Paul Gavett take care of the songs, 
;and Charles Blackman cuts a good 
|show. Morty Reid does the = 
ose. 








Latin Quarter, N. Y. 

_ “Paris by Night” with Willie How- 
ard, Al Kelly, Hermanos Williams 
| Trio, Ewi's EZeoreo, Mazzone-Abbott 
| Dancers (5). “storia Leroy, Miriam 
| Gwynne, “ine .18); production, Mme. 
| Kamerovr stumes, Freddie Wit- 
|top, Kati».. Kuhn; scenery, Kaj 
Veldon; Vincent Travers Orch, 
| Buddy Harlowe Orch; $3.50 min. 


The Latin Quarter._summer layout 





‘hasn't the b.o. draught of previous 














ONE NITE STANDS 


SAN DIEGO, 17; FRESNO, 18: 
SACRAMENTO, 19; OAKLAND, 20 


- 


Mgt.—UNIVERSAL ATTRACTIONS 
565 Fifth Avenue, New York 


Simms, so announced), and “Italian | 


He’s attuned to the room like 


promise of providing hefty dinner | 


Sophie Tucker show, but is relying 
on solid showmanship. Consequently 
it splurges on production and_cos- 
tuming, with the result that “Paris 
by Night” is a lively blend of enter- 


|tainment that’s tops by Broadway 
| standards. 

Current layout is reminiscent of 
the show with which Lou Walters 
dedicated the LQ. Mazzone-Abboti 
dancers present on the first few 
shows are making a periodic come- 
back, and the similar production 
gimmicks such as the male balleteer 
and floor-filling routines by Mme. 
Kamerova indicate that the formula 
has worn well these many years. 

The name value in the layout is 
Willie Howard and his double talk- 
ing assistant, Al Kelly. Howard’s act 
contains the familiar but classic 
| routines, including his French pro- 
fessor and his famous Quartet, 
with Miriam Gwynne as the busty 
| Brunhilde. This section of his act, 
is, as always, productive of the top 
returns. Another’ laugh-provoker is 
the tongue-twisting chatfer by Kelly. 
| On the plus side also is his trio take- 
| off. For added value, Howard does 





|a production number based on a sea | 
| vest Moon 
|rostrum, as per 
|of Sept. 4-11. 


chanty which is the sole new item 
and neatly handled. 

The Hermanos Williams trio with 
Amanda Williams in the song slot, is 
showing a rebuilt act. Pablo Wil- 
liams, long the mainstay of the turn, 
is now on the sidelines. Two new 
boys are doing the acro-tango, have 
added more tricks and show almost 
as well as the old turn. Naturally, 
| present group is still to achieve the 
polish of the old combo, but that 
will come in time. Meanwhile, with 
greater strength on acrobatics, act 
| still reaps good returns. 
| Emile Boreo, famed for his lingual 
| acrobatics, repeats his tongue-twist- 
| ing gibberish on two numbers in that 
| vein, and knocking off his oft-seen 
|**Wooden Soldiers” routine. He fits 
in nicely with the Frenchy decor of 
show and gets over handily. 

In the production vein, Gloria 
Leroy displays a high degree of 
charm with a series of comedy acro 
terps and sons. Miss Gwynne is 
spotlighted in “Holiday for Strings,” 





helps fast pace of the show-numbers 
with a rapid turn of ballet leaps. 
Costumes designed by. Freddie 
Wittop and Kathryn Kuhn have 
taxed the spot’s bankroll. Mme 
Kamerova’s production is-up to her 
usual var. Vincent Travers or- 
chegtral backing is topnotch. Jose. 


Shanghai. Miami Beach 
Miami Beach, July 12. 
Myron Cohen, The Martins, Lee 
Rigney, Debonairs (3), Harry Rogers 
Orch; no minimum or cover. 





Latest entry in the summer run 
here is this former Chinese eatery. 
Owner Max Caldwell has installed a 
stage and show, handed the mana- 
gerial reins’ to Charlie Wescourt, 
former talent agent, and is attempt- 
ing to snare some of the influx of 
Latin trade and guided “tourists” 
who have swelled potential cafe 
patronage here. 

Opening night was tribute to 
Myron Cohen’s drawing power. 
Capacity turnout was obviously the 
dialectician’s crowd as evidenced 
from walkon reception. Date (for 
five days) is gesture to Caldwell, 
who gave him his first break at the 
Terrace Club three years ago. 

Delineator of garment trade char- 
acters literally knocked himself out 
at the preem. Doubling as emcee, 
he weaves his dialecturns through- 
out to bolster supporting show. 

The Martins, terp team depvending 
on carefully conceived lifts and 
spins, were hampered by a heavily 
waxed floor. Desnite this, displayed 
enough in their blending of fox-trot, 
waltz and Latin routines for happy 
returns. 

Songstress Lee Rigney seems an 
unfortunate booking. Better suited 
for intime rooms and. lounges, she 
garners weak returns with a series 
of pops and oldies. 

Rounding out lineup. the Debo- 
nairs, trio of bass, guitar and ac- 
cordion, blend straight arrangements 
with comedy vocalistics for nice re- 
turns. 

In his own spot. Cohen could have 
stayed on all night from the manner 
in which the pavees howled at his 
new tales of Seventh Avenuers 
foibles, and requests for those done 
before. It’s going to be tough to 
find as strong a draw to follow. 

Harrv Rogers unit sounded under 
rehearsed for most of the show. 
Musie for dancing, however. filled 
the floor. Lary. 


Rie Cabana. Chi 
Chicago, July-11. 
Jan Murray. Nancy Donovan. 
Clark Bros. (2). Line (10), Cee 
Davidson Orch (8); $2.50-$3.50 min- 


imum, 





tion in addition to the general sum- 


talent budget. 
have put together a top show. Jan 
Murray’s opening was 
best performances he has put on in 
this town. 
slick sinnort from Nancy Donovan. 
songstress. . 

In line with policy. house has pro- 





three of which go on at each show. 


and the singularly named Piroska | 


mer slump. Rather than retrench on | 
Jacobson brothers | 


| PIERMONT SETS BILLS 


FOR STATE, N.Y., TO OCT. 


Loew’s State. N. Y., is considerably 


| well heeled on advance bookings for 





New show at the Rio Cabana is 
bucking some of the stiffest competi- | 


one of the, 


He carries the bill with | 


duced four new production numbers. | 


|All are lavishly decked out with an | 


j ‘Continued on page 39) 





| tactics, which demanded the employ- 





first time in several years. Sidney 
Piermont, Loew vaude booker for 
Capitol and State theatres. is set 
with top talent for latter house until 
next October. 

For week of July 24 Piermont has 
pacted Benny Fields, Paul Regan 
and Adrian Rollini Trio. For follow- 
ing week Dean Martin & Jerry 
Lewis, Gracie Barrie, Johnny Burke, 
Herman Chittison Trio. George M. 
Cohan, Jr., makes his N. Y. bow at 
house Aug. 7 with Jean Carroll and 
The Pitchmen on bill. Following 
week will have Henny Youngman, 
Everett Marshall and Red Allen and 
J. C. Higginbotham Band Hank 
Ladd toplines Aug. 21, with Buck & 
Bubbles the following week. 

Ed Sullivan, N. Y. Daily News 
columnist, his vaude unit and Har- 
Ball winners will take 
custom, for weeks 
John Calvert's magic 
show comes in following week, with 
Charles Trenet, French singer, play- 
ing repeat date Sept. 25. Bill Robin- 
son, Oct. 2: Lew Parker, following 
week and Harvey Stone week after 


that. 


Earl Carroll Seals New 
Deal With H’wood AFM 


Hollywood, July 15. 

Earl Carroll's long fight with Local 
47 of the American Federation of 
Musicians here was ended this week 
with a “gentlemen's agreement,” 
which is more of a victory for Car- 
roll than for 47. Carroll had loudly 
objected to 47’s “featherbedding” 





ment of three more musicians than 
he needed for his spot. He had cited 
his case to Government labor inves- 
tigators and at one time threatened 
to close his theatre-restaurant com- 
pletely. 


Earle, Philly, 
Drops Vaude 


Philadelphia, July 15. 
Big-time vaudeville looks like a 
dead duck here with the disclosure 
Warner Bros. is not expected to re- 
sume shows at the Earle theatre. 


Farle has been a vaudefilm |} ouse 
virtually since it opened in 1923, 
Policy shutting out vaude leaves city 
with only one such house, the neigh- 
| borhood Carmen, which programs 
small-time acts. 

Reasons behind move to toss vaude 
shows were reportedly the fact busi- 
ness has been poor, plus the diffi- 
lculty of booking 52 weeks of box- 
office clicks. 

All factors totalled up to decision 
to make house a first run for films. 
However, it was bruited about, if a 
really red hot stage attraction is 
available, it may be booked on a spot 
basis for a week or two. 

However, decision may bring re- 
percussions from the musicians’ 
union. Contract with the local ex- 
pires September 1, and, if it is not 
renewed, may result in a row such 
as experienced here a few years ago. 

Last vaude show at the Earle was 
headed by Louis Jordan and his 
Tympany Five three weeks ago. At 
that time, vaude was reported to re- 
sume August 1. 








Bows Out of Memphis 
Memphis, July 15 

Bill Daugherty is pulling out of 
the Silver Slipper, suburban nitery 
here, to return to Nashville, where 
he is associated in construction of 
the new Colonial Club. 

Daugherty has been part owner of 
Silver Slipper with Stanley Mc- 
Donald for the past year. 














New deal changes scale for the 
13 men he used in his band. Whereas 
he had paid each of the 13 $120 
weekly, and an extra $100 apiece for 
the added three men, who worked 
only during the show, not for 
dancing, he will now pay $100 week- 
ly for the 13 and $80 apiece to the 
extras forced on him by Local 47. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., July 15. 

Dolly Gallagher, from the War- 
ners’ Philly office, in for observa- 
tion and rest. She was accompanied 
by her mother, Marie Gallagher, 
who made the grade here two years 
ago. 

The Harry Olans shot in from 
Woodside, L. I., to bedside Princess 
Elda Benedict, now enjoying all 
privileges. 

Birthday salutations are in order 
to Walter Romanik and Helen Mor- 
~ Rogerites, who are perting up 





Agnes Moorehead and Katherine 
DeGrood in from Albany to visit 
Hugh Carney, who expects an up 
routine soon. 

Marie Lalis bedsiding husband 
Bill Lalis, who is taking routine like 
a veteran. 

Forrest “Slim” Glenn given an | 
OK clinic report that ups him for 
all privileges, including downtown 
shopping. Recently had all molars 
yanked. 

William O. Cairnes, ex-colonyite, 
formerly employed at the Birches 
nitery here, and Elizabeth Schefer 
were recently married in New 
Rochelle, N. Y. Both “cured” here. 
Parents of Louise Barnes in to 
visit. She's resting comfortably’ 
after recent major operation. 

Dr, M. W. Goldstein. N. Y. C., ac- | 
companied by Ben Goodman, of 
Forest Hills, L. L., holidaying Robert 
J. Goldstein, who is about ready for 
that fall release. 

J. Liverpool, of Boston, and 
Alma Mia, songstress from Montreal, 
visiting Inez Dolores, who has been | 
bedded while getting the o.0. 

John Eaton, ex-legit. who beat the 
rap here, in for a general checkup. 
Medico gave an all-clear and left for 
Scranton. Pa., where he’s a radio | 
announcer. y 





HELENE and HOWARD 


‘Comedy Dance Antics’ 
Currently 
STEEL PIER 
ATLANTIC CITY 
Dir.: MATTY ROSEN 


MICHAEL 
EDWARDS 


Currently 3rd Week 


ROXY, NEW YORK 


H. J. Nelson 
502 N. Bedferd Dr. 
Beverly Hills, Cal. 



































WANTED 
GENERAL MANAGER 


Established amusement center. Chicago area. 
Year round activity, roller skating, boxing, etc. 
Applicant with executive capacity and record 
of successful promotion will be paid in ac- 
cordance with ability, in reply state eom- 
plete personal history, age and earnings. 


Box HME, Variety, 
360 N. Michigan Ave., Chicago 1, Ul. 




















Parodies! Special Songs! Bits! 

*® Draw from our library, one of the 
iargest, most comprehensive in 
Showbiz! 

*% 1947 Catalog FREE! 

*% Exclusive material our apecialty! 
J. & H. KLEINMAN 
25-31-K 30th Road, L. I. City 2, N. Y 
Telephone: Astoria 8-6965 




















SULL 


VILLAGE VANGU 


Personal Management: 
ELBERT TERRY 





MAXINE 


NOW (indefinitely) 
RADIO: Sundays, 3-3:15 P.M.. WNEW 


IVAN 


ARD, New York 


Direction: 
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Night Club Reviews 


Continued from page 38 


Rie Cabana, Chi 


addition of two featured dancers to 
the line. 

Opener is “Morning in Trinidad” 
with guys and gals in white outfits 
exposing generous section of midriff, 
sashaying to rapid island beat while 
Phil Crane, baritone, gives 


and Ron Fiecher, 
flashy Spanish rhythm. 

Clark Bros. come on in white tux 
outfits and race through rapid riffs 
to special music, “Dancers Delight” 
and “Bouncing Around,” for good re- 
sults. Impresh of Ink Spots to “If 
I Didn’t Care” brings additional 
palm-whacking. 

“After Hours Blues,” next produc- 
tion number, is purple sequence in 
which gals strut to slick southern 
beat. - 

Nancy Donovan, glamorous, titian 
haired gal, bows on and socks over 
“Almost Like Being in Love,” “Song 
of Songs’ and really cooking on 
“Passing By,” and “I Wonder, I Won- 
der, I Wonder.” She then switches 
to pleasing Irish brogue for “Little 


Bit of Heaven” for terrif applause | 


Encores with “Yiddishe Momme” for 
more plaudits. 

Murray follows, coming on _ to 
good reception and gets into nat- 
ural groove of comedy that plants 


: with | 
Iypso lyrics. Dancers, Inez Clavejo 
i spark with a) 





third repeat, with Ramona Room do- 
ing top biz in town, Opening with 
| “Joshua Won the Battle of Jericho” 
‘they glide into “September Song,” 
| whip over a swell arrangement of 
“St. Louis Blues” then “Settin’ and 
a Rockin’,”” for hefty applause. Encore 
with “Dry Bonea,” “Adobe Hacienda” 
and “East of the Sun” to register 
solidly. 

Ada Lynn, titian haired bundle of 
| energy, is a cross between Martha 
Raye and Betty Hutton. She scores 
with impersonations of La Hutton, 
Carmen Miranda and her Jitterbug 
routine, “Bitten by a Jitterbug.” 
After her fiery rendition of three 
specials her almost straight version 
of “South America Take It Away” 
falls a little flat. 

Gloria Gilbert dazzles with her 
ballet terps and whirls, encoring 
with ballet bit in swing style. 

The opener, Dick and Dot Remy, 
win plenty laughs. Dick, a Sinatra 
slim gent and Dot a hefty miss do a 
fast-moving comedy acrobatic rou- 
tine interspersed with chatter. 

Hollywood Tri-Tones work all over 
the place doing a Ramona Room 
stint and intermissions in the Gay 
90’s Room. 

Ray Herbeck orch continues to 
click with guests. Herbeck also does 
a good job of “emceeing.” Lorraine 





Lessy & Moore Sought 
For Harem, N.Y., Show 


The Harem, N. Y., slated to open 
Aug. 28 with Jack Cole dancers, is 
dickering with Ben Lessy and Patti 
Moore for opening show. Pinky Lee 
may also be added. 

Spot to be operated by Nat Harris, 
currently manager of the Latin 
Quarter, and Lou Walters, operator 
of that spot, is currently undergoing 
refurbishing. 





Nitery Package 
Shows Looming 


Cafe departments of talent agen- 
cies, faced with an insufficient num- 
ber of names to meet cafe 
are working toward the buildup of 
nightclub packages. Agencies have 
been attempting to sell complete 
shows in niteries for some time. but 


| trend is being spurred on by the de- 


him nicely. Poking fun at himself, | Benson takes good care of the vocals. | 


his anemic frame, etc., keeps ‘em 
happy and laughing. His “Laugh, 
Clown, Laugh” is sock as ever. 
Special routine worked out with 
Nancy Donovan while théy were 
playing Riviera, N. J., together, 
clicks again here. Miss Donovan 
comes on to duet with comic on 
“South America, Take It Away.” 


Only word he gets in is “away.” Off 
to solid applause while final pro- 
duction number, “East Indies 


Harem,” swings onto floor. 

Cee Davidson with three sax, two 
brass and three rhythms play show 
neatly and for interim dancing. 

Loop. 


Ramona Rm.. Las Vegas 


LAST FRONTIER HOTEL 
Las Vegas, July 11. 
Delta Rhythm Boys (5), Cloria 





Gilbert, Ada Lynne, 

Remy, Hollywood Tri-Tones, Ray 
Herbeck Orch (14); no cover or 
minimum. 

The Delta Rhythm Boys click 
greater than ever before in their 




























AVAILABLE 
NOW for 1948 


Atlantic City 
Boardwalk Locations 


20'to 40’ Frontages 


$250 to $1200 
per front foot 


Immediate Inquiry imperative 
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A COMPLETE REAL ESTATE INSTITUTION 


| Ws Pacific Ave., Atlantic City, M. J. | 
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| Brig. 


Havana Madrid. N. ¥. 
| gecuona Cuban Boys (14), Henry 
Wilson, Carito, Chino Rhumba Band; 
$1.50 minimum. . 


| Summer-budgeted show currently 


| for the right to fill in the rest of the | 


mand for names. 


Present stance of the percenters 
is built around draw shortages. 
Agencies are increasingly telling 


cafe owners that inasmuch as they're | 


supplying the names, they must by 
necessity fill in the rest of the show 
in order to make the star look good. 


They argue that the wrong kind of | 
of the | 


talent will 
headliner, 


offset the value 


consequently are asking 


layout. 

These selling methods are work- 
ing in the majority of cases. The 
| cafe owner, fearful of losing the 


|at the Havana Madrid is based prac- | 


tically on the hot music and high 


jinks of the Lecuona Cuban _ Boys} 


orch. Bill, otherwise, is on abbrevi- 
jated side with the 25-minute show 
lacking of firstrate supporters. Biz 
| was fair on opering night (3). 


| Lecuona Boys, gaily garbed in 
|white ruffles and red sashes, beat 
|out terrific chili rhythms to loud 


| plaudits of the patrons. Aggregation, 
| consisting of 14 instrumentalists with 
| heavy accent on the percussions, fill 


| with their playing. 
|tures two sock south-of-the-border 
|crooners, who give out with roman- 


| tic numbers in native tongue. Band’s | vn 
rumba takeoff on the Russian “Dark | Opens at Long Beach, Cal., Municipal | 


and the combo’s. general vitality 
|adds only zestful touch to the bill. 


' 


Dick & Dot |in about one-third of the floor show | 
; Bang also fea- | 


| Eyes” is smart piece of showmanship, | Auditorium July 24. 


star, will consent to these demands. 
Indie agents see this type of sell- 


ing as a wedge toward the building | 


up of a great number of exclusives. 
Agencies, going a step further, are 
expected to pressufe for sole repre- 
sentation of the cafe owner so that 
the spot can be guaranteed a con- 
sistent flow of headliners. 


ILONA MASSEY HEADS 
‘MOVIELAND MUSIC’ UNIT 


Ilona Massey 
“Music from 


will head a 
Movieland.” 


unit, 
which 


Unit includes 
Orch con- 
Laszlow, Dr. 


Hollywood Symphony 
ducted by Alexander 


In the opener. Carito shimmies; Hoffman, and Paulena Carter, pian- 
through a couple of numbers without | ist. 


distinction. Item is in the cooch 
tradition which passed out long ago. 
| Other act on bill is Henry Wilson in 


| 
| 


Miss Massey will sing songs from 


/her pictures “Holiday in Mexico” and 


|some pallid comedy efforts. Wilson’s | 


‘sole laugh pitch revolves around 


“Northwest Outpost.” Orchestra 
will play score from “Till the Clouds 


pantomimic mouthings to background | Roll By” and “Song of Bernadette.” 


has nothing to recommend. 

Chino’s Rhumba Band alternates 
with the Lecuona Boys for good 
dansapation rhythms. Herm. 


El Morocco. Montreal 
Montreal, July 7. 

Paul Gray, Pierre Cartier, The 
MacArthurs, Milray Line (6), Norma 
Hutton Orch, Havana Trio; no eover, 
minimum $1.50. 

Paul Gray. comic-emcee has a 
tough time stopping young French 
magician Pierre Cartier from steal- 
ing current show. Cartier does good 
tricks, considerably aided by snappy 
dialogue and gags. 

Gray lets Cartier gather all plau- 
dits of the show’s first part, then 
registers soundly in his own turn, 
proving once again he is one of the 
smartest entertainers around. His 
| delivery, is on the droll, tongue-in- 
cheek manner and puts him over 
neatly. His satire of Ink Spots, of 
the Eddy-MacDonald duo, Richman 
/and Jolson add to overall fer solid 
returns, 

















music recorded by operatic vocalists. | Hoffman will use theramin presen- 
After initial novelty wears off, act | tation of “Spellbound” score. 


needs, | 


Mt. Hotel Assn. Threatens Lockout 
Of Acts When AGVA Lists 4 ‘Unfair’ 





SPA NITERIES PLUNGING 
FOR NAME TALENT 


Saratoga spots are continuing to 
splurge heavily on talent. Latest 
bookings there include Jackie Miles 
at Delmonico’s, Aug. 18; Mitzi Green 
at Arrowhead, Aug. 17, and Jerry 
Lewis and Dean Martin at Piping 
| Rock, Aug. 17. 
| Carmen Miranda, Sophie Tucker, 
| Joe E. Lewis and Harry Richman 
| have been previously set on Sara- 
|} toga deals. 





6 Meridian, Miss., Cafes 


} 


'  Sloughed by Dry Law 


Memphis, July 15. 

Six Lauderdale County night clubs 
operating on the _ outskirts of 
Meridian, Miss., have been closed 
following an appeal by five Meridian 
|ministers to Governor Wright for 
}enforcement of the prohibi- 
| tion law. 

Spots were all shuttered on orders 
from Col. Tom Birdsong, executive 
| office r of the Mississippi National 
Guard, acting under 
from the gcvernor 

Action seeking to evade the order 
is being taken in the various courts. 
| Spots involved are Duffey’s 
|Club 45, The Little Red Wagon, Kil- 
roy’s Place, the Blue Horseshoe and 
Skyview. 


| 
| 
} 
| 
| 
| 
} 


state’s 


Instructions 


Singer’s Fluff Cues 
Dancers Out of Show 
Pittsburgh, July 15. 
| Bobby Lane & Claire, vaude team, 
| had quite a time of it here last week. 
| Booked at last minute to do specialty 


jin “Countess Maritza” at the Pitt 
|Stadium, they missed train to get 
| here in time for the dress rehearsal. 

Came opening night, and they | 
were standing in the wings ready to | 
i|step out and do their stuff when 


{ 2 a ° . 
| Marita Farell, playing title role in 
| “Maritza,” dropped a cue and show 


| Skipped right past team and they 





Tavern, | 


didn’t even get on. They made debut 
next night. 

Dropped cue by Miss Farell not 
only eliminated the team but also} 
sloughed dance specialty of Jere 
McMahon, playing role of Baron 
Zsupan. 


+ Shows in the N. Y. state moune- 
{tain region have been temporarily 
| blacked out by action of the New 
| York State Hotelmen’s Assn., or- 
| ganization of mountain inn opera- 
itors, which has notified several 
| agents and bookers that shows are 
cancelled in protest to the 


American Guild of Variety Artists’ 


being 


action in placing four spots on the 
union’s unfair list. 

Agents and booke¢rs are hopeful 
that action will be rescinded by the 
end of the week, pending adjudica- 
tion of the matter with AGVA. 

Action followed a meeting Monday 
(14) night of the hotelmen, who de- 
the union had gone outside 
of its understanding with innkeepers 
in putting four spots booked by Jack 
Segal on unfair list. Hotels are the 
Lake House, Maple Lawn and Ala- 
mac, Woodridge; and Goldberg’s, 
Loch Sheldrake, N. Y. It’s under- 
stood that individual hotel opera- 
tors are sending out separate wires 
to their back up the as- 
sociation 

Declared lockout of the innkeep- 
ers has been caused by the union’s 
action on the room and board policy. 
AGVA’s negotiations had the hotel- 
men agreeing to r&b either on the 
premises or similar accommodations 
within five miles of the employment. 

Victor Rocco, handling resort ter- 
ritory for AGVA, claimed pacts with 
other mountain spots save the four 
mentioned. 

Rocco said there had been several 
|breaches by others but later reme- 
|died. Mejority have lived vp to @bli- 
gations and have signed such con- 
tracts with AGVA. He claims Segal’s 
spots had been hedging but continu- 
ing shows until union declared them 
unfair and notified agents, bookers 
and talent they could not do busi- 
ness with them until ban is lifted. 


clared 


agents to 


Nitery Dancer Held For 
Burgling Judge’s Home 
Camden, Me., July 15. 
Mrs. Frances Lennon, nitery 
dancer, 4nd two male com,anions, 
were held in $5,000 bail on attempt 
| to burglarize the summer home of 
| Judge Curtis Bok of Philadelphia. 
'Dancer is charged with having 
backed a truck to judge’s home and 
taking contents of eight rooms. 
| Miss Lennon and accomplices, un- 
| able togfurnish bail, were remanded 
| to jail. 
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JERRY MURAD'S 


\ “Peg O' My Heart” 


‘ t Recording Stars 


DALE EVANS 


Lovely: Singing Star of 
Stage, Radio and Screen 


The SHYRETTOS 


The Atomic Dence Comic J 


LEONARD BARR _. 


with HELEN ESTES 
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RAY LANG ond ORCHESTRA 
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| Norma Hutton, leader-singer of 
4th | the Morocco’s band, neatly delivers | 
| “It's A Good Day.” “Can’t Help Lov- 
Month | ing that Man of Mine” and “I Be- 
Oscar | lieve.” Gal is particularly good in 
swing numbers. The MacArthurs 
Theatre, | offer several ballroom routines for 
Stockholm /nice appreciation. The line is cos- 
Swed |tumed in taste and dance with pep. 
capri | Orchestra, under Leo Lafond’s di- 
'rection, rates nod for expert back- 
'ing and dansapation. Marc. 
, — 











Now 


LE RUBAN BLEU, New York 


JUDY MAGEE 


DISC MOCKERY 
RETURN ENGAGEMENT 
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CHICAGO 


RECORD BREAKING WEEK 
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NOW STILL 


VITACOUSTIC RECORDS 


Exclusive Management 


MUTUAL ENTERTAINMENT AGENCY 


CONSECUTIVE 
CAPACITY HOUSES 


evi Murad's 
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Wednesday, July 16, 1947 











Variety Bills 


WEEK OF JULY 16 





Numerals in connection with bills below indicate opening day of show 


whether full 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; 
(P) Paramount; (KR) RKO; (W) Warner 


or split week 








NEW YORK CITY 
Capitol (1) 17 
Ted Straeter Ore 
The DeMarcos 
(tharles Trenet 
Paul Winchell 
J & M Mulcay 
Music Hall (1) 17 


Lucienne & Ashour 
Robt Shanley 
Janet & Paul 


Rockettes 

Cerps de Ballet 

Giee Club 

Sm Ore 

Paramount (P) 16 

Phil Spitainy Orc 

Eliz Valbot-Mariin 
Rexy (1) 16 

Olsen & J’nson Rev 
State (L) 17 

The Juvelys 

Grace Drysdale 

Harry Babbitt 

Benson & Mann 

Sue Ryan 

Ciro Rimac Bd 
Strand (W) 18 

Freddy Martin Orc 


Artie Dann 
Jean, Jack & Judy 
QUEENS 


Jamaicn (1) 16-19 
Mage & Karr 
Bohn & Matthews 
Harry Rose 
Bleanor Bowers 
Bob Coffey 

Andre & Verna 
Jack Gordon 

Reiss Bros 

Puddy Worth 
ATLANTIC CIty 
Steel Pier (1) 13 


Jugeling Jewels 
& Waris 

Jach E Leonard 
Kitty Katlen 


Helene & Howard 
BALTIMORE 
Hippettrome (1) 16 
Jack Haley Show 

Susan Miller 
The Barretts 
Elsa & Waldo 
State (1) M%-19 
Kim Yen Soo 
D & I) Paige 
Phil Leeds 
Meson & Joy 
- 20-23 
R & B Pickert 
Ann Oakland 
Seed & Bruce 
Stagg-McCann 3 
CAMBEN 
Towers (1) 18-20 
The Houghtons 
Tony Lavelli 
Alan Sterling 
Hank Steman 
Tyler. Th'n & Rbts 
CHICAGO 
Chieage (P) 18 
Victor Borge 
Jo. Stafford 
Debenaires 
Oriental (1) 17 
Dale Evans 
Harmonicats (3) 
Barr & Estes 
Shyretios (3) 
Regal (P) 18 
Rochester 
Higgenbotham Or 
Kitty Murray 
Holat & Milady 
Vasabonds 
CLEVELAND 
Palace (R) 17 
Perry Como 


Eddie Bartell 
Marion Hutton 
Lioyd Schaffer Ore 
INDIANAPOLIS 
Cirele (1) 17 
Desi Arnaz Orc 
Dulcina 
Nonchalants 
Rudy Cardenas 
MIAMI 
Olympia (P) 16 
Rufe Davis 
Castle Sis 
Raymond Baird 
Marshall Bros 
Pat & Sylvia 
PHILADELPHIA 
Carman (I) 1% 
Olin Walker 
Al Gordon 
Laska Sis 
Dale Sis 
ROCKFORD 
Palace (I) 18 
Joe & Joey Mask 
Bob McElroy 
GiHette & Richards 
$ Dons & Donna 
Harmona-Guys (2) 
Paul Walker Orc 
SALT LAKE CITY 
Lyric (1) 14 
J & T Schaller 
K McLaughlyn 
Olsen & Bredice 
Burns & White 
Benny Meroff 
SAN FRANCISCO 
Golden Gate (R) 16 
N & V Collins 
Nietsen Sis 
Bonnie Baker 
Lenny Gale 
The Maxellos 
SPRINGFIELD 
Court Sq (1) 17-20 
Peter Chan 
Tucker & Gloria 
The Del Martins 
Beau Jesters 
Jack Randall 
WASHINGTON 
Capitol (LE) 17 
B Raeburn Orc 
Pann Merryman 
Don Cumming 
Howard (I) 18 
B Johnson Orc 
Arnett Cobb 6 
Harris & Lillette 
Slip, Slap & Slide 
Myrtle Dunedin 
YOUNGSTOWN 
State (I) 19 only 
Dr Neff's Madhouse 
of Mystery 


ENGLAND 


BRISTOL 
Hippodrome (1) 14 
Laurel & Hardy Co 

DUDLEY 
Hippodreme (i) 14 
Chico Marx Co 

LONDON 
Casino (1) All July 
Ignorance Is Bliss 
Vivian Blaine 
Jack Durant 
Ronald @hesney 
Dick Henderson 
Wazzan Troupe 
Len & Bill Lowe 
Boy Foy 
Bunin’s Puppets 
Toy & Wing 

SUNDERLAND 
Empire (I) 14 
Wilfred Pickles Co 
SWANSEA 





4 Evans 
Martin Bros 


Empire (1) 14 
Dante Co 








Cabaret Bills 








NEW YORE CITY 


Cafe Sovctetys 

(Dowatown) 
James MacColl 
Mary Lou Williams 
Annabelle Hill 
Buck Miller Ore 

Carnival 

Bert Wheeler 
lou Holta 
Diosa Costello 
Wood & Kelly 
Cc & T Valdez 
Yvonne Adair 
Jimmy Ellison 
Paul Gavoite 
Reid Ore 

China Doli 
John Tio 
Moo Song 
Fran Yang . 
Jadine Li Sun 
Tai Sings 

Copacabana 
Mitzi Green 
Mel Torme 
Copsey & Ayres 
Gerri Sutton 
Terry Allen 
Nancy Doran 
Michael Durso Ore 
Fernando Alverez O 


Diamond Worseshor 
Ross & La Pierre 
Siri 
Herman Hyde 
Turner Twins 
Rosebuds 
Billy Banks 
Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissie Ore 
Syd .Strange Ore 
El Chico 

Posita Rios 
Caballeros 
Alice Farrar 

Havanu-Madrid 
R & I. Reyes 
M A Lwis 
Lecuona Boa. 
Bertica Serrano 
Chino Ore 

iceland 

MeGowan & Mack 
Jerry .Mapes 
Jganne McGowan 
Blimpy Blank Ore 
Tiny Clark 

fatin Ounrter 
Willie Howard 
Al Kelly 


Mazzone-Abbott D's | 
4 “= 


Gisria Be Ro; 
Emile Boreo 
Piroska 
Miriam Gwynne 
Bor Vivants 
Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 


No. 1 Fifth Ave 
Pat Bright 
Jack Kerr 
Hazel Webster 
Downey & Fonville 
llighlights 
Riviera 
Jackie Miles 
Gracie Barrie 
Beatrice Kraft 
S Morgan Dcrs 
Vincent Travers O 
Little Club 
Walter Gross 
Leon & Tadle« 
Eddie Davis 
Art Waner Ore 
Trudy Richards 
Tahja 
Mayo Bros 
Danny Sullivan 
Judy Sargeant 
Shepard: (horus 
Zimmerman’s 
Paul Smith 
Janczi Makula 
Zsiga Bela 
Paulens 
Doris Haywood 
Gene Kardos. O 
Moute Carte 
Joel Shaw Ore 
Rhumba Ore 
Roberte 
Hotel New Yorker 
V. Lombardo Orc 
Marion Spelman 
June Arnold 
Joe Sater Trio 
Bissell & Farlev 
Waldorf-Astorin 
Guy Lombardo Orc 
Miseha Borr Ore 
Belmont- Plaza 
Blair & Dean 
Martha King 
Prof. Fabian 
Payson Re Ore 
Nino Ore 
Ruban Blev 
Sally Chapman 
Muriel Gaines 
Glenn ope 
Judy cGee 
Cedric: Wanace 8 
Wally, Blacker 
Versnites 
Bol Grant Ore 
Carl-Ravazza; 
Panchito ¢re i 
' Villuge’ Bara 
Antic Dennis 
Norman Jensen 
Siabby Orc 
Lou Ceasar 
Cor@ay &° Triane 
Papnv Relow 
Hotel Edison 
Geo Towne Ore 
Hotel Biltmore 
Ray Ifeatherion 
Arthur Ravel Orc 





Cardinti 
) ; > a) 


Hotel Lexington 
Alomas Hawaiians 
Hotel Pennsytvantr 
Skitch Henderson 
Orc 

Hotel Pierre 
Roberto & Alicia 


Tony Bavaar 
Joel Herron Ore 
Curbello Orc 
Village Vanguard 
Maxine Sullivan 
Jay Marshall 
Three Flames 


Stan Fisher Don Frye 
Chas Reader Ore Wivel 
Hotei St Regis Bob Lee 


Milt Shaw Kay Carole 

Laszla & Pepito Stuart Langley 
Paul Sparr Ore leggy Palmer 

Ray Malone D'Quincey & Giv’ns 





CHICAGO 

Blackhawk | Jackie Cain 
Ray Pearl | Charlie Ventura Ore 
Sherman Bros (3) | Buddy Stewart 
Uren Morehouse Hotel Stevens 

(her Paree Henry Brandon Or 
Danny Thomas Franks & Janyce 
Miriam Lavalle Lola Ameche 


Bobby May 
Lee Gilmore 


Dorothy Porter 
Marty Gould Orc 
Barry Sherwood Boulevar-Dears 
Rodriquez & Phyllis | Jacr Milton 

Chez Adorables (10) Latin Quarter 
Hotel Bismarck hiitz Brothers ‘3) 
Don Julian & Mar | Jane Withers 
Lorita Mallaey Diane & Edwa-ds 
Bddie Fens Ore Latin Levelies : 
Benne Delson Ore Buddy Shaw Ore 
Gil Robinson fhe vansleys (4) 
Helsings Palmer House 
Sid Fisher Ore Taherace 

Charlie Page 
King & Zorita 
Morgie Little 
Dorethy Olsen 


“reddie Nazel Cre 
Michael Dougies 
Abbott D'ncers (12) 
Gower & Beil 

Hotel Blackstone | Rio Cabana 
Bill Snyder Ore The i.evelies (6) 
Ine Frisco | Cee Davidson re 
H Edgewater Reach | '#" Murray 
Henry Busse Ore |Naney Donovan 
Myrtle & Picaud C'ark Brothers 
Haags Elephant Vine Gardens 
Preston Lambert Dick Gale 
Rudells Miesnor Christian 
D Hill D'’cers P Daniele-J Danice 
Hatel Sherman Jackie Soo 
Carl Marx Ine Kish Ore 














| Lucille Ball 


Centinved from page 1 


centage was upped to 21% for the 
first week in Detroit, where the 
show grossed $23,874 and Miss Ball 
took home $5,000. Show plays an- 
other week in Detroit and then 
moves to Toronto under the spon- 
sorship of producer Jules Leventhal, 
who'll give Miss Ball there the en- 
tire N. Y. production including the 
sets recently purchased from Elmer 
Rice for $60,000. 

From. Toronto, “Girl” moves to 
Boston for two weeks and then 
winds up with a week each in Flat- 
bush and the Bronx, representing 
N. Y.’s subway circuit. Miss Ball 
figures to make another $4,000 in 
Detroit and at least $3,000 in each 
week during the rest of the tour. 














B. 0. Boomer 


Continued from page 1 








persons are employed in the U. S. 
That’s the highest in history. And 
inasmuch as the 60,000,000 jobholders 
are also getting the highest salaries 
on record, that hardly looks like 
hard times ahead. 

In fact, there Goesn’t appear to be 
any real reason for the slump except 
a general uncertainty about the fu- 
ture which has Johnny Public hang- 
ing on to his grouch bag—just in 
case. With economists pointing to 
inflationary trends all over the 
place, that cautious feeling already 
shows signs of decreasing. 

First-runs, with their higher ad- 
mission prices, it is generally 
agreed, are off considerably more 
than subsequents. It also appears 
the west is harder hit than other 
parts of the count.y. 


Aside from the general slump 
in film b.o.s that started the last 
week in June, there’s not much of 
a trend discernible. Some compa- 
nies report that June showed a pick- 
up from May, but others stated the 
two months were about the same. 
There was general agreement, how- 
ever, that both May and June were 
below what they were a year ago. 


—— 


well as last year. It’s the mediocre 
films that are dying. 

For the six-month period ending 
June 30, theatre income tor the Big 
Five was from equal to about 5% 
below the same period of 1946. At- 
tendance was off from 10% to 15%. 
Profits, of course, are down much 
more than grosses, since operating 
costs have gone up. 

Overall foreign income varies with 
the different distribs from even with 
last year to about 8% over. Eng- 
land is the only foreign market that 
is off from 1946 levels. Others are 
all much better than a year ago, but 
Britain, which is down 10% to 15%, 
accounts for so much of American 
income abroad that it pulls down 
the overall average considerably. 


Dalton Pian 


Continued from page 4 











given the green light, feeling in 
N. Y. is that it will be a long time be- 
fore it actually will be invoked, if 
at all. 

The biggest threat just now against 
American distribution in Britain is 
the possibility of freezing a consid- 
erable percentage of rental coin 
eollected from distribution in that 
country. Also foreign departments of 
film companies in N. Y. hear hints 
of added taxation in the British 
Isles. The wrinkle that American 
distributors fail to understand on the 
money freeze possibility is why 
there should be any impounding of 
funds since there is no law in Eng- 
land just now calling for such a 


thing. 
Also on the coin freeze, the point 
has been raised as to why U. S. 


distributors should export screen 





productions at all into England if 
they are not to be allowed to take 


| rental coin out of England. After all, 
| 


| American film companies frankly 
are not in business to supply Brit- 
ish exhibitors with top product, and 
then not be permitted to make use 
of money collected from distribution 
there. 

Logic of impounding any consid- 
erable amount of rental revenue in 
England might be realized, perhaps 
vividly, if the American government 
should turn around and freeze part 
of the $12,000,000 net revenue Brit- 
ish film companies are expected to 
take from the U. S. this year. Ob- 
viously such a two-way freeze pro- 
posal would prove appetizing ‘to 
British producers and distributors. 

O’Brien’s Aid 

In the forefront of fight to give 
American pictures a decent break in 
the current, rather apparent anti- 
US. film drive is Tom O’Brien, gén- 


eral secretary .of the National 
Assn. of Theatre & Kinemoto- 
graph Employees, who is doing 


all in his power to set up an 
interchange of film technicians and 
other studio labor people between 
the U. S. and Britain. During his 
recent visit to America, O’Brien ob- 
viously showed a friendly attitude 
towards U. S. pictures, and a de- 
sire to cooperate with the American 
film industry. It was apparent then 
that he felt that the interests of the 
film business in both countries 
should be in common. 

But the adverse attitude of certain 
elements in Britain towards the 
U. S. and the American film industry 
in particular continues to baffle 
many in the picture business in 
N. Y. It will be recalled that the 
various companies sent their em- 
ployees in Britain food parcels and 
other voluntary aid because feeling 
that they were working under a 
handicap in England. Yet in the face 
of this and the U. S. loan to Britain, 
some Britishers continue to take pot- 
shots at the American picture busi- 
ness. 








Mason Suit 


Continued from page 3 





press-agented stories from various 
sources detailing Mason's plans for 
making pictures. Korda has a pact 
with Mason by which the actor must 
make his next two pix for him, un- 
less he gets specific permission to 
work for another producer—which 
he hasn't got. 





Weather, of course, is the major 
factor in the dropoff of the last three 
weeks. Pictures have been having 
a tough time competing with nature 
on such weekends as that of the 
sunshiny three-day July 4 holiday. 
Old Sol has been overly generous 
with his blessings recently to suit 
exhibs. 

Product. too, is much more of a 
| factor than it was a year agd. Then 
j anything went. Now, the industry's 
favorite cliche is “They're shop- 
ping.’ That that old 
| plenty true is evident from the fact 
that big pictures are, doing almost as 





, 


Korda’s Hollywood plans envisage 
ithe possibility of his filming the 
Mason vehicle on the 20th-Fox lot. 
| He recently made a deal by which 
/20th will release his films in this 
;country. Second picture will be 
turned out later in the year in Lon- 
don. 
| Carol Reed and Alan Melville are 
|now working on the screenplay of 
| the picture in which Cary Grant will 
/appear for Korda in England. It’s as 
{yet untitled. David Niven leaves | 


Arve | New York for London this week to | 
oromide is 


work in “Bonnie Prince Charfe” for | 
Korda. and Orson Welles will 
leave later in the year, 


French Yen 


is Continued from page 4 





revenues both past and future, if 
they could find the formula, a la 
Rank, for upping returns on French 
| pix in the U. S. 

What the government is seeking is 
a commitment by the majors to book 


‘| Gallic films in circuits located in 


metropolitan centers. While Metro 
and RKO have taken films for re- 
lease on a limited basis and played 
them in circuit houses, claim is that 
the scattered few handled make 
little difference on overall returns. 


As for indie distribs handling 
French films in America, 
found that bookings in affiliated 
houses frequently don’t even pay off 
print costs. In order to get circuit 
bookings, distrib has to run off mini- 
mum of 25 prints. Once the isolated 
circuit deal is played off, distrib has 
a surplus of prints and no place to 


go. 


French feel that exchange of tal- 
ent deals could easily be made if the 
majors gave their stars the green- 
light and agreed to take on French 
thesps for Yank pix. Advices here 
are that Ray Milland, Tyrone Power 
and his wife, Annabella, Paulette 
Goddard and others want to make 
French-language films for local pro- 
ducers, but contract commitments 
stand in the way. These stars speak 
French fluently and have told pro- 
ducers here that if a pact can be 
worked out, they’d be available. 

Frank McCarthy; European head 
for the Motion Picture Assn., is do- 
ing the talking with the government 
for the U. S. majors. It’s understood 
he’s advised officials something 
could be done on both counts, but 
the French want action first before 
untying the pursestrings. 

















Continued from page 3 


ings. Odlum has been hanging on 
waiting for suitable offers which 
would let his corporation get out 
with a handsome profit. 

As of Jan. 1, 1947, Atlas held 929,- 
020 shares of common stock in RKO, 
and 327,812—warrants convertible into 
common stock at $15 a share. Mon- 
day stock on the New York board 
closed at 13%. Figuring at about 
this basis, Atlas stock, combined with 
the warrants, would bring close to 
$20,000,000. Rathvon is known to be 
close to Sidney Weinberg of Gold- 
man, Sachs & Co. It is likely Wein- 


berg may become interested in form- 
ing a syndicate which would take 
over the Atlas holdings. 








Tele Touch 
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they’ve ! 


Odium Holdings | 


LS 
have been taking it on the chin 
lately so far as profits are concerned, 
Warners is in a technically favor. 
able position, it’s noted, pecause its 
theatres are highly centralized. 

Switch in the format of newsreels 
may be double-ply. While the reels 
retreat from spot news coverage into 
some form of magazine treatment of 
current events, there’s a belief in 
the trade that tele will adopt the 
reels’ distribution tactics to blanket 
the country on important events. 

In short, it’s predicted that video 
industry will turn-to filming big 
sporting events, etc, and then 
knock out fast prints for distriby- 
tion to local tele stations. Method 
would provide smaller video stations 
located in fair-sized towns away 
from big cities, with important pro- 
grams on celluloid without too 
much of a time lapse. Since tele 
pickup is limited to line-of-sight 
(radius of approximately 50 miles ), 
many smaller cities are currently 
} out of the picture because of the 


| technical limitations. 
} 














Brit. Merits 
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in new fields of untouched audiences 
through our pictures, if you give 
them the helping hand they deserve.” 

Besides Rank and E. V. Richards, 
Paramount partner who hosted the 
affair, other speakers were Nate 
Blumberg, Universal's prexy; Spyros 
Skouras, 20th-Fox prez; Leonard 
Goldenson, Par's theatre chief: Al 
Schwalberg, sales chie’ for Eagle- 
Lion;, Robert Wilby and R. J. O’Don- 
nell, Paramount theatre pards. 


Need British Alliance 


Skouras declared it was important 
to have Britain an ally almost to 
the degree of losing money. Influ- 
ence of British pix is good for Hol- 
lywood, for exhibitors and for 
America since it gives the public 
an opportunity of knowing mere 
about the British. 

“America, and that means us, must 
do all within our power,” Balaban 
said. “There is no greater means 
than, the films to let us know Britain 
and British life. Trade follows the 
film. We must do all we can to help 
Rank attain his goals.” 

Skouras said: “There is a $600.- 
000,000 adverse balance of trade 
from England of which $78,000,000 or 
so is for films. We must do our part 
to level this off.” Sole contrary note 
was sounded by Wilby, son of a 
Yorkshireman himself, who con- 
ceded that British pix must be given 
every chance but called Rank “im- 
patient” about attaining results. 

Rank came here in the private 
railroad car of Robert R. Young, his 
business associate. He was accom- 
panied by his wife, Blumberg and 
Jock Lawrence, American aide. He 
was greeted officially by Mayor 
Delesseps Morrison. 























last week that the reels as a spot 
news medium are heading for the 
junk heap. Par has already 
whipped into shape a plan to change 
the format of its reels when the 
inevitable time comes, Morgan said, 
and that time isn’t far off. 


“Spot news coverage by the reels 
will be deader than a_ doornail 
within three years,” Morgan added. 
“We won't be able to compete with 
television on current or sporting 
events, Consequently, I've made a 
report of the situ..ion to high com- 
parry officials and we have our plans 
set for changes.” 


RCA-WB agreement. announced 
with considerable fanfare this week, 
is. trumpeted as an advance of far- 
reaching significance in mass enter- 
tainment field with Frank M. Fol- 
som, exec veepee of RCA in charge 
of the Victor Division, drawing a 
parallel on Warners’ pioneering 
work with soundfilms. New types 
of black-and-white large-screen tele- 
vision equipment have been devel- 
oped by the RCA Engineering Prod- 
ucts dept. and first elements of this 
tele equipment will be shipped im- 
mediately to the Burbank studio, 
Folsom said. 

Additionally, RCA will provide 
technical and research info and as- 
sistance of engineering personnel 
and field engineers. “Col. Nathan 
Levinson, head of studio’s technical 
research staff, has been designated 
by Jack L. Warner, WB's veepee in 
charge of production, as heading the 
experimental program. 

Video News Into Theatres 

Freely speculated in the trade is 
that WB's dickering with RKO and 
its deal with RCA may be the fore- 





runner to introduction of some form 
of televised newsreel in theatres by 


SAG-Producers 
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has been cut to 36 hours. Players 
on term contracts will have a six- 
day week, with extra pay for work 
on seventh day. Freelance actors 
get a 48-hour week with extra pay 
for Sundays and holidays worked. 
Day players will be on “an eight- 
hour day with pay for overtime. 

Minimum salary of approximately 
$55 has reportedly been established 
for day players. SAG had asked $100 
daily for such classification, subject 
to negotiation. 

Players earning under $600 
weekly will receive pay for ward- 
robe and makeup time, the studios 
heretofore having paid only the 
smaller pay-bracket players for 
such time. : 

10 yr. Pact 

Both the majors and the Society 
of Independent Motion Picture Pro- 
ducers are currently working under 
extension that carries the 10-year 
basic contract, which expired last 
May 15, to Aug. 1. During the re- 
maining time of that extension, nego- 
tiating committees tor SAG and the 
majors will try to agree on condi- 
tions’ now under discussion. Those 
not reached during the period. or 
those on which they can't get to- 
gether, are not likely to come up 
until negotiations start again next 
summer, 

Those which will be stalled for 
the year are believed to be tele- 
vision, reissues, radio rights, etc. 

The Chadwick group of indies. the 
Independent Motion Picture Pro- 
ducers Assn., is still trying for a 
Separate deal to apply to the small- 
budget films turned out by its mem- 
bers. This type of feature will have 





Warners. Sudden disclosure by 
Warners recently of its intention to | 
start a newsreel company had those | 





in-the-know puzzled since the reels | 


to be abandoned by small indies, i! 
is asserted, unless costs can be ad- 
justed to level of market returns 
on small films, 


1» 
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VARIETY 


HOUSE REVIEWS 


at 





Paramount, N. Y. 

itainy and Hour of Charm 

Poll featuring Evelyn, Joanne, 

ean Phillips, Barbara Jones, Viola 

Smith, Jeanette McClain, Marilynn 

artin; Elizabeth Talbot - Martin; 

Perils of Pauline” (Par), reviewed 
in VarteTy, May 28, 47. 





ig is a 12th anniversary for Phil 
acaciny. A dozen years ago Bob 
eitman, major domo of the Broad- 
way Paramount, first gave the maes- 
tro of this all-girl orchestra his first 
opportunity and in that period Spi- 
talny has certainly made his “Hour of 
Charm” music an American institu- 
tion. The impact over the radio has 
paid off in truly sensational concert 
grosses, and Spitainy repeats the 
wow impression currently at the 
same Par stand where he first de- 
puted what was probably: then re- 
arded as a freak—an all-femme 
and. 

It’s a freak today only in the 
amount of its b.o. boff. Otherwise 
there’s nothing bizarre about the 
orchestra, as a musical aggregation, 
because whether a bunch of jacks or 
jills, the music is there. The plus fac- 
tors come not from the novelty of 
the gender—although the sartorially 
resplendent femmes are certainly 
easy on the orbs—but from the pace 
and showmanship which Spitalny 
evidences, 

The repertoire runs the gamut 
from jive to symphonized syncopa- 
tion, plus musicomedy and operetta 
overtones. For gutbucket stuff he has 
Viola Smith murdering the skins and 
Jeanette McClain tooting the horn in 
medley, each doing it like a diva. 

arilyn Martin is a mistress of the 
ute, in a duet with the femme 
Krupa, Miss Smith. Jean Phillips’ 
clarion soprano gives “Siboney” ex- 
tra points after the touchdown. On 
top of it all the virtuoso of the band, 
Evelyn and her violin, in solo and 
with a “singing strings” quintet, just 
about wraps it up with “Horo Stac- 
cato,” “Mam’selle,” etc. 

The pace is punchy. Comes a svelte 
interlude and then Spitalny picks it 
ight up with a bounceroo number. 
omes a solo and then he whams it 
over further with a choir of 11. 
These, on top of the 24 musikers, 
make the Par podium look like a 
miniature roadshow. For the con- 
vincer and, of course, good change 
of pace, there’s the Elizabeth Talbot- 
Martin mimicing who clicks with 
her own specialty, notably the 
Hildegarde takeoff. She has the 
same range as the Milwaukee chan- 
toosey and startlingly recreates the 
same illusion. 

Productionally the house has done 
aw handsomely by Spitalny with 
effective stereopticon motifs and set- 
pieces to fittingly depict the mood of 
each number. Musically the band is 
undeniable. Showmanly it’s in the 
best tradition. Even the finale, 
“American Patrol,” is the right fillip, 
a-stirring finale to a-wel-routined, 
smartly presented and effectively 
andshow. Abel. 


Million Dollar, L. A. 


Los Angeles, July 11. 
Ink Svots (4), June Richmond, 
Lewis & hite, Coles & Atkins, 
Johnny Otis Orch (16); “Scared to 
Death” (PRC). 





After being off stage-show policy 
for some months, Million Dollar is 
again featuring flesh entertainment 
and comes through this week with a 
top show. Ink Spots are the draw, 
but entire lineup is solid. 

Spots occupy closing slot and 
gave customers plenty of satisfaction 
with four numbers. Group’s qpenes 
is “Can You Look Mg in the Eyes,” 
followed by “That's Where I Came 
In,” “You Can't See the Sun,” featur- 
ing pianist Harold Francis, and “If 
I Didn’t Caré.” Quartet ‘is built 
around Bill Kenny’s high voice and 
delivers in showmanly style, al- 
though leader puts too much effect 
into his work on final tune. He 
should take another listen to his 
first recording of piece. 

June Richmond was show stopper 
at performance caught and finally 

ed off after wrapping up “I 
Believe” “The Man That I Marry,” 

Old Man River” and “Where and 

hen.” Her vocal vitality and size 
scored mightily. Coles & Atkins 
make up smart dance team, demon- 
erating clever footwork that sells. 

Nn comedy line, Lewis & White mix 
Patter and taps, also clicking solidly. 
; Musical end of bill is held up by 

ohnny Otis and orch. Band rates 
salvos for its version of “Rhapsody 

n Blue,” “The Needle” as well as 
Siving acts class backing. Brog. 


Olympia, Miami 
\ Miami, July 11. 
pienri Therrien, The Chords, Alan 
erguson, Acromaniacs (3), Roberts 


Sisters. & White, Les Rhode House 
teh; “Blaze of Noon” (Par). 





Components of current layout add 
up to diverting vaude. 

€nri Therrien tops lineup and 
— Okay. He’s played the house 
Tequently and always goes well 
with his tenoring. Blends stint with 
whi and operetta numbers, of 
Mee Donkey Serenade” and 

am'selle” are standouts. Away 


to solid returns. 
te n emcee spot, Alan Ferguson in- 
se in smooth fashion and in own 

quence utilizes a mixture of fa- 


-miliar and fresh comedy for fair 
laughs, Best is drunk bit. 

Roberts Sisters & ite teeoff 
proceedings with a fast tap work on 
a platform. It’s a showmanly turn 
that earns good applause. 

Acromaniacs display carefully 
worked cut acro-tumbling, sprinkled 
with slapstick comedy to garner 
Salvos. 

Parade of vocal takeoffs Ls the 
Chords clicks. They carbon Harry 
James, Henry Busse on the trumpet 
and then Lombardos. Zany version 
of “The Bumblebee” gets howls. Top 
with Spike Jones impresh. 

Les Rhode and house orch back- 
ground in usual capable manner. 

Lary. 


Apollo, N. Y. 

Buddy Johnson Orch (15), with 
Ella Johnson and Arthur Prysock, 
Congaroos (4), Spo-De-O-Dee, Slip, 
Slap. & Slide (3), Patterson & Jack- 
son; “13th Hour” (Col). 








Show this stanza is a letdown | 
after Louis Armstrong, here the} 
preceding week. It offers little in| 
marquee lure. Buddy Johnson's out- | 
fit is an unpolished combo. Its! 
chief asset is plenty of enthusiasm. 
There’s too much emphasis on the 
brass section as in the noisy opener. 

Sextet steps off the stand for some 
jammin’. omprising bass, trom- 
bone, sax, trumpet, drum and piano, 
most are cut in for solos for good 
returns. Four Congaroos, fast 
dancing turn, follow. Males in green 
outfits and gals in short green 
dresses, open with a brisk terp rou- 
tine. Lads contrib some taps and 
acro stuff while gals cut loose with 
more stepping, punctuated with wild 
screams. Close with variation of 
the Lindy to strong applause. 

Band’s vocalist, Arthur Prysock, 
warbles “Night and Day” in slow 
measured tones for fair reception. 
Johnson does vocals on “Hey, Sweet 
Potato.” Backed by the band’s brassy 
interpretation, his voice occasionally 
is drowned out. Spo-Do-O-Dee is 
a lean comic. His stint includes 
comic monolog and songs. Material 
is dated but scores here. 

Slip, Slap & Slide, tapsters clad 
in tan suits, present neat appear- 
ance. Work in unison and also solo. 
All above standard. Group together 
on the fadeout for nice returns. 
Band commendably offers a change 
of pace in a “Concert Medley” but 
doesn’t quite get over. Pieces in- 
clude some Gershwin along with 
classics. Outfit, consisting of five 
reed, three rhythm, seven brass, 
also does a noisy “Letter Day.” 

Ella Johnson, sister of the maestro, 
is a plump chirper with wistful, 
plaintive voice. Opens with “I 
Don’t Know What This World Is 
Coming To,” following with “You 
Made Me Leave My Happy Home.” 
Songstress knows her Harlem audi- 
ence and on closing number, “You'll 
Get Them -Blues,”. ros her: eyes and: 
gives out with a couple of bumps 
for hefty applause. 

Patterson & Jackson, two portly 
gents, register with hoofing, comedy 
and singing. One does fast tap 
routine while partner vocals a neat 
“Old Man River.” Also does good 
imitation of the Four Ravens, 
Charioteers and Joe Louis for nice 
response, 


Capitel, Wash. 
- Washington, July 12. 
Pritchard & Lord, Harry Babbitt, 
Bil & Cora Baird, Frank Marlowe; 
“Cynthia” (M-G). 





Capitol comes up with a sock bill, 
delighting the customers from start 
to finish. Solid fare on stage of the 
big Loew show case is doing much 
to hypo b.o., proving that vaude is 
not dead. 

Biggest bait an bill is tenor Harry 
Babbitt, of the Kay Kyser band. 
Singer, just back from a west coast 
stint, is show stopper at every per- 
formance. Wholesome, straight-for- 
ward style, pleasant voice, and selec- 
tions along sentimental lines get the 
gals, both young and old, with 
plenty approval also from male 
payees. inger warms up with 
“Linda,” and follows with medley of 
numbers including “That's My De- 
sire,” “Cecilia,” and “If I ved 
You.” Just to show what makes 
vaude tick, Babbitt rolls ’em in the 
aisles with his baby-talk nursery 
rhyme routine. Comes back for ‘Peg 
O’ My Heart” and “Mam’selle” and 
has to beg off. 





Bil & Cora Baird offer puppet act 
with charm and appeal. Team does 
a nitery routine on a lilliputian 
stage, with an emcee gn strings and 
all the trimmings. Standouts are a 
hepcat number, a Harlem tap dance, 
and a rousingly funny finale done by 
three cats to an offstage Andrews 
Sister recording. Net fine returns. 
Frank Marlowe, ex of “Toplitsky 
of Notre Dame” fills the comedy slot 
with a completely unsubtle, slapstick 
routine. lank, bewildered look 
helps put over the old _ falling- 





down routine. Does some imitations 


Casino, London 


London, July 7. 

“Ignorance Is Bliss,” with Stewart 
Macpherson, Harold Berens, Gladys 
Hay, Michael Moore and New Foul- 
harmonic Orch (8); Vivian Blaine, 
Jack Durant, Ronald Chesney, Toy & 
Wing, Dunin Puppets, Len & Bill 
Lowe, Dick Henderson, Boy Foy, 
Ben Abdrahman Wazzen Troupe (5), 
Harold Collins Orch. 





Second month of Bernard Delfont’s 
attempt to revive vaudeville in the 
West End has a much better assembly 
of talent than previous show, with 
chances brighter. 

Ben Abdrahman Wazzan Troupe 
of whirlwind acrobats, three men and 
two gals, give bill fast sendoff with 
speedy tumbling and pyramid work 
to good results. Dick. Henderson fol- 
lows with comedy patter and few 
songs, for equally good returns. 

Then follows string of American 
importations. First are the Dunin 
Puppets, a marionet twosome, with 
some novel ideas, such as comedy 
magician, apache dance for sock re- 
turns. Toy & Wing offer classy dance 
offering, including jitterbugging, first 
rate toe work by femme partner and 
running splits by male, to good 
response. 

Jack Durant, on to fair reception, 
with some of audience remembering 
his success at the London Palladium 
in 1938, came near stealing show. 
Audience ate up everything he gave 
them, including his realistic im- 
pre hes of Gable, Grant, Jolson, 
Greenstreet, Lorre, and his funny 
falls. Had to beg off. 

Vivian Blaine, stunning blonde, 
scores with her songs, which include 
“I Got Rhythm,” “Papa Don’t Preach 
to Me,” “We'll Be Sweethearts 
Again,” and a couple more, 

Boy Foy, just back from America, 
is effective opener of the second half 
of program. Does juggling atop a 
unicycle to neat applause. Len & Bill 
Lowe, on next, should develop into 
first-rate comics, All they need is 
better material which they are 
gradually acquiring. Ronald Ches- 
ney, local harmonica virtuoso, tees 
off with “Begin the Beguine,” fol- 
lowed by Offenbach’s overture, then 
“Hand to Mouth Boogie,” climaxing 
with Rimsky-Korsikov’s “Flight of 
the Bumble Bee.” Gets best re- 
sponse of the British contingent. 

“Ignorance Is Bliss,” top radio fea- 
ture, presented by maestro Maurice 
Winnick, who acquired rights from 
America where it’s airfamous as “It 
Pays to Be Ignorant,” proved un- 
suitable, and must have been dis- 
appointing to its air fans. It seemed 
to lack production, and failed to hold 
audience. But withal, it will un- 
doubtedly help to fill house for the 
run, and will prove goldmine to 
Winnick when he takes it on the 
road. Rege. 


Chicago, Chi 

he Chicago, July 11. 
Yo Stafford, Victor Borge, Debo- 

naires (5), Lou Breeze Orch (17); 

“Dear Ruth” (Par). 





Jo Stafford and Victor Borge may 
hit one of the highest grosses here 
since the summer heatwave started. 
They top a well-balanced show. 

Miss Stafford has come a long 
way since she last played house in 
*41 as one of the Pied Pipers in 
Tommy Dorsey’s band. Most of her 
numbers are ballads, typical of her 
radio work, with “Ivy” topping 
“Sunday Kinda Love” and “In the 
Still of the Night.” Her last num- 
ber, which was what everyone was 
waiting for, found her wearing old 
straw hat, and “Tim-taysun” (Temp- 
tation), was made even funnier by 
the sequined bare shoulder gown 
she wore. Gal has plenty savvy for 
hillbilly eyane. 2 

Borge has always been a winner 
and this time topping previous rec- 
ord. He's a laugh getter all the 
way. Wasting no time, he gets into 
his impressions of the opera, vocally 
and on piano. His punctuation story 
clicks as usual and rates terrif ap- 
plause. é 

The Debonaires are five attractive 
gals, who present a unique idea in 
singing and dancing. What begins 
as rather adolescent gag song, “One 
finger, one arm, keep moving etc.”, 
finishes as neat modern precision 
dance, called “Machine Age” ex- 
pressing in pantomime advantage of 
mechanical devices. It’s something 
different and well received. 

Completing’ the well - balanced 
show is Lou Breeze Orch, featured 
in medley of tunes, “Horo Staccato,” 
“Melancholy Baby,” “Peg O’ My 
Heart.” Deserve additional salvos 
for good work on Debonaires orig- 
inal score. Hunt. 


Orpheum, Omaha 
Omaha, July 11. 
Jerry Colonna, Bob Chester Orch 
(15), alter Nilsson, Al & Connie 
Fanton, Alan Foster; “Ladies Man” 
(Par). 





The Orpheum presented a quickly 





| strictly for laugh, and much horse- 
| play with the orch. It’s mostly old 
| stuff, but comic knocks himself out 
to please, and, judging from solid 
| mitt action, succeeds. 
| Pacers are Pritchard & Lord, vet- 
‘eran terp team. Keep time to tap- 
ping with castanets in the opening 
/number, and go on to an addagio 
| dance which combines classical toe 
‘with modern ballroom — twirling. 
Operate smoothly and plane. ‘ 
owe. 


jing July 11, 

erry Colonna does a more or less 
familiar routine smashing through 
nicely with his “Wyoming” song and 
‘a burlesque rendition of “Long Ago 
,and Far Away.” 


| mendous vogue with the juves who 
jumped up and down and applauded 
every gag and song. Also liked is 


Walter Nilsson, monocycle wizard, | 


whose gagging equals comedy stunts. 


assembled show for the week start- | 





} 
| 
| 


| 





He rides one of those tiny bikes, a 
unicycle and -hokes act up with pat- 
ter routine. 

Al & Connie Fanton break away 
from ordinary tap and acro routines 
by using a rhythmic bouncing ball 
stunt which they handle in tempo 
with various steps. Wind in whirl- 
wind fashion for hefty applause. 

Alan Foster sings a la Bing Crosby. 
His two numbers hit nicely with 
bobbysoxers spearheading applause. 

Standout of the Bob Chester band 
is the use of small, intimate groups 
from the ensemble. Solo work, too, 
is well liked. 

Rach. 


State. N. Y. 

Vincent Lopez Orch (14) with 
Patti Dugan, Kris Weston, Buddy 
Schutz; Timmie Rogers, Hank Sei- 
mann, Pann Merryman; “The Egg 
and I” (U). 

The State theatre has practically 
abandoned bandshow policy, but is 
epparently making exception in the 
case of Vincent Lopez, who’s been 


a N. Y. landmark for years with 
his marathon run at the nearby 
Taft hotel. 


Lopez has come in with a high- 
powered group of sidemen includ- 
ing drummer Buddy Schutz, who’s 
been a mainstay with several name 
bands. In fact the work of the crew 
shows signs of being held too much 
in check by maestro’s usually re- 
strained _ style. Nonetheless, the 
crew comes through with satisfac- 
tory job, hitting good response. 

Band, comprising six brass, four 
sax, four rhythms along with a sec- 
ond piano for Lopez, who naturally 
gets in his full quota of ivory arias. 
Aside from perennial “Kitten on 
the Keys,” he doles out in good 
commercial style “Misirlou,” “Tico- 
Tico” and “Hungarian Rhapsody.” 

The orch vocalists, Patti Dugan 
and Kris Weston, fail to create any 
appreciable rise in audience enthusi- 
asm. Neither display the necessary 
color and piping calibre is a mite 
above acceptability. 

Surrounding layout is topped by 
Timmie Rogers, the personable sepia 
singing comic, who shows a pleasing 
line of material including some bits 
bordering on social significance. His 
routine on inflation gets laughs de- 
spite serious theme, but cowboy and 
Yiddish numbers bring top returns. 

Pann Merryman, acro-dancer, and 
ventriloquist Hank Seimann are both 
New Acts. Jose. 


Steel Pier. A.C. 
Atlantic City, July 10. 
Connie Haines, Jerry Morton, 
Duke Art & Junior Sechrist & Gale, 
Bill Behney Girls, John McConnell 


House Band; “Gas House Kids” 
(PRC). 








Connie Haines tops Steel Pier bill 
this week with Jerry Morton acting 
as emcee and getting much of the 
spotlight with his stuff. A line, the 
Bill Behney girls, part of the show, 
which is aveeee for this spot but 
not as good as last week's layout. 


Morton starts show and_ intro- 
duces gals in nifty dance number. 
Sechrist & Gale, clever accordionist 
and dancer, follow, former doing 
soft shoe and playing instrument 
meanwhile. 

Duke Art & Junior get nice re- 
turns with their rapid sculpturing 
act, Art working smart line of chat- 
ter while modeling faces ranging 
from his yearling through Sitting 
Bull, mother-in-law, etc. 

Miss Haines contribs personality 
and good piping on “It’s a Good 
Day” and “Mam’selle” and “Dinky’s 
Little Diner” for solid returns and 
begoff. 

Morton closes show with clever 
takeoffs on film heavies. Tops with 
impresh of Larry Parks and Al Jol- 
son giving out with “California,” 
worked up for sock applause. 

Walk 


New Acts 


HARRY SEGUELA 
Songs 
25 Mins. 
Palace Hotel, San Francisco 

The French co rer-invasion, with 
distaff-crushers 
as the vanguard (Chevalier is of 
another ilk), now has Harry Seguela, 
who US-preemed 
Rose Room (July 10), 
musketeer to help swoon the Ameri- 
can femmes with a haystack of love 
lyrics of the conventional Gallic 
type. Also conventional is Seguela’s 
voice which, while pleasant and 
emotionally penetrating, is of about 
the same range as Trenet and Sablon. 

Seguela has more than an ordinary 
share of dreamy looks, of the tall 
and terrific type, and should interest 
the Hollywood casters, but plenty. 
Moreover, his crooning is equally as 
socko as Trenet and Sablon, and his 
choice of numbers perhaps a shade 
better. At 26, vet of the Casino de 














| Paris. Seguela should do well (par- 
| ticularly with his excellent command 


Comedian seems to have a tre-| 


of English) in susceptible American 
circles. 

Leading off with “Paris, C'est la 
Tour d’ Eiffel.” as a strong opener, 
Seguela_ clicks with “Columbe,” 
socks his listeners with “Bing” which 
is his best type of tune, carries on 
with “Mam’selle” for a passable 


enet and Sablon | 


in the Palace's. 
as another | 


okay, and finales with “Pigalle” te 
a good salvo. As encores, he does 
“Coax Me A Little Rit” in Englis 
and “Le Petit Vin Blanc” to goo 
effect. Jan Savitt backs him ex- 
cellently. Ted. 


CATRON BROS. 
Comedy, Dancing 

15 Mins. 

Kitty Davis’, Miami Beach 


Looks like every youngster start- 
ing out in the business wants to be a 
comedian. Youthful Catron Bros. are 
a good example. 

Disearding obvious talents 
smart hoofing, which they reveal in 
‘all too brief routine at end of their 
stint, the duo concentrate on a spe- 
cially written series of comedy songs 
and patter with iittle in the way of 
laughs coming their way despite the 
hard work put in. 

The tap routine saves them from 
going off to weak reception. Comin 
as it does at the finish, it instea 
brings them back, with the payees 
looking for more in the same vein. 
At show caught they hadn't rehearsed 
any additional terps and had to leave 
them wanting more. A few more of 
the zestful taps they display so briefly 
would mark them more as a terp 
team potential for the better cafes 
and vaudfilmers. Lary. 





KEN BARRY 

Comedy 

25 Mins. 

Kitty Davis’, Miami Beach 


Ken Barry is a slim, young comie 
who is starting out on the cafe cir- 
cuit equipped with an easy delivery, 
ingratiating approach and a flair for 
ad libbing his way around the ring- 
siders to get them warmed up to his 
stint. 

Unfortunately, his act at present is 
a blending of too many familiar lines. 
It is to Barry’s credit that he garners 
a good portion of laughs; which again 
points up his possibilities. Works 
mostly in the patter and story vein 
with the prop snake in a basket-card 
bit his strongest howl maker. Uses 
some zany business with the ring- 
siders to build the giggles into howls. 

A good bet for the moderately 
budgeted bistros right now, but he’ll 
have to get that tailored materia! if 
he’s to hit the higher brackets. The 
potentialities are there. Lary. 


HANK SEIMANN 
Ventriloquist 

10 Mins. 

State, N. Y. 


Hank Seimann has been around 
for some time but has escaped at- 
tention of Variety New Act files. 
Seimann displays an amusing line 
of ventriloquy with the aid of a 
personable dummy. He’s okay tech- 
nically, showing his skill in gee 
up a rapid fire conversation wit 
two people selected from the audi- 
ence. 


Material, however, could stand 
considerable improvement. Act is 
filled with many sides of dialog that 
have become too familiar with vaude 
audiences. However, his technical 
proficiency and a few unusual tricks 
net him the desired results. 

Windup of the act is his using 
two audience selectees as dummies, 
Stint is no longer new and has been 
done by others. However, Seimann 
shows an edge in this routine inas- 
much as the femme selectee is part 
of his act, pray oe meg | is able to 
get in a higher degree o Se 

ose. 





PANN MERRYMAN 
Dance 

5 Mins, 

State, N. Y. 


Pann Merryman, who's gleaned 
plenty experience on the road, has 
come into the N. Y. showcases with 
a good commercial line of terps, 
sphere of which encompasess acro, 
ha'let and boogie. Efforts produce a 
pleasing blend of dance which 
should go well in all types of vauders 
as well as cafes. 

Miss Merryman, during her stint, 
shows a fast line of butterflies and 
cartwheels which combined with 
ballet steps and jive interludes, 
make for good entertainment. Re- 


ception at this house was slowed by 
several clinkers from the orchestral 
backing, but despite these handicaps 
manages to show up well. 
She's ae ye | costumed and lon 
e a good —— 
ose. 


on looks to ma 
impression. 








Burley Stripped 


have it signed for next season. If 
deal is not set before teeoff of new 
season in latter part of August sum- 
mary action will be taken by union. 

During summer Phillips will meet 
with proper authorities to negotiate 
for a comeback of burlesque in New 
York. Since F. H. La Guardia, who 
| banished it, is no longer mayor, it’s 
| felt that burlesque may be okayed 
if shows are kept clean and run by 
showmen instead of concessionaires, 
| which ran it out of N. Y. previously. 
| When Phillips was apprised that it 
; would be next te impossible to get 
| Broadway or Times Square locations 
|for the shows, he agreed, but said 
| they might have to do a sneak back 
|in the nabes until downtown stands 
were available. 
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Quick Folds Seen for Some Strawhats; 
First Casualty Occurs at Stamford 





Summer stock season got off to a 
strong start as to quantity of shows, 
but already there are clear indica- | 
tions of attendance weaknesses. A 
number of quick folding strawhats | 
is anticipated. Some trouble in pay- 
ing off is also expected for, although | 
Equity has approximately $250,000 


on deposit to guarantee salaries, | 
some stocks are believed not to have 
posted enough inoney to cover all 
those engaged. First strawhat casu- 
alty is at Stamford, Conn. Actors 
themselves are negligent in some in- 
stances by forgetting to send ‘copies 
of their contracts to Equity. 

There are now more than 1,350 
actors appearing in the more than | 
120 stocks, each company ‘having 
around a dozen actors on the pay- 
roll. In the half dozen open-air 
operetta outfits there are usually at 
least a dozen. principals, with | 
choruses of 25 or more. 

Name players in dramatic stocks 
get fairly good money, the average | 
being $500, but a few are on per- 
centage, and as high as $1,500 for a 
single week is reported. Average | 
stock player accepts the minimum of 
$46.50, or slightly more. Making real 
money in strawhats is rather a myth, | 
because most houses are small and | 
capacity is between $8,000 and $9,- 
000, tops varying from $1.80 to $3.60. | 

Highest amount of salary guaran- | 
tee deposit is $16,000, to cover the | 


j 


| light” on 


|**Dees the 


(N. Y.) theatre 
|in “Late Christopher Bean” at Lake 


|at Worcester (Mass.) Playhouse... | 


One-Woman Audience 

One Connecticut summer stock 
essayed to play & matinee on 
July 4 but at curtain time one 
lone woman comprised the en- 
tire paid audience. 

The actors told her to please 
come back at night, and the 








performance was scratched. 








“Years Ago” is South Shore Players’ 
bill next week at Town Hall, Co-| 
hasset, Mass...Charlotte Buchwald’s 
new comedy, “Strawberries in Jan- | 
uary,” Slated for tryout starting 
Monday (21) at Chapel Playhouse, 
Guil‘ord, Conn. In top roles are 
Constance Dowling and Paul Ham- 
mond...P. G. Wodehouse’s “Candle- | 
Kennebunkport (Me.) | 
Playhouse’s schedule next week... 
Lady Yield,” political 
drama by Eugene Lerner, due for a 
tryout week of Aug. 12 at Cragsmoor | 
.ZaSu Pitts starring 


Whalom Playhouse, Fitchburg, Mass., 
week of July 21...Frank McHugh 
has lead in “Ah Wilderness” this week | 


Elissa Landi current in “The Shining | 


| Hour” at Cape theatre, Cape May, 


N-as 
Rosamond Chapin’s new 
version of “Tristan and Isolde” at 
Jacob’s Pillow Dance Festival, Lee, 
Mass., Aug 1 and 8. 


Ken Parker granted two-week 
leave of absence from skating chores 


.Marie Powers starring in 
English | 








MAREK WINDHEIMM 
Now Appearing as “Ali Hakim” | 
(The Peddler) in The Theatre Guild | 


Production of “Oklahoma!,” at) 
Drury Lane Theatre, London. j 








Opposition Develops 
On Amendment For 
Jrs. Becoming Srs.. 


It’s generally believed in actor cir- 
cles that the referendum vote on an 
amendment to Equity’s conStitution, 
whereby junior members would be- 
come seniors after playing 30 weeks 
instead of 50, was postponed to Sept. | 
15 primarily for a different reason 
than that announced. 


It was stated that the delay was 
decided on because so many mem- 





operetta company at Dallas, while | in “Icetime of 1948” at Center, N. Y., bers were widely dispersed in sum- | 


the lowest figure is $9,000 for the 
new outfit at Atlanta. Municipal 
Opera Co. at St. Louis, the top open- 
air outfit, is not required to post 
salary-guarantee money. 

Straight stocks in tne east reported | 
doing the best business so far are 
Westport, Ivoryton and Guilford, 
Conn.; Dennis, Stockbridge and 
Worcester, Mass.; Bucks County, | 
Pa.; Skowhegan, Me., and Prince- | 
ton, N. J. 





Olney Doing Okay 
Washington, July 15. 


Olney Theatre, strawhatter in 
nearby Maryland, is well launched 
here now and gaining in popularity 
with a guest-star policy. 

Nancy Carroll in Somerset Maug- 
ham’s “Too Many Husbands” was 
the past week's attraction. Current- 
ly guesting is Zasu Pitts in “The 
Late Christopher Bean.” with Ruth 
Chatterton in “Little Foxes” follow- 
ing on July 22. Latter will be real 
test of troupe’s b.o. appeal, since it 
will be first show to have profes- 
Sional legit competition. National, 
which has been shuttered all sum- 





to direct tryout of his “Four Flights 
Up” at Greenwood Garden Play- 
house, Peaks Island, Me., starting | 
July 22.. “Dear Ruth” this week’s 
opus at Brattleboro (Vt.) Summer 
Theatre...Margaret Wycherly play- 
ing mother role in “Glass Menag- 
erie” this week at Ridgefield (Conn.) 
summer theatre...Katherine Mes- 
kill co-featured with Walter Coy in 
“State of the Union” at Bucks County 
Playhouse, New Hope, Pa., starting 
July 21...Sara Seegar has mother 
role in “Christopher Blake” week of 
Aug. 4 at same sopt ..Red Barn 
theatre, Westboro, Mass., tries out 


Otis Bigelow’s “My Fair Lady” this4 privileges. Proponents believe that’s 


week...Faye Emerson appearing in 
“State of the Union” this week at 
Ogunquit (Me.) Playhouse. ..“Holi- 
day from Heaven,” presented six 


mer stocks, but that, it’s held, was a | 
secondary reason. Opposition to the | 
amendment, which was promised at 
the annual Equity meeting, has ma- 
terialized, and those opposed insist 
that their statement of objection be 
mailed out with the referendum 
ballots. Those favoring the junior | 
change demand an equal right, and 
a statement favoring adoption will 
also be sent out when the refer- 
endum is put before the whole se- 
nior membership. 

Objectors contend that one portion | 
of the amendment could make it 
easier for juniors to obtain voting 


an “alarmist” stance, and think that 
any actor who is a member for two 
years, and appeared for the stipu- 
lated number of weeks, should be- 





years ago by the Pasadena (Cal.) 
Playhouse, due for an eastern tryout 
at Green Hills theatre, Mohnton, 
Pa., starting July 21: 


Paul and Grace Hartman move to 
the Berkshire’ Playhouse, Stock- 
bridge, Mass., week of July 21 in 
their revue, “Heaven Help the An- 
gels”...William Eythe and _ Doris 





mer, reopens with “Oklahoma” 
July 21. 





Pitt Group’s Shaky Going 
Pittsburgh, July 15. 

With unidentified backers pulling 
out after first three weeks, Reper- 
tory Players, local greup af summer 
players operating at Frick School 
auditorium, have gone co-operative 
in an effort to last out the Ml-week 
schedule. Reps of troupe say they'll 
give it a fortnight’s fing and if noth- 
ing develops in that time will have 
to fold. 


Players are under the direction of 
Francis Mayville, who also plays 
leads, and have been having rough 
going ever since the beginning. 
Most of actors are from out of town 
although a few locals have joined 
since the preem. 


They present shows on Thursday 
and Friday nights only and on a 
couple of occasions haven’t given 
any performance at all because there 
were so few cash customers in the 
audience. 





Lawrence In Preem 
Dennis, Mass., July 15. 
Richard Aldrich, by special ar- 
rangement with John Golden, will 
present Gertrude Lawrence in the 
American premiere of “Lady Fitz- 
Herbert” at the Cape May Playhouse 
here, week beginning Aug. 4. Carl 





Dowling co-starring in “Dear Ruth” 
at McCarter theatre, Princeton, N. J., 
Starting Monday (21)...Edward R. 
Mitchell new director at Kenne- 
bunkport (Me.) Playhouse...Ruth 
Ann Brown, representing Lebanon, 
Pa., for title of Miss Pennsylvania 
next month at Harrisburg, appearing 
in “Dear Ruth” at Gretna Playhouse, 
|Mt. Gretna, Pa., starting Thursday 
| (17)...Queens Community theatre, 
| Jamaica, L. I., presenting American 
| Negro Theatre in “The Rope,” Fri- 
|day (18) through Saturday (26). 
Walter Starkey has lead in “Dear 
Ruth” at Westchester Playhouse, Mt. 
Kisco, N. Y., this week . . . Herbert 
Clark, former Broadway actor who’s 
been operating the Students theatre, 
Pittsburgh, for last two years. will 
| direct remaining shows on schedule 
|at Cedarhurst, L. L, strawhat . . 








;mer theatre’s second production of 


(17) at Waco, Texas, hayloft...Re- 
,cent item in~ VARIETY erroneously 
|reported Bennington (Vt.) Drama 
Festival as having all-male com- 
pany ... Spa _ theatre, Saratoga 
Springs, N. Y., grossed hefty $4,100, 





| during first week’s operation. Drama, 
starring Helen MacKellar and Julie 
Haydon, played eight performances 
‘at $250 top... Helen . Johnson 
| heads cast in this week’s production 
‘of “Kind Lady” at Malden Bridge, 
N. Y., Playhouse . . . Marsh McLeod 


* was generally well received d ite 
“Night Must Fall,” Southwest Sum- | 2S § . ST a ee 


the season, slated to open Thursday ' 


estimated, with “Glass Menagerie” | 


come senior even though the coun- 
‘cil has some leeway in _ elevating 
| them. 


‘TURTLE’ HIT IN LONDON; 
‘ROOTS’ A MODERATE 


, London, July 15. 

Moderate success is predicted for 
the American importation “Deep 
Are the Roots,” which bowed at the 
Wyndhams theatre last Tuesday 
(8). The Arnaud d’Usseau-James 
Gow drama, dealing with a Negro 
vet’s experences in the south, was 
splendidly received, with Lionel Hale 
of the Daily Mail the lone dissenter. 
He felt that the play was overlong 
and too deliberately produced, but 
conceded the cast’s fine perform- 
ances. 


“Voice of the Turtle” opened aus- 
| piciously at the Piccadilly Wednes- 
| day (9). Presented by Gilbert Mil- 
‘ler with Margaret Sullavan and 
, Wendell Corey in lead roles, the 
John Van Druten romantic-comedy’ 
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Inside Stuff—Legit 

Michael Myerberg, whose last production on Broadway was “Lute 
Song,” revealed himself to be a dramatist as well as manager when con. 
troversy arose over the scheduled tryout Aug. 4 of “Dear Judas” at the 
Playhouse, Ogunquit, Me., a summer stock spot, with Margaret Wycherly 
E. G. Marshall and Ferdi Hoffman heading the cast. Drama is based on a 
poem by Robinson Jeffers, published 18 years ago, Myerberg having 
worked on the script for nearly half that time. 

At a meeting held in the Maine strawhat early last week, Francis w, 
Sullivan, an attorney and leading Catholic layman, of Portland, Me. 
asked that the play be withdrawn, but author-manager asserted he would 
fulfill his contract for the presentation, the show being due later into the 
Mansfield, N. Y., which Myerberg owns. 

Sullivan stated that the very title, “Dear Judas,” was abhorrent to him 
and co-religionists, adding that if the drama is performed it would be 
boycotted, presumably by the Catholic Church. Myerberg assured Sullivan 
that there is nothing offensive in.“Judas.” The lawyer, in answer to a 
query as to why the poem had not been objected to, declared that it was 
among the secret bans in Rome. 

It’s indicated that pressure had been inspired by church officials in 
New York. The lawyer was quoted saying he had been advised that 
“Judas” was not acceptable as stage fare by “a higher source than I could 
Manager said the script had been read by a N. Y. jurist, 
also a leading Catholic layman, who found no offense and recommended 
its presentation. Manager-author says that the play places the Biblical 
character in a more favorable light than that indicated by Biblical history, 

The Ogunquit louse is owned by Mrs. Maude Hartwig, who leased the 
Playhouse to George Abbott for the summer. The latter was not present 
at the controversial huddle. 





Recent death of nonagenarian Mrs. Ernestine Kreling Leahy in San 
Francisco recalled to oldtimers in N. Y. the golden operatic era on the 
Coast. The Krelings opened the Tivoli Opera House in Frisco in 1879 
with “H. M. S. Pinafore,” and closed it only three nights before house 
itself shut down in 1906—when President Garfield was assassinated, when 
President McKinley was shot, and when William Kreling died. House is 
believed to have staged every grand or comic opera ever given in the 
U.S. Puccini’s “La Boheme” had its first U. S. presentation there. Roster 


| of artists included Luisa Tetrazzini, Alice Nielsen, Dennis O’Sullivan and 


others. Mascagni conducted his “Cavalleria Rusticana” from the pit there, 
as did Leoncavallo with his “Pagliacci.” When Mrs. Kreling staged the 


opera “Wang,” she called in Ashton Stevens, later to become the famed ' 


Chi drama critic, to teach the girls to play a banjo number in the opera. 





Lawrence Langner, Armina Marshall (Mrs. Langner) and John C, 
Wilson, operators of the Westport County Playhouse, Conn., asked Equity 
to make a concession so that they could use Robert Flemyng, an English 
actor, in the stock revival of “The Second Man.” Permission was denied 
but it took the council a long time to argue it out. 

“Man” was presented originally by the Theatre Guild in 19°7, with the 
Lunts starred, and it was argued that if the play then didn’t need an 
imported player there was no reason why one should be necessary now. 
Flemyng came from England with John Gielgud, appearing this spring in 
“The Importance of Being Earnest” and “Love For Love.” Alien actors 
are barred from stock by Equity but there have been a few. exceptions, 





“The Merry Widow” case, on which there was a N. Y. Appellate divi- 
sion decision recently, may be subject to further drawn-out controversy. 
Case is that of the Tams-Witmark office vs. the New Opera Co., which 
paid the former royalties during its season on Broadway but refused to 
remit when on the road on the ground that the operetta was public 
domain. Contention of one attorney that the show was protected by a 
common-law copyright is doubted by opposing counsel, who states 
“Widow” was regularly copyrighted in 1907 but never renewed. New 
Opera counsel contends it has the right to sue for $49,500 in royalties 
that were paid but there is a release-of-rights clause in the second con- 
tract, entered into for the road, that may be sharply contested. 





Frank Fay, who started on a seven-week vacation when filmite James 
Stewart started subbing for him in “Harvey” Monday (14), is likely to 
have a profitable interlude while away from Broadway. He will spend 
at least three weeks playing “Harvey” at Central City, Colo., on per- 
centage. The show can gross $24,000 in the historic opera house of the 
former mining town, a figure that is considerably higher than possible in 
the 48th Street, N. Y., where “Harvey” is current. Only the road com- 
pany headed by Joe E. Brown got bigger grosses than possible at Central 
City, when “Harvey” played larger-capacity theatres. 





Sheila Mannering, found strangled to death last week in New York's 
latest murder mystery, was given added publicity because she was sup- 
posed to have been an actress. She was not a member of Equity nor the 
other talent unions. Any possible professional participation was minor, if 
any, although it’s claimed she did some film bit work. 





Wolcott Gibbs, critic for the New Yorker, has recovered after hospital- 
ization that kept him from first-nighting most of last season. He attended 
Harvey” Monday (14) for the debut of Jamés Stewart in the lead part 


originated by Frank Fay. John Lardner covered shows for the mag 
during Gibbs’ absence. 


‘Situation’ Arises on U.S. 





York, and the royalties for the 








Unusual situation has been created 
this summer with release of U/S. 
amateur rights to a British produc- 
tion before full professional exploi- 





| press comments that the plot was 
rather thin. 


Show is practically a sellout for 
| 15 weeks and is due for a run. First 
night audience was irked at Miss 


Sullavan’s inaudibility in some parts | 


of the theatre. Reviewer's opinions 
of her acting were mixed. Miller 


place her and Corey, as the player's 
are in for a limited run due to film 
ccmmitments. 

In the third opening of the week, 
“Crime of Margaret Foley” preemed 
at the Comedy Friday (11). Play 
was well received and a fair run 


omg sie eas ye and starring in “Joan of Lorraine” at. is anticipated on the strength of a 
— ; — me main | Woodstock, N. Y., Playhouse start- buy by the ticket brokers. Based 
support. ing July 22... “Heaven Can Wait” on a real Irish murder case, drama 
current offering at Harry Rosen's was splendidly acted by Arthur Sin- 

Strawhat Jottings Greenbush summer theatre, Blauvelt,|clair and co-author Terence de 

“What A Life,” with Haroid Shaw,;N. Y.... Fire in a Kingsport, Tenn.; Marney. Piece has been teuring 


slated for Burlington, Vt., Drama 
Festival starting Monday (21)... 
Betty Stuart essays title role in 
“Trial of Mary Dugan” at Newport 
Casino theatre, Newport, R. L, next 
"Monday °(21). ‘Ruth Gordon's 


most likely will import stars to re- | 


tation of the play. 


Play is Roland Pertwee’s “Pink 
| String and Sealing Wax,” which had 
a successful run in England in 1943. 
Play is scheduled for fall production 
on Broadway by Francis I. Curtis, 
the deal having been negotiated by 
agent John T. Elliott with Pertwee’s 
| English agent, Film Rights, Ltd. 
Curtis is giving the script a strawhat 
tryout at the John Drew Memorial 
| theatre, East Hampton, L.I., Aug. 4 
to 9. On July 6, Curtis said, he 
learned the play was to open at the 
Playhouse, Eagles Mere, Pa., on July 
9. Investigating the Pennsylvania 
| strawhat he learned further that it 
| was non-Equity and paying royalties 
}on an amateur basis. Assuming that 
| the production was unauthorized, he 
| So notified Eagles Mere. 

Then it developed that Eagles 


' 
| Mere was authorized to do an 


! 
| 


high school theatre last week de- | the provinces after a tryout at the | amateur production of the play. 


stroyed $5,000 worth of scenery and 
equipment for a Barter theatre pro- 





out only two hours before curtain 
time. . , 


| Embassy a year ago. It’s under- 
stood that Michael Myerberg and 


duction of “East Lynne.” Blaze broke | Lee Shubert are bidding for the | Guild, 


production with a view toward 
bringing it te Broadway. 


| Through some oversight in London, 
Curtis said. the English Theatre 
amateur publisher of the 
play, had given permission through 
the Dramatists’ Play Service in New 


o,0 Eagles Mere production had been 
Preem of. British Play paid in advance. Curtis is insisting, 


however, that the East Hampton 
tryout is the American professional 
premiere of the play. 





Aussie ‘Annie’ Preeming 
Sat.; ‘Dream Girl’ Next 


Australian version of “Annie Get 
Your Gun,” current Broadway musi- 
/cal hit, will open at His Majesty's, 
'Melbourne, Saturday (19), under 
| sponsorship of J. C. Williamson 
Theatres, Ltd. Webb Tilton, sent out 
from the U. S., and Evie Hayes, wife 
|of Will Mahoney, will play the 
| leads. 
| Williamson's N. Y. rep, Dorothy 
| Stewart, who set up the “Annié” 
deal originally, has just closed deal 
|for Aussie rights to “Dream Girl.” 








New Coast Legit Group 
Hollywood, July 15. 
New legit producing company 
tabbed Carlton Halmes, Inc., bows 
here in September. First production 
will be “Free for All,” satire on 
communism by Ralph Rose, Jr. 
Incorporating the new outfit are 
Carlton Holmes, Arnold Staunton 
and Van Marke. 
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Attorney John Wharton Explains 
Intricacies of Labor Act in Lesit 


(The author of the following ar- 
ticle is a well-known attorney spe- 
cializing in theatrical law. He is 
counsel and member of the Play- 
wrights Co.) 


By JOHN F. WHARTON 


The Taft-Hartley Act could, it is 
true, compleiely disrupt the present 
working conditions of the theatre. 
On the other hand, it may produce 
comparatively little effect. It might 
even bring about just a few salutary 
changes for all concerned. The end 
result will, as always, depend upon 
the attitude taken by the men and 
women who earn their living in the 
theatre. 

The observations which follow are 
not intended to be a detailed analy- 
sis of the Act, nor to argue the case 
for either the employers or the em- 
ployees. This article is merely an 
attempt to set out dispassionately a 
few of the broader issues raised. To 
do this, some slight sketch of pres- 
ent conditions is necessary. 

Employers in the theatre are 
primarily the producers and the the- 
atre owners. They have—particu- 
larly the producers—less economic 
power in dealing with employees 
than almost any other employer 
group. There are a number of rea- 
sons for this. 

Producers only operate sporadi- 
cally; even a well-established pro- 
ducer may have no employee other 
than a secretary for a year or more. 
(A check made in 1941 showed that 
only the Theatre Guild and Dwight 
Deere Wiman had produced even as 
much as one play a year for the 
past 10 years). There is, therefore, 
no continuity of the employment re- 
lation; no employee feels that his 
livelihood depends on any one em- 
ployer. Moreover, anyone can be- 
come a producer if he can find a 
play and the money to produce it. 
As there is a shortage of plays in 
comparison with the number of peo- 
ple who can raise money, it is a 99 
to 1 probability that any good play 
will receive production. Hence, the 
refusal of any individual producer 
to meet a union demand is in no 
wise a threat of less work for the 
union members—for the union can 
feel 99 to 1 certain that some other 
producer will put it on. 

If the producers and theatre own- 
ers were so organized that they 
ceuld threaten to stop all produc- 
tion, the situation would be differ- 
ent. However, such an organization 
is, for practical purposes, impossible 
under existing anti-trust laws. 


Makes Own Rules 


The result is that the unions make 
their own rules and act, frequently 
in star chamber proceedings, as 
judge, jury, and executioner in in- 
terpreting and enforcing the rules. 
It is true that the union representa- 
tives. meet with committees from the 
League of New York Theatres. But 
the League cannot control its mem- 
bers and could not conceivably 
threaten an industry lockout. So the 
work of the committees is really to 
plead with the unions not to make 
the rules too harsh. 

The Taft-Hartley Act will alter 
this situation to some extent. Un- 
less, however, disputes become emo- 
tional rather than practical (which 
may happen), the alteration will 
probably be much less than either 
employers or employees expect. Let 
Us consider some of the main pro- 
visions of the Act. 

On the first reading, it would ap- 
pear that the abolition of the closed 

, the provisions making “feather- 

ng” (requiring employment of 
men whom the employer asserts are 
unnecessary) an illegal labor prac- 
tice, and the probibition against 
jurisdictional strikes and strikes in- 
stigated because an employer deals 
with a non-union supplier or non- 
Mnion employees, are the three items 
of major importance. 

Under these provisions, it is 
theoretically possible for a producer 
to hire a non-Equity cast and non- 
union stagehands; acquire his sets 
and costumes from either union or 
non-union sources: and put on a 
Production where the actors, for ex- 
ample, also handled the props. I 
Say “theoretically,” because I think 
it unlikely any producer would at- 

pt such a course unless condi- 

ns become even more desperate 
than they are today. I believe most 
Producers would prefer union shop 
@freements (which permit the em- 
ployer to hire non-union employees, 
ut only if they will agree to jdin 
union after a specified period) 
most of the unions, provided 
actory terms could be worked 


with 
Satisf. 


out. This, however, may not be so 
simple. 

To begin with, a union shop clause 
is only permitted if the employees 
vote in a certified election, to in- 
clude such a clause in a collective 
bargaining agreement with the em- 
ployer. A producer entering or re- 
entering the field has no employees 
until he begins production. Assum- 
ing that he is willing to interrupt re- 
hearsals to negotiate collective bar- 
gaining agreements with all the un- 
ions involved, he might well find 


tified elections were over, the play 


more employees. 
The Agreement 


Probably, however, some way can 
be found to enable a producer to 
make a year’s agreement with a 
union, if he wishes to do so. As- 
suming it can be found, the prob- 
lems would revolve around the 
preparation of the agreement. 

An employer-employee agreement, 


plosive document, for if its provi- 
sions are violated either the em- 
ployer or the union can be sued. It 
would seem, therefore, that the 
preparation of such agreements in 
the theatre, where so many issues 
are in dispute, will not be a routine 
matter but will require long nego- 
tiations, in the course of which the 
validity and workability of each 
clause will have to be carefully con- 
sidered. It may turn out that some 
producers will refuse to go through 
with these negotiations when not re- 
quired to do so. Let us look briefly 
at some different types of unions. 

Actors Equity Assn. has always 
operated under the union shop agree- 
ment principle; it will admit any 


payment of dues. It seems likely 
that because of this, and because 
most producers will want Equity 
actors and actresses, a_ collective 
bargaining agreement will be 
worked out. Some clauses in the 
present Equity contract will have to 
be revised and some, perhaps, elim- 
inated; but on the whole no devastat- 
ing change in the actor’s position 
seems inevitable. Indeed, it seems 
to me quite possible that if Equity 
revises its standard contracts in a 
reasonable manner, most producers 
will not even bother to seek col- 
lective bargaining agreements, but 
will operate much as they have in 
the past. 

The press agents and managers 
present quite a different situation. 
Their union restricts its member- 
ship, and recently installed an ap- 
prentice system (which, I am told, 
has never been workable except 
under the now illegal closed shop). 
It seems quite conceivable that a 
producer beginning a new operation 
might prefer to hire a non-union 
press agent and, if he does so, I see 
no way in which the union could 
prevent or modify such action. The 
union could not serve a demand for 
collective bargaining because it 
would not be the authorized repre- 
sentative of the non-union employee. 

The same situation would seem to 
be more or less applicable to the de- 
signers’ union. Both unions seem 
peculiarly vulnerable under the 
abolition of the closed shop, and if 
they try to escape through the route 
of the union shop, they will have 
to abolish their restrictions on mem- 
bership and the apprentice system. 

I would guess (and I should like to 
emphasize that these guesses are just 
guesses and nothing more) that 
most producers would be glad to 
make union shop agreements with 
both the stage hands and musicians 
unions. Both of these unions are 
now closed shop unions. It is asserted 
by some that the former has re- 
stricted its membership beyond all 
reason; that even GI’s cannot obtain 
admission. Personally, I am _ igno- 
rant of the exact restrictions imposed 
by either union. I do know, how- 
ever, that both have rigid classifica- 
tions of work and have imposed 
rules requiring producers to pay for 
services which the producer asserts 
he does not need. 

The major points here would, 
therefore, seem to be (a) how much 
pressure will actually be brought on 
the stagehands union to open its 
doors to new members, and (b) 
the difficulties which will arise un- 
der certain sections of the Act. These 
are the sections which deal with a 
union’s power to limit the type of 
work done by its members and its 
right to require pay for so-called 
“standby services.” Whether pro- 





(Continued on page 44) 


that before all the formalities of cer- | 


under the Act, can be a highly ex- | 


V for Vickie 


Some strawhatters lure favo- 
rite players to the sticks with 
most attractive offers, but one 
unusual bid, accepted, was ten- 
dered Vicki Cummings. 

She’s been given a cottage, 
car with driver, butler and maid, 
gratis meals and $500 salary by 
the stock company at Bridgeton, 
Me. 


Ballot Dues Hike 
For Dramatists 











| Authors League of America, to raise 
ithe dues and assessments of the 


|be voted upon July 31. The Guild 
has increased its staff, and proposed 
increases are stated to be necessary 
to finance upped operational costs. 
Effective as of April 1, 1947, dues 
will be $20 annually for regular 
members and $16 for associate mem- 
bers, doubling the Guild’s income 
|from those sources. Assessments 
| will likewise be doubled, effective 
las of July 1. For dramatic shows 
| grossing up to $9,000 authors would 
|be required to pay $10 weekly in- 
|stead of the present $5; for grosses 
| between $9,000 and up to $15,000 the 
| weekly assessment goes from $10 to 
| $20, and for shows getting more than 
| $15,000 dramatists are to pay $30 
jinstead of $15. For musicals the 
|present assessment of $1 will be 








| tilted to $2 for each 1% of royalty up | 


to a gross of $18,000. For the latter 
level, up to $25,000 in gross the fee 


with $6 applying over $25,000 in 
gross. 

Assessments on picture rights 
money remains as is. Guild has re- 
placed office equipment and has 
started to microfilm old records to 





: save s in . 
actor hired by any producer upon | ave space and insure permanency 





TALLULAH’S ‘LIVES’ 
DUE FOR THE ROAD 


“Private Lives,” the Noel Coward 
play which is being revived with 
Tallulah Bankhead, will go to the 


hat date. It opened at the Westport, 
Conn., Playhouse Monday (14), then 
jumps to Chicago. 


flock of mail orders, and John C. 
Wilson, who will present “Lives,” 
will make no further bookings until 
he’s able to approximate the length 
of stay in the Loop. When the Cow- 
ard show was played at Stamford, 
Conn., last summer it grossed 
$11,000, which is exceptional for 
summer stock. Westport date is re- 
ported sold out in advance. 

“Joan of Lorraine,” with Sylvia 
Sydney, which opened at the Wind- 
sor, Bronx, Tuesday (15), is booked 
for Atlantic City and, probably, 
Detroit after N. Y. neighborhood 
appearances. Play is a possibility on 
Broadway again next season, with 
Miss Sidney or another name ac- 
tress. 


‘Call Me Mister’ to 
Shift B’way Theatres 


“Call Me Mister,” GI revue that 
has been playing on Broadway for 
well over a year, will move from 
the National to the much larger 
Majestic next Monday (21). The 
scale will be lowered from $6 top to 
$4.80 at that time. Latter top ap- 
plied when the click musical first 
| opened but there was managerial ob- 
jection from the show end when 
“Mister” could not be given a larger- 
capacity theatre, boosting the scale 
being the alternative. Business 
tapered during the late spring, then 
was materially affected when the 
July slump started. 





disbursed to the show's backers, 
there being $90,000 in a sinking fund. 
Most recent divvy was $25,000. ‘““Mis- 
ter” averaged better than $32,000 
weekly for approximately a year de- 
spite changes in the leads. 


Tandy Signed to Star 
In Tenn. Williams Play 


Hollywood, July 15. 
Jessica Tandy is set to star in Ten- 
nessee Williams’ “A Streetcar Named 
Desire.” which Irene Selznick will 
produce on Broadway in fall. Elia 
Kazan will direct. 








| torial stint on “Gentlemen’s Agree- 
j ment” at 20th-Fox. 


A constitutional amendment to the | 


will be $4 on each 1% of royalty, | 


road after playing an opening straw- | 


First daily ad there resulted in a | 


“Mister” has tallied a profit of | 
$240,000, of which $125,000 has been 





‘London ‘Okla.!’ Replacing 
U. S. Chorus in Shifts 


London, July 15. 


Chorus of “Oklahoma,” the Amer- 
ican musical hit at the Drury Lane 
theatre, which numbers around 40, 
|is gradually being replaced by local 
| boys and girls. Changes are at rate 
lof six each fortnight, with six re- 
| placements already taken place. 
Americans are leaving for U. S. this 
'week. It’s expected that about 24 
|will be replaced altogether, as the 





had opened and closed and he had no | Dramatists Guild membership, will | Test 4re understudies to some of the 


| leading players. 

| Meanwhile, customers 
|seats in advance are always asking 
| if the show still has an all-American 
cast. 


Atlanta Operetta 





Atlanta, July 15. 


Among the outdoor operetta out- 
fits operating this summer, that at 
| North Fulton Park, near this city, 
is the only one reported in finan- 
cial difficulties. Promoters, who are 
| understood to be Pittsburghers prin- 
| cipally, have put $75,000 into the 
| venture. Recent efforts to obtain 
| local support, have not been fruitful. 


| Performances were staged in the 
| Chastain Memorial Amphitheatre at 
| Fulton Park, about eight and a half 
| miles from the center of Atlanta. In 

addition, bad-weather breaks were 
accompanied by alleged bouncing 
checks. It’s claimed a chorus of 40 
| and ballet of 22 did not receive sal- 
| ary for a couple of weeks but the 
| enthusiastic 








youngsters continued 
|anvyhow. Ensemble was locally en- 
| gased. There was no salary guar- 
antee bond deposited with Chorus 
Equity. 

First three attractions of the sea- 
son, which started June 16, were 
“Naughty Marietta,” “The Vagabond 
| King” and “Bitter Sweet.” They 
| averaged around $14,000 each, which 
was approximately 50% of the op- 
erating nut._ Indicated that most of 
the receipts came from _ several 
hundred thousand two-for-ones. Re- 
cently musicians refused to enter 
the pit unless paid and $1,800 was 
hastily obtained from the boxoffice. 
Eaves Costume Co. demanded $3,250 
for rental before costumes for “Ros- 
alie,” the fourth attraction, were re- 
leased. 


John H. Downes and attorney Pat- 
rick McGrath, both of Pittsburgh, 
are said to have invested $51,000 in 
| the operetta season, the first of its 
| kind here, the corporate name of the 
|venture being The Greater Atlanta 
| Moonlight Opera Co. Harold C. Ja- 
coby, who was managing director, 
was taken ill with a heart attack 
while in New York on business for 
the venture. Fred Schader, in charge 
of publicity, withdrew from the job 
| when salary was not paid, but two 
| weeks’ pay was on deposit with the 
| agents and managers union. George 
Ashby, who was in charge of the 
| ticket sales, also returned to New 
York. 


‘Beck Theatre, NY. Gets 
| $10 Fine in Cooler Test 


The Martin Beck theatre, N. Y., 
was fined $10 last week in a test 











| case of a complaint by the N. Y. 
Fire Department that several legit 
a are using freon gas air- 
| conditioning systems, without being 
|}licensed to operate’ refrigeration 
plants. Beck case was heard in city 
court Friday (11). 


Fact that no license was applied 
for was conceded. House fined $10, 
court’ being satisfied that the air- 
cooling plant was properly operated 
and, apparently, fire officials con- 
curred. 


Beck was the first legiter to use 
the freon gas apparatus, said to be 
the most modern of air-cooling sys- 
| tems, it has been in use for years. 
| Original report that fire officials 
‘sought to have engineers on duty 24 
| hours daily was evidently incorrect. 
| It was explained to the court that a 
| watchman is on duty day and night, 





erated, six nights weekly and two 
matinees. 


booking | 


In Com Difficulty 


Actor-Mor. Pact Expires Labor Day, 
But No Move Yet for New Accord 


+ No move has yet been made by 


either the managers or the actors 
towards. negotiating an extension of 
| their basic agreement, although the 
| current pact expires Labor Day. 
Indications are that the Taft-Hart- 
ley Act, designed to curb labor 
unions, has caused Equity to pause 


| before making possible demands on 
the managerial League of New York 
Theatres. 

Equity still hasn't received a legal 
opinion as to what extent it comes 
within the labor-curb law. With its 
|attorney on vacation such advice 
will not be secured until next month, 
and the same applies to an opinion 
on Equity’s damage-action risks if 
it forces the Negro segregation issue 
in Washington. Segregation seems 
to be a roadblock for the agreement 
but the Taft-Hartley law may pro- 
vide a reason for Equity to postpone 
action on the issue, a move that 
would gratify the opposed managers. 

Equity leaders state that, on segre- 
gation, they have the support of a 
large majority of actors, as indicated 
at two membership meetings., But 
there has been no public reason ad- 
vanced why the managers should be 
asked to commit themselves a whole 
season in advance, nor why Equity 
should take an or-else stand. Re- 
fusal by the League to agree to that 
edict may see the season of 1947-48 
| enter without a basic agreement. 
Whether that would retard produc- 
| tion, now fraught with a number of 
handicaps including expected union 
demands, is a guess. Since the re- 
cent labor legislation the attitude of 








insistence appears to have eased, 
and if Equity’s legal department 
feels there is danger of damage 


suits, segregation would be deferred 
for a time, at least, it’s indicated. 

Equity has not hinted whether it 
will seek an increase in minimum 
salary, especially in face of uncer- 
tainty that looms prior to the new 
season’s start. There is plenty of 
talk on the matter, however, among 
actors. Some say that actors should 
| follow the lead of unions for manual 
laborers, who, under the contention 
that their work is seasonal, have 
boosted wages to the highest levels. 
The theatre is even more seasonal, 
they argue, and they should be guar- 
anteed a certain number of weeks 
each year. If Equity asks a higher 
minimum it will at least equal that 
of the chorus branch, which wants 
$75 on Broadway and $85 on tour 
but has not actually made such de- 
mands. Equity’s minimum is $60 
| weekly. 

Scenic artists are reputedly map- 
ping demands for doubling the fees 
for designs, mentioning $1,000 for 
the first set and $500 for each there- 
after, plus royalties if productions 
are duplicated or revised. No de- 
mands by the union have been made 
to the League to date. 


DEL RIO SET FOR MEX 
PRODUCTION OF ‘EAGLE’ 


Mexican production of Jean Coc- 
teau’s “The Eagle Has Two Heads,” 
to star Dolores del Rio, has been 
arranged by L. Arnold Weiss- 
berger, theatrical attorney who re- 
turned from Europe yesterday 
‘Tues.). During a nine-day stay in 
Paris he also negotiated for rights 
to a play by Picasso, the painter. 

Junket of several weeks to Europe 
was primarily to arrange for London 
and Paris productions of “The Me- 
dium” and “The Telephone,” Weiss- 
berger said. Stephen Mitchell will 
produce in London. 

















Carmel’s Terp Season 
San Francisco, July 15. 
Inesita, flamenco dancer who 
scored in concerts at the Opera 
House and Geary theatre here last 
season, returns from a _é South 
American tour to head the cast of 
|“A Night in Spain,” summer festi- 
,val of authentic Spanish dances, 
;sOngs and music, to be presented at 
Sunset Auditorium, Carmel, Aug. 
| 21-22-23 by Margaret Poole and 
| William Walker, Peninsula managers 
,who plan to make this an annual 
jevent rivaling the longhair Bach 
| festival. 
Poole and Walker, who have a 
iswank clientele, are also iaunching 








Rehearsals start early in Septem- and a licensed engineer is in charge | concert» series during the 1947-48 
| ber after Kazan completes his direc- | of the cooling system when it's op- | season in Carmel, Santa Cruz and 


' 


San Jose. They will offer name 
| dancers and ballets exclusively. 
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Broadway Still Droopy; Visitors 
Eagerly Awaited; 
Lead at $45,000, ‘Rainbow’ $42,000 


‘Annie Retains 





There was little change last week+ 
on Broadway in the slumping grosses , 
of the Fourth of July week. Most 
Broadway shows picked up a few 
hundred dollars, and several went 
up $1,000 or more, but the low-water 
marks were not materially changed. 

Managers of attractions operating 
in the red are hopeful of improve- 
ment with the advent of August but 
may not survive until then. Influx 
of buyers is soon due, but half a 
dozen shows are on the verge of 


shuttering. 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


M (Musical), O (Operetta). 

“All My Sons,’ Coronet (24th 
week) (D-1,095; $4.80). Very little 
difference in attendance, and the 
gross approximated profitable $14,- 
000 


“Annie Get Your Gun,” Imperial 
(61st week) (M-1,427; $6.60). Still 
Broadway’s leader and will hold 
that position indefinitely; nearly 
$45,000. 

“Born Yesterday,” Lyceum (76th 
week) (C-993; $4.80). Had actually 
dipped under $17,000, and about the 
same pace applied last week, should 
pick up; still making plenty. 

“Brigadoon,” Ziegfeld (18th week) 
(M-626; $4.80). Just a few empties 
late last week, musical still is virtu- 
pa apzat with gross close to $42,- 


“Call Me Mister,” National (65th 
week) (R-1,104; $6). Got around 
$18,000 again, or slightly less; moves 
to the Majestic next week, when the 
acale will be lowered. 

“Finian’s Rainbow,” 46th St. (27th 
week) (C-920; $6). No doubt about 
this standout selling out despite 
general slump; $42,000 again, which 
means standees throughout the week. 

“Happy Birthday,” Broadhurst 
(37th week) (CD-1,160; $4.80), No 
change in attendance here, and the 
gross was around $16,000; expensive 
Straight show; indicated loss at this 
figure. 

“Harvey,” 48th St. (141st week) 
(C-920; $4.20). Slight gain, with 

rofitable gross of around $14,500; 

ames Stewart took over lead from 
Frank Fay Monday (14), and box- 
office is booming. 

“Icetime of 1948,” Center (7th 
week) (M-2,994; $2.40). Skating revue 
is doing plenty well with patronage 
coming from Radio City crowds; 
usual nine times last week; around 
$40,000. . 

“Johh Loves Mary,” Music Box’ 
(23d week) (C-979; $4.80). Picked 
up more than some others after a 
sharp drop; nearly $13,000 quoted. 

“Laura,” Cort (2d week) (D-1,064; 
$4.80). Among doubtful shows; at- 
tendance second week not any better; 
around $5,000. 

Oklahoma!,” St. James (222d 
week) (M-1,505; $4.80). Longest-run 
show on Broadway sold out Thurs- 
day — picked up to around 


“State of the Union,” Hudson (87th 
week) (CD-1,057; $4.80). Another 
Stayer that fared better than most 
others but way under normal; ap- 
proached $12,000. 

“The Medium,” and “The Tele- 
phone,” Barrymore (llth week) 
(M-1,064; $4.20). Some improvement 
to around $13,000 claimed; operatic 
novelty makes money at that level. 

“The Voice of the Turtle,” Morosco 
(170th week) (C-939; $3.60). Again 
around $7,000; may make a little 
profit at that low mark; very modest 
Salaries in three-person show now. 

“Young Man’s Fancy,” Plymouth 
(lith week) (C-1,075; $3.60). Pub- 
licity should have had better results 
but grosses about the lowest on list; 
$4,000 for two-for-oner. 

REVIVALS 

“Burlesque,” Belasco (29th week) 
(C-1,077; $4.80). Likely to slide out 
any week after dropping under 
$9,500 but has chance to get visitor 
trade if sticking. 

“Sweethearts,” Shubert (25th week) 
(M-1,382; $4.80). Didn’t recover from 
the dive of the Fourth of July week; 
last week around $18,000. 

NEIGHBORHOOD 

“Anna Lucasta,” Flatbush, Brook- 

lyn; repeating. 


“Joan of Lorraine,” Windsor, 
Brénx. 
STOCK 
“Rip Van Winkle,” City Center 
(2,962; $2.40). 





‘Fledermaus’ $3,300 
In St. Louis Opening 


St. Louis, July 15. 
Johann Strauss’ comic operetta, 
“Die Fledermaus” (“The Bat’), first 
presented in the Municipal Theatre 
Assn.’s al fresco playhouse in Forest 
Park in 1923, is back for another 
week’s stand, teeing off last night 
(14) before a sweltering mob of 9,- 
500 that brought in an estimated $3,- 
300 gross. ; 
Seven-night stand of the Fritz 
Kreisler-Victor Jacobi musical com- 
edy, “Apple Blossoms,” wound up its 
engagement Sunday (13). Gross was 
approximately $44,000. 


‘Okla.’ About 2114G, 
Philly Windup This Wk. 


Philadelphia, July 15. 

After blowing hot and cold a num- 
ber of times, “Oklahoma!” finally 
turned on the chilly side and it was 
decided by the management to 
shorten what had been intended to 
be an eight or nine-week engage- 
ment to six. 

The big musical will wind up its 
return visit at the Forrest this Satur- 
day instead of continuing on to Aug. 
9. -Last week’s biz around $21,500 
and judging by the b.o. rush so far 
this week, the ads announcing “final 
week” will boost getaway stanza con- 
siderably. 


‘LOVE’ COOS TUNEFUL 
206 AS BOSTON SOLO 


Boston, July 15. 

“Love For Love,” coming into the 
Colonial due to a booking situation 
in Canada, snapped the rialto into 
the running for one week only 
though the Theatre Guild-American 
Theatre Society crowd was out of 
town. Snagged a great estimated 
$20,000 on eight performances. Show 
got censored a little but only enough 
to make for additional publicity 
following wow reviews. Colonial, 
air-cooled, has nothing ahead at the 
moment and is dark. 

Strawhatters throughout New Eng- 
land not so sanguine as reported 
last -week. Many of them are off 
after a big opening session that au- 
gured more than subsequent events 
have shown. Cape Playhouse alone 
appears to be sellout most perform- 
ances; others NSH at the moment. 
“Heaven Help the Angels” did a 
oe good estimated $8,500 at New 
ngland Mutual Hall first week and 
stays another, now current. “Joan 
of Lorraine,” Madge Evans up, so-so 
estimated $4,000 at Cambridge 
strawhat. 


Rain Balks ‘Rio Rita’ 
In 226 L’ville Gross 


Louisville, July 15. 

“Rio Rita” bill for the second 
week at Iroquois Amphitheatre, saw 
threatening weather most of the 
week hold down attendance.. Gross 
was. estimated $22,000. Leads were 
in the hands of Lansing Hatfield and 
Helene Arthur. Due to indisposition 
of Hatfield at hig moony & | 9) per- 
formance, Donald Burr, who played 
the Davalos role, was cast in the 
— Jim part and played the 
ma 

w 








J singing lead the balance of the 
eek. 

“Sunny” starts esday (15) with 
Gil Lamb, comedian, and Maureen 
Cannon. 


‘Lucasta Nifty 22G 
In 10 Days at Seattle 


Seattle, July 15. 
“Anna Lucasta,” in 10 days at the 





Metropolitan, seating 1,500, with 
$3.75 top, garnered hefty $22,300. 
Critics very favorable, which 


helped build after somewhat slow 
start, with the holiday cutting in, 
too. 

Clarence Jacobson, manager of the 
company, reports the company goes 
direct to N. Y. from Seattle, and 
will sail next month for London to 


. Current Road Shows 


(Period covering July 14-26) 
“Blackouts of 1947”’—E! Capitan, 
Hollywood (14-26). ; 
“Born Yesterday”—Erlanger, Chi. 
(14-26). 

“Call Me Mister” — Blackstone, 
Chi. (14-26). 

“Carousel”—Shubert, Chi, (14-26). 
“Design for Living” — Shubert- 
Lafayette, Det. (14-19). 

“Dream Girl’—Royal Alex., To- 
ronto (21-26). 

“J Remember Mama” — Lobero, 
Santa Barbara (25-26). 

“Louisiana Purchase” — Philhar- 
monic, L. A. (14-19). 

“Love for Love”—Capitol, Ottawa 
(21-22); Savoy, Hamilton (24); Grand, 
London (25-26). 
“Oklahoma!”—Forrest, Philly (14- 
19); Nat'l, Wash. (21-26). 

“Private Lives’”—Harris,-Chi. (21- 
26). 

“The Red Mill” — Opera House, 
Chi. (14-26). 

“The Three Musketeers”—Curran, 
Frisco (14-19). 


Play Out of Town 


Summer and Smoke 
Dallas, July 11. 


Theatre '47 production of drama by Ten- 
nessee Williams. Staged by Margo Jones. 
At Gulf Oil Playhouse, Dallas. 

















Texans last week got first glimpse 
of a new play, “Summer and Smoke,” 
by Tennessee Williams, which is ex- 
pected to find its way tc Broadway, 
probably this winter. It has the 
potentialities to enjoy a healthy run. 

“Summer and Smoke” was given 
its world premiere by Theatre ’47, 
Margo Jones’ repertory company in 
Dallas’ Gulf Oil playhouse. The 
first-night audience acclaimed the 
play as a hit. The cast is excellent. 

A definite departure from the 
fragile, poetic quality of Williams’ 
“Glass Menagerie,” “Summer and 
Smoke” is full of highly-charged 
plot and lusty emotion. It’s a sensi- 
tive insight into human motivations, 
and it has’ the eloquent dialog which 
characterizes Williams’ work. He has 
expertly captured the languid at- 
mosphere of a southern summer and 
the folk-flavor of a small southern 
town. 

Four-setter has been directed by 
Miss Jones with vitality and keen 

erception. It is a play of extremely 

ifficult technical requirements, espe- 
cially for the “theatre-in-the-round” 
medium of the Dallas house. 

“Summer and Smoke” is laid in 
Glorious Hill, Miss. in the early 
years of the 20th century. Story con- 
cerns the unrequited love of Alma 
Winemiller, repressed daughter of a 
minister, for the neighbor boy, John 
Buchanan, Jr., reprobate son of the 
village physician. John, of brilliant 
promise, graduates from Johns Hop- 
kins magna cum laude. 

Cast is uniformly excellent. Kath- 
arine Balfour, as the over-refined 
Alma, and Tod Andrews, as John, 
carry the-load of the play in their 
heavy central roles and enact them 
with great sensitivity. Miss Balfour 
gives a moving performance of the 
self-conscious girl. Andrews brin 
power and understanding to the role 
of the reprobate John, investing him 
with dash and charm. The quick- 
change scenes reduce the rest of the 
cast of 16 to episodic appearances 
but telling effect is made with 
clearly etched delineations of vil- 
lage characters. Particularly good 
is Marga Ann Deighton’s portrayal 
of the difficult role of Alma’s addled 
and malicious mother. A warm 
characterization is Geoffrey Lumb’s 
portrayal of Dr. Buchanan. 

Worthy of special note are Jona- 
than Seymour, as a brash traveling 
salesman, and Clinton Anderson, a 
pompous swain. Raymond Van 
Sickle is the resigned and em- 
bittered’ Rev. Winemiller, and Re- 
becca Hargis, Martin David, as Alma 
and John in childhood, are highly 





open an indef engagement there. 


commendable. Berg. 





Carousel’ Still Pacer at $40,000 
In Heat-Hit Chi, ‘Mister’ $25,000 





‘Sari’ 146, Memphis 


Memphis, July 15. 

Memphis Open Air Theatre did 
$14,000 the past week with “Sari,” 
slight drop frdbm the $15,500 of the 
previous Week, “The Desert Song,” 
which opened the season. Both 
figures are okay, however, and a bit 
better than average for initial fort- 


night. MOAT'’s eight-week season is 
budgeted at around $13,500 per week. 
“Desert Song” had Charles Years- 


ley, Margaret Spencer, A. J. Herb- 
ert, Billy Sully and Davis Cunning- 


ham. “Sari” was played by Mack 
arrell, Miss Spencer, Cunningham, 
erbert and Helene Maye. Both 


shows rated praise accorded by local 
crix on smogithness -of production 
ang quali of performance. 
“Robin Hood” is current, opening 
onday night (14) with Frances 
atkins, Kent Williams, John Gurn- 
ey, Earl Covert, Lulu Bates and 





Helene Maye. 


Chicago, July 15. 

Continuation of summer heat is 
having its affect on the boxoffices 
here with practically no indications 
of a letup in sight. Influx of conven- 
tioneers, usually dependable for bol- 
stering take, gave no spurt to busi- 
ness although it helped sustain the 
houses. “Carousel,” hit with the 
others, still rides the box office crest 
wave here, with $40,500 for last week. 

Tickets for “Private Lives” (Tal- 
lulah Bankhead), skedded for open- 
ing at the Harris July 22, went on 
sale to the public Monday. 

Estimates for Last Week 

“Born Yesterday,” Erlanger (20th 
week) (1,334; $3.60). Affected with 
all others but still good at $14,000. 

“Call Me Mister,” Blackstone (9th 
week) (1,358; $4.80). Sunday per- 
formance helps this one; $25,600. 

“Carousel,” Shubert (7th week) 
(2,100; $4.80). Not much off; still top 
grosser with $35,000. 

“The Bed Mill,” Civic Opera 
House (7th week) (3,800; $3.60). 





Around $23,000; leaving for Detroit. | 





ducers and theatre owners can 
reach agreement on the exact duties 
performable by a carpenter, -prop- 
erty man, electrician, operator and 
general stagehand, and on just how 
many stagehands and musicians are 
necessary for any particular produc- 
tion, does seem highly doubtful. The 
problems here might well get so far 
out of hand as to precipitate, indi- 
rectly, a strike which would par- 
alyze the whole industry. 


A Ist Skirmish 


The first skirmish over the Act 
may, however, come from an iso- 
lated transaction such as the dis- 
covery, in the middle of. rehearsals, 
that a producer has purchased part 
of his scenery, properties and cos- 
tumes from a non-union supplier, 
or that he is replacing discharged 
union employees with non-union 
employees. Every union will then 
have to consider what position it 
will take in the face of Section 8. 
This section in effect makes it an 
illegal labor practice for a labor 
organization to strike, or refuse to 
perform services, where the object 
is to force an employer to cease 
dealing with certain other :persons 
(in this case, the non-union supplier, 
or non-union employees). I assume 
that the unions will obey the law, 
but such a transaction might well 
be the spark that touched off an ex- 
plosive strike for, let us say, higher 
wages and shorter hours. 

In the preceding paragraph I'‘de- 
liberately used the phrase “dis- 
covery in the middle of rehears- 
als.” This is because I am trying 
to give practical examples. I be- 
lieve that if a producer began pro- 
duction by hiring a few non-Equity 
actors and non-union stagehands, he 
would find that, somehow or other, 
Equity actors found the parts of- 
fered them unsuitable and union 
stagehands were all busy on other 
jobs. Even the Taft-Hartley Act 
cannot make a man or woman accept 
a job. 

This does not mean, however, that 
the unions can brazenly disregard 
the Act. The producers and theatre 
owners can force certain issues, and 
one misstep by a union could cause 
it plenty of embarrassment and 
financial loss. Whether or not those 
issues are forced may depend more 
on the initial attitude of the unions 
than that of the employers. — 

This article, as stated above, can- 
not attempt to cover all problems 
or even highlight the basic prob- 
lems of all the unions. A few words 
should be said, however, about the 
position of the Dramatists Guild. 

I am told that in defending the 
pending suit against the Guild for 
damages under the anti-trust laws, 
it has set up, as one defense, that it 
is a union. So long as the Guild 
asserts this position I do not see 
how it can sign the present mini- 
mum basic agreement, which is an 
out-and-out closed-shop agreement, 
with a new producer unless both are 
openly willing to commit an illegal 
labor practice. (Existing contracts 
are valid under the Act unless and 
until notice of termination is served 
by either side.) If this is true, then, 
since the play is the starting point of 
all new operations, it would seem of 
vital importance that this situation 
be clarified immediately. 


To sum up, there is plenty of 
ground for cooperation and negotia- 
tion if the parties want to cooperate. 
There is also plenty of opportunity 
for a fight to the finish if the parties 
want to fight. If the latter course is 
to be avoided, everyone should be- 
gin now to give thought to his future 
position. Moreover, so long as com- 
plete uncertainty exists, it will be- 
come increasingly difficult to raise 
capital for theatrical ventures. 

It is now nearly a quarter of a 
century that I have been giving a 
large part of my professional life 
to the theatre. During that period I 
have from time to time suggested 
that the future of the theatre might 
best be served through the estab- 
lishment of a system obtaining in 
some other industries where dis- 
putes are settled, not by fiat of the 
party holding the power at the 
moment, but by the democratic 
method of arbitration. The research 
I have done leads me to believe that 
such a system could be set up, with- 
out fear of legal complications, if 
all cooperated. The suggestion has 
never met with much enthusiasm. 
The unions, quite naturally, have 
been loathe to give up their existing 
power, and, without full coopera- 
tion, few producers have been will- 
ing to spend the time, money and 
energy necessary to explore such a 
plan. I hesitate, therefore, to re- 





new the suggestion at this time. But 


Labor Act. in- Legit 


Continued from page 43 





as both employers and employees 
begin to count up the cost, in time 
energy and legal fees, of testing out 
the meaning and construction of in. 
numerable points of doubtful law it 
might be worthwhile to remember 
that there is at least a possible other 
way out. 








Play on Broadway 








HARVEY 
(48th St., N. ¥.) 
(FOLLOW-UP) 


It certainly was sultry Mond 
(14) but Broadway first-nighter, 
turned out en masse to see James 
Stewart take over the lead originated 
by Frank Fay in the classic “Har. 
vey,” well on its way to complete a 
third year at the 48th Street. Nearly 
every critic sat in, too, pterrupting 
their summer siestas to’ aSsess the 
Hollywood star’s interpretation of 
Mary Chase’s creation, that of one 
Elwood P. Dowd, a mild fellow who 
likes his liquor and travels around 
with an invisible rabbit named Har- 
vey. 

The charm of Stewart imbues his 
acting. He may be somewhat gawky 
in gesturing, for he’s six foot three, 
but Stewart has plenty on the ball, 
and the seven weeks he will be in 
the show, while Fay is having a 
change of pace, should be highly 
profitable for Brock Pemberton’s 
outstander, 


As for Stewart, whose previous 
Broadway appearances were in mi- 
nor parts, reappearance as a star is 
a triumph for him. The rabbit is now 
described as being six feet five anda 
half inches high, four inches more 
than Fay’s pal. When Elwood tells 
Harvey to watch his head goin 
through doorways, that’s the onl 
line changed in the script. 

Stewart was letter perfect in his 
first performance. The part, of course, 
is generally considered actor-proof. 
While Fay may be the number one 
Elwood, there is bound to be a dif- 
ference of opinion among audiences 
as to who is best in the role—Fay, 
Joe E. Brown, Bert Wheeler or Stew- 
art. [Stewart’s legit stint, of course, 
is figured to be a preview for his 
film casting as Elwood when Uni- 
versal films it. U-I paid $1,000,000 
for the screen rights in 10 $100,000 
payments. ] 

During the second act Josephine 
Hull, back from vacation, scores on 
the laugh register as Elwood’s sister 
Veta, but it is in that section of the 
per that Stewart wins the house. 

is scene with Dr. Chumley, the psy- 
chiatrist, who thinks he sees the big 
rabbit, too, after a session in a bar 
and grill, is highly amusing. 

Several others of the original “ast 
are still ve Fred Irving Lewis, 
as the doctor, is excellent; also Jane 
Van Duser, as Veta’s flighty daugh- 
ter. Mary Cooper is a recent re- 
omees as the nurse, as is William 

haron as the scrappy coer, 

ee. 


BALL THE DREAM GIRL 
FOR DETROIT AT 246 


Detroit, July 15. 
Detroit’s third legitimate house, 
Music Hall, teed off (9) with 
Dream Giri,” starring Lucille Ball. 
For the first nine performances at 
a $3 top the 1,800-seat house did es- 
timated $24,000. 


Teeth’ Bites Lush 2336 
In Los Angeles Stand 


Los Angeles, July 15. 


First real flood of summer visitors 
blew into town last week and 
promptly sent advance sale for Ken 
Murray’s “Blackouts of 1947” zoom- 
ing. House is well sold out long in 
advance, and indications are that the 
usual $17,000 figure, racked up again 
this week for the 263rd frame, will 
continue for some time. 

Coronet, 255-seater, went dark 
Sunday night (14), after five full 
weeks of “The Skin of Our Teeth. 
Final take, including special matinee 
and evening performances Sunday, 
reached $6,200 for the tiny house. 
SRO business outing entire stand 
brought in a lush $23,500. 

Greek theatre, which opened its 
season last week with “Rose Marie, 
registered $36,400 for the opening 
frame. Second attraction is “Blos- 
— Time,” coming in next Monday 


Downtown legit, dark last week, 
saw activity resumed last night 
(14) when the Civic Light Opera 
Co. brought in “Louisiana e 
chase” as the final offering of the 
current season. Victor Moore-Wil- 
liam Gaxton-Vera Zorina-Irene Bor- 
doni starrer got off to hefty advance 
and sweet notices. ’ 

Tonight (15) El Patio  relights, 
after several weeks of blankness, for 
the first frame of a five-week visit 
by the American Savoy Comic 











Opera Co. 
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Literati 


list will absorb the loss on that first 
novel. 

Smaller publishers won’t, or can’t 
afford, to work that way. Both edi- 


tor and sales manager have to see 








‘Li'l Abner’ Disgruntled 


Dissatisfied with United Feature 
Syndicate’s methods in peddling his 
“Li'1 Abner” strip, cartoonist Al 
Capp prought suit in N. Y. federal 


an agreement whereby the syndicate 
has complete worldwide rights to 
his creation. In six causes of action 
he asks a total of $14,000,000 dam- 





ages. Named as co-defendant was 
the United Press, parent firm of 
UFS. 

In a contract inked in 1934 and 
amended nine times, Capp claims he 
agreed to furnish daily and Sunday 
strips to the syndicate which re- 
ceived the rizht to copyright his 
works in its own name as well as 
acquiring book, radio, television and 
novelty rights. Under the amended 
pact, the agreement runs to Sept. 15, 


1954, whfle Capp is due to receive, | war story, “War As I Knew It,” wili 


according to the complaint, 65% of 
gross cash proceeds from Jan. 1, 


1945 to Sept. 15, 1949, and 70% gross | with Mrs. Patton for the rights to 
ithe 70,000 word script. 


cash proceeds thereafter. 

However, the creator of such bu- 
colic characters as 
“Mammy and Pappy Yokum” and | 


the “Scragg Family” charges that be- | general for his friends and family, 


ginning in 1934 the syndicate ‘‘has | 
continually breached” its agreement | 
with him by failing to use its best | 
efforts to sell his works. Complaint 
also alleges that the syndicate has 
cooperated with United Press in 
selling “Li'l Abner” to various news- 
papers on condition that they pur- 
chase UP’s wire service with the re- 
sult that the latter has retained 
payments which were actually pro- 
ceeds from “Li'l Abner.” 

Benefits of a free and competitive 
market in selling “Li'l Abner” have 
been deprived him, alleges 


to the time of filing the complaint, 
the syndicate, has been in restraint 
of interstate commerce by entering 
into certain agreements with pro- 
ducers of other strips as well as 
with authors and various column- 


| such 


| Modern Romanees in the confession 


“Daisy Mae,” | Southall Freeman. 


Capp, | nois workman’s compensation laws 
who charges that beginning some | in his suit against publishers of Sun, 
time prior to 1934 and continuously | Field Enterprises, 


, mission, made announcement point- 





ists. This, he claims, is a violation 
of the anti-trust laws and has dam- 


aged him in the sum of $1,000,000. | 


Capp’s attorneys are Poletti, Dia- 
mond, Rabin, Freidin & Mackay. 





Webster Not Exclusive 


Question as to who has the ex- 
clusive right to use the name Web- 
ster in the title of English diction- 
aries, which resulted in countless 
court battles the past half-century, 
has been finally settled by a recent 
recommended decision to the Fed- 
eral Trade Commission by trial 
examiner Andrew B. Duvail. His 
report contends that “Noah Webster 
dictionaries and the trade name 
‘Webster's Dictionary’ are in the 
public domain.” 

Chief claimani to the “execlusive 
right” to the name Webster has 
been publishers G. & C. Merriam. 
Duvall points out in his decision 
that this company and its predeces- 
sors have been unsuccessful for 
years in attempting to establish 
their “exclusive” right to the word 
“Webster” through court action. He 


| correspondent. 





added that four “Webster's Diction- 
aries” were published prior to 1828, 


but “there is no proof” that any of | 


them assigned their rights to G. & 
C. Merriam. 

Summoned to testify at intervals 
during the three years of hearings 
which started following a proceed- 
ing brought against the World 
Publishing Co. of Cleveland by the 
Federal Trade Commission, many 
officials in the book trade testified 
that “Webster's” meant any diction- 
ary and not a specific tome. In light 
of the decision it appears that an 
avenue has been opened for any 
Publisher to use the name “Webster” 
in conjunction with printing a dic- 
tionary without fear of legal en- 
tanglements. 





Macfadden’s Confession Fade 


Macfadden, which began an era In 
American mag publishing with the 
Confession story via its True Story, 
is on the way to write finis to it. 
Firm has begun a gradual overhaul- 
ing of its confession-story publica- 
tions reputedly to make them over 
nto general women’s mags. 

Rise in intelligence level is re- 
Ported the reason, femme mag read- 
ers not going for stark confessions 
in the number they used to. Mac- 
fadden will give the new treatment 
to its True Experiences and True 
nee, gradually pulling out the 
urst-person yarns and substituting, 
in addition to third-person fiction, 
articles and general picture stories. 


Action of Macfadden follows that | things to come, meanwhile giving 


of Fawcett, 


5 its close competitor, 
which made ” 


a similar move some 


mark. Only at the 15,000-copy sales 
| point does a book go well into the 


the likelihood of a 15,000 sale. As 
for the former practice of an occa- 
sional prestige novel, a sure money 
loser but one that would lend tone 
to a list, that’s out. Prestige is too 
expensive nowadays. 

It’s claimed at Prentice-Hall that 
it is to the author’s best interests 
that the firm is so choosey. Getting 
a book published, as such, does little 
more than satisfy the author’s van- 
ity. To get the volume to sell well 
requires an extensive promotion and 
Real Story. sales campaign. A minimum sale of 

I’ Confess got Delacorte into the | 15,000 copies will get that money 
publishing bigtime, though he has | back. 
since dropped the mag. He still has; What this type of a campaign will 
do for a book is instanced by Pren- 
| tice-Hall in the case of “Miracle of 
| the Bells.” The Russell Janney 
| novel has sold over 300,000 copies to 
| date, claimed exceptional in view of 
thé fact that it’s not a book club 
selection. 


time ago to considerable success. 
Faweett’s Todays Woman is a 
changeover from one of its confes- 
sions, and it has been prospering. 
True Story mag, first of the con- 
fessions, grew out of confessional 
letters published in an early Mac- 
fadden publication. Success of the 
periodical prompted others, Fawcett 
getting off True Confessions, Dela- 
corte his I Confess, and Hillman 
items as Real Romances and 





field, but the bulk of the Delacorte 
mags are on other subjects. 





General Pattons Own Story 
Gen. George S. Patton’s personal 





be published in late fall by Hough- 


ton Mifflin Co., following a deal More Sports Books 


Corinne Griffith, ex-film _ star, 


Book will | whose husband, George Marshall, 


jhave an intreduction by Douglas | owns the Washington Redskins, has 
done a book on the pro football 
Written primarily by the late | team which she titles “My Life With 


|the Redskins.” Barnes 
it out in September. 
Same publishing house, 


is bringing 
the book records much of the Third 


Army’s campaigns of the war as which 


well as summarizing Patton's own | specializes in sports books, has Tom | 
|rules and standards for conduct in | Meany’s book on “Babe Ruth” up- 


and out of combat. Tome was com-|coming in October (foreward by 


| pleted shortly before his death and | Christy Walsh): “Baseball's Hall of 
| royalties 
|members of his immediate family. 


will be distributed to|Fame” by Ken Smith, the N. Y. 

| sportswriter (with foreword by Al- 

|bert B. Chandler): Bob Feller’s 
“Strikeout Story;”’ and Bill Brandt's 
W. A. S. Douglas, former feature |“Do You Know Your Baseball?” also 

columnist of Chicago Sun, wasj|on the agenda. Brandt is a radio 

awarded $5,340 by arbitrator George sports commentator. 

W. Lawrence last week under IIli- a en 

Helming Pigeons 


John Cecil Holm, co-author of 
“Three Men On A _ Horse,” and 
presently represented on Broadway 
with the 1946 libretto of the Bobby 
Clark hit, “Sweethearts,” is having a 
novel published by Rinehart and Co., 
July 31, called “McGarrity and the 
Pigeons.” Book is a tale of some 
pigeons that live in a lamp on the 
Sherry-Netherland hotel, and the 
friendship they strike up with a 
driver of a victoria stationed across 
the street at the Plaza. Fantasy has 
a good many keys and refs to con- 
temporary Broadway people and 
current fads. 

“McGarrity” is Holm’s second 
novel, the first having beer “Sunday 
Best,” a series of recollections of his 
Philadelphia boyhood. Holm has a 
new play, “Gramercy Ghost,” being 
tried out at a Germantown, N. Y., 
strawhat during Labor Day week. 
He may act in it himself. 


CHATTER 

Harris Samonisky, former city 
editor, Milmington, Del. Journal, 
joined Mark Larkin public relations 
office. 

Gene Shefrin, radio flack, has 
piece on Guy Lombardo’s penchant 
for speedboat racing in August 
Sportfolio mag. 





Sun Loses Award Suit 


Inc., for broken 
vertebra and injured jaw suffered 
while he was war correspondent for 
paper in France. W. E. Kaiser, 
chairman of Illinois. industrial com- 


ing out that this was first such 
award ever made here to a war 


Testimony during hearing brought 
out that Douglas’ working hours 
were reduced 50% as result of in- 
juries. After being hurt, he returned 
to Chicago, December, 1944, and was 
carried on payroll till November, 
1946 when he was discharged with 
number of other employees. Insur- 
ance company held that Douglas 
had not filed claim within year 
specified by law but arbitrator ruled 
this defense out. 





Brooklyn Citizen On Bleck 

Brooklyn (N. Y.) Citizen, vari- 
ously reported as for sale, has def- 
initely been placed on the block. 
One of that borough’s two remain- 
ing dailies, it has a price tag of 
$500,000. 

No interest thus far, the mitigat- 
ing factor being the fact that the 
paper has to vacate its home shortly. 
Ancient building housing the daily 
has been condemned to make way 
for Brooklyn’s proposed new civic} “Murder in a Lighter Vein,” sixth 
center, and those to whom the paper | book written by Milton Raison, 
has been offered see the expense of | Pine-Thomas scripter, is on the 
a new plant elsewhere as too costly | stands this week. 
to be warranted. | Edwin Nassour contacting pub- 

Citizen’s owner is David J./|lishers for suitable story material 
McLean. Current circulation claimed | for his $5,000,000 indie production 
at around 30,000, but is believed less. | program for Allied Artists. 

At one time Brooklyn had four Ruth Rosdal, formerly with Caxton 
dailies. Standard-Union was _ ab- | House Publishing Co., joined motion 
sorbed by the Brooklyn Times, and | picture advertising division of the 
the Times in turn absorbed by the | American Foreign Language Press, 
Eagle. Last-named paper doing no |N. Y. 

more absorbing, though, having John E. Miller, formerly ad exec 
turned down the Citizen. with Esquire, appointed advertising 
manager of Coronet as latter maga- 
zine begins its plans to carry adver- 
tising in °48. 

Harpers has contracted for 47 
hitherto unpublished Zane Grey 
novels and short stories in a deal 
with Stephen Schlesinger, repre- 
senting the Zane Grey heirs. 

Two Enterprise properties, Luke 
Short’s “Ramrod” and Nancy Mit- 
ford’s “Pursuit of Love” are being 
pocket-booked by Popular Library. 
First named gets a printing of 
350,000 and the second 500,000. 

Dick Mealand, former story editor 
for Paramount, has inked a deal with 
Good Housekeeping for a series of 
12 short stories. His first novel, “Let 
Me Do the Talking,” is to be pub- 
lished in the fall by Doubleday and 
he is now working on another. 

Murdock Pemberton, legit p.a. and 
adapter and brother of producer 
Brock Pemberton, had a nostalgic 
piece in last week’s New Yorker on 
his native Emporia (which he re- 











Book Costs’ Spiral 

Book production costs have risen 
to a point where a well-advertised 
and promoted book has to sell at 
least 15,000 copies to turn a profit. 
That figure represented an excellent 
sale in the pre-war period, capable 
of bringing in a very good return. 
Now it’s just the turn-of-the-corner 


black now. 

Minimum sales possibility of 15,- 
000 copies is the new basis on which 
Prentice-Hall, one of the most pro- 
motion-minded of the book houses, 
will make its manuscript selections 
for the new publishing season. Dur- 
ing wartime it was 10,000 copies, and 
before the war it was about half 
that. 

Some publishers with much bigger 
trade book lists than Prentice-Hall 
will chance a novel by a promising 
new writer that likely will sell less 





visited for first time in 18 years). 
Titled “Town Without a 
piece mainly discussed the late Wil- 
liam Allen White's influence on Em- 


than 15,000 copies. Reason is to get 
the author under contract for better 


At the 





him a buildup to that end. 


same time, a big profitable general | poria and the nation. 








Sage,” | 








SCULLY’S SCRAPBOOK 


++ By Frank Scully 46666646 2064664646 


Aroma, Ind., July 12. 
Twice in the picture version of “The Hucksters,” which shows that 
Beautee Soap can clean up a book if not a sponsor, Clark Gable throws 
money away. This is hard for most people to believe. 


Gable did it at the beginning of the pic when Aubrey Mather, acting 
as a valet, refused a tip as too large. To Mather’s chagrin, Gable threw 
the five bucks out the window. He did it again at the end, when driving 
at dawn around Washington Market with Deborah Kerr. Here he threw 
his last piece of change to a huckster like himself—one, however, oper- 
ating on the curb level rather than high above Rockefeller Center. 


Boswell Okays the Legend 


Cruising through the late Jim Tully’s works, I find this tossing away 
of his last penny was in Gable’s character, if a little hard to take in 
his character's character. 


Years ago in Akron, where he started acting, Gable joined his father 


in the oil fields of Oklahoma then left him for a road company 
playing churches, barns and empty corrals. The company got stranded 
in Butte, Montana. Gable’s assets were 26c 

Soon down to his last nickel, he “slept” sitting up in the railroad’s 


waiting room. He went to the washroom to clean up before buying a cup 
of coffee. A colored boy cleaned him up. 


Gable gave the gents’ room attendant his last nickel. He spent the 
rest of the day trying to panhandle from Butte to Portland, where his 
family had friends. Finally a drunk asked him if he was hungry. Gable 
asked the drunk how he guessed. “Oh I dunno,” said the lush, “every- 
body looks hungry in this damn town.” 


That’s 14c. a Night 
The stew said his name was Jack Bates. He blew Gable te ham and 


eggs, ordered same for self, decided he didn’t want ham and eggs, there- 
by giving Gable his first double-take. 


Bates topped this with a $5 bill and told Gable they’d meet in Port- 
land. Gable rode the rods, and while looking for Bates landed a profit- 
sharing legit role in Portland. For 14 performances his take was $2. 


From there to “The Last Mile” in L. A. is a long and wellworn story. 
Tully’ asked Gable at the top of his success what he would rather de 
more than anything else in the world. 

“Find Jack Bates,” Gable replied. 


No Time for Coincidences 


This is the only part of the lovely legend which seems apocryphal to 
me. Finding Jack Bates, any Jack Bates, in fact, would be a pushover for 
Metro's lamplighters, all of them possessed of better equipment for hunt- 
ing out an honest man than was Diogenes. 


Swallowing the story whole, I'm afraid I'd be told next that when 
Gable threw that five bucks out of a hotel window in “The Hucksters,” 
it fell at the feet of Jack Bates. But I'm prepared to believe the color- 
ful episode in the washroom in Butte. People who are broke and don't 
want others to know it often put on a show. It seems that something 
called their pride is involved. 


Brave New Metro 


Bravest thing attempted by M-G-M’s cleanup squad assigned to 
laundering “The Hucksters” was the taking of the weak last half of 
Frederic Wakeman’s book and building it into what they hoped would 
be a strong opening. But even changing the wife of an overseas colonel 
into the widow of a dead general couldn't quite clean up the basic bad- 
ness of the book. 

That a widow, particularly a nice, clean mother of two orphans like 
Deborah Kerr, could not bear 48 hours away from Gable, and would 
thus have to fly from NY to LA, might be okay from Gable’s angle, but 
this particular widow must have been separated for much longer periods 
as an army wife. Even women learn restraint with training and this gal 
had plenty. 

Disc Jockeys Blow Tops 


Matt Weinstock of the L.A. News says there is an inventor with a 
gadget which automatically tunes out commercials. The race to suppress 
this thing should surpass P ‘38's for speed. Maybe all the disks flyin 
around come from the destruction of this inventor’s stockpile, though 
hold to a more logical view that they are merely Earl Wilson's falsies 
gags, which he aired to keep out the moths, only to have them caught 
in a cyclone. 
















JUDGE 
LANDIS 
AND 
25 YEARS 
OF BASEBALL 


By J. G. Taylor Spink 
Publisher of The Sporting News 


BILL CORUM (N. Y. Journal- American) 


says: “A good job ...a book that no real base- 
ball fan should be without.” 


JOHN LARDNER (N. Y. Times Book Review) 
says: “Largely sympathetic and whelly free of 
rancor... Mr. Spink extends his ‘twenty-five years 
of baseball’ to nearly thirty, and misees few of 
the highspots of the industry's great and proeper- 
ous eareer between wars... a good piece of work 
and a useful addition to the literature of baseball 
and of show business.” 


With photographs 


$3.00 AT YOUR LOCAL BOOKSELLER'S 





Get your copy tuday 
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Broadway 


George Burns and Gracie Allen 
back to the Coast. 

Lillian Schary (Mrs, Paul) Small 
siated for another eye op at Medical 
Centre next week. ; 

Barry Gray, WOR disk jock, 
bobbed his schnoz for a very good 
reason: television. 

Maurice Seidlitz, Loew N. Y. di- 
vision manager, has returned after 
a minor operation. 

Theatrical attorney Noah L. Braun- 
stein to the Coast for three weeks 
on combination business-pleasure. 


Benny Fields volunteering his diet 


at the drop of a calory; he’s lost | 


nearly 10 pounds with it recently. 

Metro producer Sam Marx, back 
in New York after a 10-day Cape 
Cod vacation, leaves soon for the 
studios. 

Dan Hickson, v.p. and g.m. of 
Hunt Stromberg Studios, who’s been 
vacationing in New England, returns 
to the Coast this week. 

Monty Woolley, 20th-Fox film 
player, now in Saratoga, goes to the 
Albany hospital, Albany, N. Y., this 
week for an operation. 

Joe Laurie, Jr.’s right gam kick- 
ing up as result of his being mugged 
on 8th avenue some months ago, 
Floating cartilege trouble. 


Seymour (Rob) Robins motoring 
to the Coast to take over as art di- 
rector of the advertising-publicity 
department of the Selznick studios. 

Albert Deane, Par International's 
foreign censor chief, back from brief 
vacation and_ recuperating from. 
minor operation, performed in June. 


Marvin Schenck, Metro eastern 
studio representative, back at the 
homeoffice after two weeks of 
huddles with studio toppers on the 
Coast. 


Dore Schary, production head of 
RKO-Radio, bought a Collier’s short 
short story from Billy Rose for $15,- 
000, chiefly because of its novelty 
ending, 


Irving Lesser, formerly managing 
director at Roxy, in town for RKO 
convention as rep for his brother, 
Sol Lesser, who produces for RKO 
release. 


Sophie Tucker, after record-break- 
ing stand at Latin Quarter, vaca- 
tioning at Atlantic City prior to 
opening at Saratoga’s Piping Rock 
Aug. 1. @ 

Lambs Club laugh supplied by one- 
legged Jimmy Savo teaching Joe 
Laurie, Jr.. how to walk. Laurie 
caning it after torn ligament in one 
gam. 


_. Bob Gillham, eastern pub-ad direc- 
tor for Selznick, back from Mexico 
City Monday (14) after a week there 
setting up campaign for multiple- 
opening of “Duel in the Sun.” 

Al Kelly, 
Willie Howard’s act, doing the gib- 
bersih stint as a newsboy in Mark 
Hellinger’s “Naked City” which is 
being made in New York. 

Kenneth MacKenna, head of Me- 
tro’s studio story department, planes 
in from a two-week visit to England 
tomorrow (Thursday ) and leaves two 
days later for Hollywood. 


David (Skip) Weshner’s 20-year- 
old son to be released from the 
Army next month, He’s been in the 
Armed” Forces Radio Service in 
Hollywood and New York. 

Former Lt. Col. John B. Klein- 
schmidt, demobilized last week after 
six years with Signal Corps training 
film center, back in circulation as 
legit actor under stage name of Jay 
Barney. 

While still attending the RKO 
convention in N. Y. last week, Ben 
Cammack, company’s southeastern 
district manager, learned he had be- 
come a father. Son was born in 
Dallas July 9. 

Herbert Jacoby, co-boniface at the 
Blue Angel, leaving France Sunday 
(20) after a talent foraging expedi- 
tion. Partner Max Gordon, for a 
switch, went abroad just for a holi- 
day—no talent — 

sung Berlin back to the Coast by 
pans. londed with Lindy’s goodies. 

ongsmith may quickie to Honolulu 
or Paris, with his 18-year-old 
Gaughter, Mary Ellin, before “Easter 
Parade” goes into production Sept. 
15 at Metro. 

Mary Pickford will be honored 
with the first “Humanitarian Award” 
ever presented by the Epsilon Iota 
chapter of the national Delta Theta 
Tau philanthropic sorority according 
to word received by United Artists’ 
home office Monday (14). Citation 


describes her as “the most deserving | 


erson in the motion picture colony 
o receive the ‘humanitarian award’.” 


Bucks County, Pa. 


By Sol Jacobson {2 

Paul McGraths and Ben Washer 
weekending. ai 

Playhouse putting down concrete 
floor on scenic studio barn.” . 

Herman Levin and Mrs. Levin 
weekending with Moss Harts.” ~* 

Jerry Chodorov pounding type- 
writer at his Buckmanville home. 

Katharine Meskill checked in July 
14 at Logan Inn for “State of Union” 
rehearsals at New Hope. 

J. Cheever Cowdin, head of board 
at Universal, in with Edgar Scott. 
prexy of Philly stock exchange, for 
look-see. _ 

*Marilyn Schlanger,* daughter’ of 
Warner Bros. Philly exec. Ed 





the double-talker of} 


f Schlanger, apprenticing at New Hopg 
strawhatter. 

Bill Kane, Trenton VaRrIETY mugg, 
about again following six week's 
siege and recuperation from oOpera- 
tion at Morrisville home. 

Terry Helburn and spouse Prof. 
O. Opdyke down to visit county and 
‘see Professor’s hometown, Doyles- 
town. Also caught “Grand National 
| at New Hope. , 
| Theron Bamberger denies Coast 
report that Michael Brown coming 
east to stage “World and Julie” for 

him. Never heard of director or 
| script. Also nixes report he has 
|signed Van Johnson or Marjorie 





ain. 
Lee Shurbert, Ray Whittaker, 
Monica McCall, Warren O'Hara, 


| Claude Rains, Margaret Linley, John 
Girard, Ken Nicholson, John Root, 
Bill Doll, Alf Shirley, Mort Nathan- 
son, Shirley Booth, K. Seidman and 
Joe Cameron Cross in to catch 


American preem last week of “Grand | 


| National Night” at Playhouse. 





Chicago 
Dennis O’Keefe weekend visitor. 


Paul Whiteman backstage at the 
Oriental watching the “Harmonicats” 
perform. 

Dorothy Porter ends her Chez 
engagement on July 17 to do a pice 
ture for Metro. 

Merle Oberson, Lou Costello and 
Jack Haley all checked in for short 
stays last week. 


Pete Jaeger of Audience Records 
in from N. Y. to help “Iva Withers 
celebrate her birthday. 

Patrica Stevens and Tommie Fiz- 
dale in Cape Cod honeymooning 
after last week’s wedding. 

Joan Blondell and _ bridegroom, 
producer Mike Todd, are staying in 
Chicago for several days on honey- 
moon. 

Dennis Morgan guest of honor at 
Pump Room luncheon during his 
stopover days before leaving for 
Europe. 

Tony Martin, George Raft, Eddie 
Cantor, Gene Tunney, Barney Ross, 
and J. Edgar Hoover here for the 
Zale-Graziano fight. 

Jack Dempsey and his young 
daughters in to see the Zale-Graziano 
fight, while Bob Hannagen was in 
for the All-Star game. 

Mimi Chandler, accompanied by 
her father, the baseball commis- 
sioner, and the rest of her family 
at Wrigley Field on All-Star day 

Marvin Welt welcoming Al Jolson 
before entraining to New York to 
sign Kraft radio contract. Jolson 
back from East for championsh%p 
bout at Stadium. 

Jo Stafford paraded around in 
Army jeep when she arrived. 
' Awarded army citation for troop en- 
tertainment, and honored at Am- 
bassador East party. 

The Ritz Brothers will be guests of 
honor at a party July 23, which 
the Latin ‘Quarter management is 
planning, to commemorate their 
20th year in show business. 

Bill Moss arrived in Chicago from 
Texas picture promotion on “Kilroy 
Was Here,” to spend to spend a few 
days with fiancee. Jane Withers, who 
is making her first nitery appearance 
at the Latin Quarter. 


Washington 


By Florence S. Lowe 

J. Robert Rubin in town. 

John Mills, British film star, in 
town last week to beat the drums 
for’ “Great Expectations.” 

L. Baldwin (“Doc”) Harper, ex- 
producer for WTOP-CBS here, made 
program director of WKBN-CBS, 
Youngstown, Ohio. 

Albert Games, ex-local boy, p.a’d 
over WTOP-CBS last week, intro- 
ducing his latest tune. “Lolita Lopez, 
Belle of El Salvador.” 

WOL-Mutual follows in the foot- 
steps of tiny WQQW. local station, 
with a new series of literary classics 
read over the air in installments. 

Napoleon Reed. of the “Carmen 
Jones” cast, and Mabel Jones Free- 
man dance troupe will be featured 
at negro music festival here July 19. 

First live musical video ‘series 
series preemed on lqgecal scene last 
| Monday (14) when WTTG-Dumont 
featuring D. C. songstress Joby Rey- 
nolds. 

A Will Rogers memorial postage 
'stamp was proposed in a resolution 
in the House during the past week 
;by Rep. William G. Stigler (D., 
| Okla.). 
National Bureau of Standards’ 
| scientists predict a combination rec- 

ord player, F. M. and A. M. receiver, 
aa television set, all in one small 














cabinet. 

Albert C. Dripps, v.p. and general 
manager of Potomac Amus. Co. and 
film editor for U. S. Naval Photo 
Center, added to roster of local 
Variety tent. 

John F. Baird of Cathdlic U's 
Drama Dept. signed to direct the 
inew Paul Newman play, “Dollar 
‘ Diplomacy,” to be produced for 
| Broadway by Lassor Grosberg. 

Variety Club’s annual golf tourna- 


|'ment and dinner dance skedded for | 


Sept. 5, with Loew’s Carter” Barron 
and Columbia’s Sam Galanty head- 
| ing committee on arrangemgnts. 
George Copeland and George Gar- 
'rott. State Department flacks and 
-both ex-New York Times, have 
‘placed a play on government reor- 
.fanization, called “Public Bosom,” 
with N. Y. agent Freda Fishbein. 


London 


Hermione Gingold back in cast of 
“Sweetest and Lowest” at the Am- 
bassadors after brief vacation in 
Capri. : 
Pamela Brown has been signed for 
the Laurette Taylor role in the Lon- 
don production of “The Glass Me- 
nagerie.” 

Reginald Denham, author and 
scripter of “Ladies in Retirement,” 
on honeymoon trip in London with 
bride, former actress Mary Orr. — 

Anatole de Grunwald’s next pic 
for A.B.P.C. is to be titled “Bond 
Street,” with story based on fa- 
mous London street of same name. 

Claud Soman is talking of bring- 
ing over Vera Zorina to star in new 
play, “The Boxer and the Ballerina,” 
which he is shortly producing at the 
Playhouse. 





Robert Henderson is getting to- 
gether cast for “Tobacco Road,” 
which starts provincial tour some 
time in September, after which it 
comes to the West End. 

West End legit biz getting worse 
than ever, with even such success 
as “Born Yesterday” at the Garrick 
theatre, having asked the cast to 
accept a cut starting this week. 

James ‘Agate, dramatic and book 
critic, who died last June, left over 
$12,000. He left his two canes, 
which originally belonged to George 
Robey and Charlie Chaplin, to the 
Savage Club. 

Dario Borzani, while here re- 
cently, signed Tommy Trinder for 
season at La Martinique, N. Y., as 
soon as he finishes in “Here, There 
and Everywhere,” currently at the 
London Palladium. 

Lee Ephraim’s “Under the Coun- 
ter,” which ran at the Phoenix thea- 
tre for 20 months, has been signed 
by Lee Shubert for U. S. production. 
Show is skedded to open at the 
Shubert, New York, first week in 
October, with cast sailing for 
America, on the Queen Elizabeth, 


Sept. 19. 
Dublin 


By Maxwell Sweeney 
Actress Joyce Sullivan back to 
Abbey theatre after U. S. vacation 

Neil Kearns and his band, back 
from tour in England, top bill at 
Olympia. . 

Discussions here for memorial to 
late F. J. McCormick, veteran Abbey 
Actor, who died recently. 

Raymond Percy back from British 

Navy as business manager for Ed- 
wards-MacLiammoir Productions. 
* Phyllis Ryan inked by Mercury 
Theatre Co. for Pegeen Mike role 
in Synge’s “Playboy of the Western 
World.’ 

Cyril Cusack and Eddie Byrne to 
London for BBC production of 
Denis Johnston’s “Moon in the Yel- 
low River.” 


South Africa 


By Joe Hanson 
All records broken by advance 
booking for Lawrence Tibbett in 








Debroy Somers 





Johannesburg. 
the English 


bandleader, conducting His Majesty’s 
theatre orchestra in stage shows. 
American circus man Howard Y. 
Bery in South Africa en route from 
Central African search for animals. 


Molly Picon arrived at Johan- 
nesburg, June to open South 
African tour at His Majesty's 
theatre. ~ 


Swedish missionaries reported to 
be making religious film in Southern 
Rhodesia on lines of “Keys of the 
Kingdom.” 

Desire Defauw, ex-conductor of 
Chicago Orchestra, to be guest con- 
ductor of Johannesburg Orchestra 
in August and September. 

Plaza Cinema, Johannesburg (Afri- 
can theatres), formerly second-run 
house, now reconditioned to show 
first releases. First film will be 
“Wicked Lady.” 


Las Vegas 


By Brigham Townsend 

Greg Bautzer Flamingoing. 

Gene Austin nitery shopping. 

Tune Toppers back to Stork Club. 

Sil Silver doing a Fiesta Room 
solo. 

Red Pepper headlines new Cortez 
show. 

Mike Werner’s band in the Hi- 





here. 

Club Mondoray and Silver Spur 
folded. iM 

Mr. and Mrs. Carl 
Ranchoing. 

Von Terry an Embassy Club re- 
turn date. 

Club Bingo opens July 24 with 
running games. 

Bob Millar band set in Roundup 
Room until January. 
| Harry Siegel and Ben Hecht giv- 
_ing the town the 0.0. ° 
|} Gus Shulman visiting Charlie 
Reed, Rancho Vegas manager. 

Desert Club reopens with Troy 
Hunt and Dean Pickett bosses. 

Irving Rothschild’s band returns to 
Cortez Sapphire Room on July 21. 

Pat Collins, out of the hospital, 
staging Sapphire Room shows again. 


Brisson El 





ing 
fund 


new Desert Inn, now wnder con- 
struction. 

Hoot Gibson added restaurant and 
cowboy band to his D-4-C Ranch 
attractions, 

Spike Jones slated for Rancho 
Vegas on Aug. 6 followed by Spohie 
Tucker, Aug. 21. 

Bill Snyder, formerly with William 
«Morris office in N. Y.,-is new man- 
ager of Cortez hotel. 

Cops play dealers* baseball game 
on July 20 with proceeds going to 
Damon Runyon Cancer Fund. 

Joey Adams set July 20 as Walter 
Winchell Day and has raised $3,000 
here to date for Runyon Fund. 


Minneapolis 


By Les Rees 
“strawhatter” 





Plantation 
“Therese.” 

Will Baker, Republic district man- 
ager, in town. 

Del Courtney into Prom Ballroom 
for five nights. 

Prom Ballroom gets Charlie Spivak 
for one-nighter. 

Max Roth, PRC district manager, 
in from Chicago. 

Curley’s niterie has Aunt Jemima 
(Tess Gardella). 

Bert Waldron resigned from Mono- 
gram sales staff. 

Skippy Anderson into Prom Ball- 
room for three nights. : 

“Importance of Being Earnest’ 
current Old Log bill. 

Ben Marcus, Columbia district 
mana {:r, in from Kansas City. 

Ben Marcus, Columbia district 
manager, in from Kansas City. 

Maxine Andrews of Andrews Sis- 
ters here looking for a farm to buy. 

Dorothy Shay held over at Hotel 
Radisson Flame Room for third 
week. 

Herman Goldberg, Warner’s home- 
office maintenance department rep, 
a visitor. 

Ralph Maw, Metro district man- 
ager, visiting Omaha and Des Moines 
branches, 

Elaine McConnell of Paramount 
spent her vacation getting married to 
Joe Mallet. 

Gen. Dwight D. Eisenhower to ap- 
pear at Minnesota State Fair on 
Labor Day. 

Remodeling and improving of 
Lyceum, legitimate roadshow house, 
under way. 

Sid Caesar following Dorothy Shay 
into Hotel Radisson Flame Room 
Thursday (17). 

Betty Curtis, new North Central 
Allied secretary, replacing Harriet 
Cohen, resigned. 

Dezso Retter into Andy’s night- 
club, with Joe Griffin and “Ador- 
ables” holdovers. 

Engagement of Dorothy Lewis Ice 
Show at Hotel Nicollet Minnesota 
Terrace extended for another month. 

Old Log “strawhatter” has June 
March, burlesque stripper. as guest 
star in “Three Men on Horse.” 

Sev Widman, KSTP disc jockey, 
playing return engagement at Ang- 
lesey night club Disc Jockey Room. 

William A. Scully, Universal sales 
manager, here to discuss new prod- 
uct deal with Minnesota Amus. Co. 

Lennart Bjorck, of Stockholm, 
Sweden, theatre man, here learning 
American business ropes with Min- 
nesota Amus. Co. 


Pittsburgh 


By Hal Cohen 

Bandleader Bruce Carlton and his 
wife are home from a rest in Florida. 

Weela Gallez back into the Green 
Acres with her naughty songs for 
a run. 

Melody Lane cutting down around 
25 pounds for a nitery comeback 
in the fall. j 

“Grand Ole Opry” radio troupe 
booked into Funmovie for four days 
this month. 

Mildred Hugo filling in for Dorothy 
Nesbitt at Gay Nineties Lounge for 
couple of weeks. 

Honeymooning Walter Kesslers 
were in town for a couple of days 
on_ their way east. 

Gloria Walsh, with Phil Spitalny 
all season, home to spend the «sum- 
mer with her family. 

Dick Lange, with RKO-in Los 
Angeles, visiting friends here en 
route to New York. 

Nikolai (Fatula) and his dancing 
trio at_the Hotel Jaragua in Tru- 
jillo. Dominican Republic. 

Max Tarshis. now organizing his 
own unit, filling in at piano at 
Johnny Brown’s Club in meantime. 

Marguerite Piazza and Wilbur 
Evans, leads in “Rio Rita.” both 
coming back next winter for Pitts- 
burgh Opera dates. 


offering 








Montreal 


French singer Jean Clement, 
popular here before the war, back 
for a new tour, 


Nan Blakstone in her 16th week 
at Ruby Foo’s Restaurant. Will be 
followed by Rachel Carlay. 

Rene Germain, head of Quebec 
PE gee Corp., back from 
month’s business and pleasure tri 
in Hollywood. = x 

Pierrette AJarie, light soprano of 
Met, signed to appear in “Rancons,” 
first French production of new 





Joseph and Miranda Marais do- | 


Renaissance Films Co. 
France-Film, distributors of French 


a concert for European Relief; pix in Quebec province, voted $500 


to help reconstruction of bombed 


Wilbur Clark installing theatre in' St-Malo Cathedral in France. 
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Helen Traubel to Omaha. 

Edward Arnold back from Frisco, 
: Eiarence Brown back from Hono- 
ulu. 


_ Frank Bull back from European 
jaunt. 

Ed Sullivan -here for 
weeks visit. 
_ Maggie McKay joining Joan Leslie 
in Calgary. 

Betty Hutton vacationing at Lake 
Arrowhead. 


Battle scenes in Republic's “ . 
beth” took 500 extras. = 


Jackie Cooper on p.a. tour of Te 
with “Kilroy Was Here.” a 

Jean Hersholt celebrated his 61st 
birthday last Saturday. 


several 


_ Helen Morgan, ex-Life staffer 
joining Columbia flackery. : 
Smiley Burnette starts summer 


p.a. tour Aug. 2 at Huntington, Pa. 

Hal Roach elected director of In- 
vestors’ Syndicate of America, Inc. 

Arthur Hornblow, Jr., vacations in 
Europe after “Cass Timberlane” 
winds. 

Avon Long to return to Broadway 
after his stint in “Romance in 
High C.” 

arry Sullivan p.a.’s in England in 


fall for London preem of “The 
Gangster.” 
Ginny Simms and Hyatt Dehn 


back from biz trip to N. Y., Buffalo 
and Bermuda. 

Sophie Rosenstein, Warners’ tal- 
ent coach, back from gandering 
eastern strawhats. 

James R. Grainger, Republic’s 
exec veepee, here for studio huddles 


+on 1947-48 production, 


Lester Cole, Metro scribe, back 
from month’s vacation. 

Carl Esmond to Cape Cod for re- 
hearsals of “The Woman I Love” 
with Gertrude Lawrence. 

Ernest L. Scanlon, chairman of 
board of Selznick Releasing Org, 
rw for confabs with David O. Selz- 
nick, 

Vern Berg, exploiteer for Eagle- 
Lion in southwest, moved headquar- 
ters from San Francisco to Los An- 
geles. 

Ruth Roberts, research assistant 
to Victor Fleming on “Joan of Lor- 
raine,” recuperating from major 
operation. ° 

American Savoy Comic Opera Co. 
doing Gilbert and Sullivan reper- 
toire at El Patio theatre here for 
five weeks. 

Philip Dorn to Holland to bring 
back his 19-year-old daughter, 
Femia, and will take out citizenship 
papers on return. 

Roberta Jonay gets leave of ab- 
sence from Paramount to star in 
“Allegro” which New York Theatre 
Guild will stage. 

Jim Davis finished role in “Fab- 
ulous Texan” and planed to Dear- 
born, Mo., to bring his father, mayor 
of town, out here to live. 

Bob Wachsman back from attend- 
ing his mother’s funeral in Chicago. 

Jack Carson, Janis Paige, Doris 
Day and Don De Fore prepping p.a. 
tour to raise dough for Marine and 
Naval Reserve Armory recruiting 
program. 

Annual Larry Adler-Paul Draper 
concert tour ns at Las Vegas 
with Adler soloing for three weeks 
to be joined by Draper when latter 
winds stint in “Time of Life.” 

Dore Schary and Perry Leiber 
back from RKO sales convention ac- 
companied by David Cantor and 
Fred Calvin, Coast reps of Terry 
Turner’s exploitation department. 

Henry Morgan, radio comeédian, 
here for brief visit with his mother. 
Returns east next week to launch 
rehearsals for ‘The Man Who Came 


To Dinner,” Westport summer stock. - 


James A. Sixsmith,  secretary- 
treasurer for Paramount-Interna- 
tional in Australia and New Zealand, 
planes in July 20 for visits here and 
in Portland. Then goes to N. Y. for 
huddles with homeoffice. 

Emmett Lavery, Screen Writers 
Guild prexy, given life membership 
in Catholic Theatre Conference, of- 
ficial clearing house~of drama ac- 
tivities of Catholic colleges, schools 
and community theatre groups. |. 

Seymour Robins takes over this 
week as general art director for the 
David O. Selznick flackery, under 
supervision of Paul MacNamara. 
Robins has been active in eastern 
advertising art circles for past 15 
years. 





Seilnett Conn. 


By Humphrey Doulens 

Boyd Crawford weekending here. 

Tom Scott has taken a house at 
Wilton. 

Dorothy Kirsten to Europe on the 
Mauretania. 

Mrs. William Anthony McGuire 
visiting the Arthur J. Levys. 

John and Carly Wharton enter- 
tained the theatre set on July 12. 

Theresa Helburn motored to Bucks 
County to give “Grand National” the 
onceover, 

Lawrence Langner talking to 
Martha Scott about an appearance at 
the Country Piayhouse in August. 

Tallulah Bankhead will break Jane 
Cowl’s 15-year record at Country 
Playhouse ‘this week in Coward's 
“Private Lives.” 

Alexander Kirkland, _ Margaret 
Wycherly and Edward Andrews top- 
ping cast of “Glass Menagerie” at 





Ridgefield Playhouse. 
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OBITUARIES 





EDWARD JOSEPH TAIT 
Edward Joseph Tait, 69, managing 
director of J. C. Williams-n Thea- 
tres, Ltd. biggest legitimate theatre 


chain in Australia-New - Zealand, 
died at his home in Sydney, July 12. 
Tait was taken ill while in N. Y. last 
April, the veteran theatre man being 
on his way back to Australia after 
a business trip to America and Eng- 
land. He was still sick when he‘re- 
turned to Sydney and never recov- 


ered to normal health before his 
death. 
Tait had great plans with his 


brothers, Frank and John, for the 
rebirth of the Aussie legitimate 
theatre after the long siege of re- 
vivals during the war. He 


have it unbend on the dollar salary 
takeaway restrictions which would 


have allowed Williamson to import | 


top U. S. stars. 

While in N. Y., Tait bought Aus- 
tralian rights for the Broadway 
musical, “Annie Get Your Gun,” 
which will be first of outfit’s major 
postwar legit shows. The production 
preems jn Melbourne this week. 
While in the U. S. last December, 
on his way to England, he was nego- 
tiating for a number of other Broad- 
way legits including “Oklahoma” 
and “Harvey.” He had acquired 
“The Red Mill” for his chain in 1938. 

Incidentally, before his death, Tait 
had costumes for “‘Annie” brought 
to his bedside for personal inspec- 
tion. He was a stickler for produc- 
tion class. 

Company also owned J. & N. Tait, 
concert managers. Tait recently im- 
ported. John Charles Thomas for an 
Aussie tour. 

In show business since a young- 
ster, Tait had productions in every 
field from pantomine to grand opera. 
The Williamson-Tait firm had been 
in business since 1874 and now has 
eight legitimate theatres. Firm’s 
film theatres more than a year ago 
were sold to a bigger circuit. 

Presence of thousands of Ameri- 
can troops in Australia and New 
Zealand, prompted W-T to offer 
shows consisting of about 80% U. S. 
fare and 20% British productions. 
Biggest hit to date was “Kiss and 
Tell,” which ran for 53 weeks in 
Melbourne after its Aussie debut in 
1944. “Belle of New York,” which 
was originally offered in Australia 
in 1899, has been revived 50 times 
since that year by W-T. 


CHARLES WITHERS 


Charles Withers, 58, veteran 
character comedian, who had head- 
lined bigtime vaude in his own pro- 
duction acts for many years, died at 
his home in Bayside, L. L, July 10. 

Born in Louisville, Ky., he made 
his stage debut with the Woodward 
Stock Co. in Omaha, which also 
spawned the late Frank Bacon of 
“Lightnin’” fame and many others. 
After several seasons in stock he 
came to N. Y. and built up sizable 
rep as delineator of lovable rube 
‘characters. His portrayals and acts 
were classics of that era. 

Withers started his vaude career 
in 1913 in association with vaude 
producer C. B. Maddock. His first 
venture, “For Pity’s Sake,” clicked 
immediately and ran for 14 years. 
During the World War I, Withers 
was in the Army, having a substitute 
in, his part, and on leaving the serv- 
ice he made a huge success, playing 
& year at the Palace theatre, Lon- 
don, 

«OD return to America another act, 

Withers’ Opry,” was produced for 
him by Maddock, and also successful 
for 20 years—four of which were 
spent in Olson & Johnson’s 

Helzapopppin.” Withers also toured 
Australia and the continent with usu- 
al success. His act enjoved the longest 
run for any headliner, having played 
the Palace, N. Y.. 36 times, or twice 
yearly, during that period. It is esti- 
= that he gave over 30,000 per- 

ances and playe ver 3,- 
000,000 persons. ecripaalie . 

_His performances were full of 
Tich hokum comedy and his brand of 
humor was always clean. In addi- 
tion to vaude he also appeared in 


peveral legit musicals, including 
Itchy Koo,’ with the late Ray- 
Moad Hitcheo: k. 


rg Pei appearances were with 
fies “-amp Shows on a_ hospital 
a Withers for 34 years was not 
oe close friend of C. B. Maddock, 
hi fpt up their business relation- 
“uP during the entire period. 
wil obey in memory of Withers 
295 w held at the NVA clubhouse, 
5 ‘e4 46th St. next Monday (21), at 
wide It s being arranged by a 
Alt P of friends including Charles 
‘noff, John Gorman, S, Jay Kauf- 





had | 
fought the government bitterly to | 


man, Charles B. Maddock and Shar- 
on Stevens. 

Besides his widow, May, who ap- 
peared in many of his acts, he leaves 
a daughter and father. 





MARY YOUNG GREAZA 

Mrs. Walter N. Greaza, 45, profes- 
sionally known as Mary Young, died 
in New York, Monday (14) of can- 
cer. She had been operated on 
about eight years ago and again last 
year but little indication of her seri- 
ous condition was evident until or- 
dered to a hospital late last week. 
Couple were wed 25 years, having 
met when playing vaudeville. 

For some eight years they played 
together in stock, Miss Young also 
appearing on Broadway in “Hit the 
Deck;” also in the Chicago company 
of “Rain,” and in “Burlesque,” on 
the subway circuit. Services will be 
held today (16) at noon in the Little 
Church Around the Corner, 

Husband, who survives, is in pro- 
ductions and radio. Until recently 
he was an officer and council mem- 
ber of Equity. 


MME, CORINNE RIDER-REED 


Mme. Corinne Rider-Reed, 70, 
former opera soprano, who lived in 
Toledo since 1926 following her 
marriage to Lynnel Reed, Toledo 
composer and violinist, died July 
10. 

She sang 
Choral-Symphony Society 
in several of the annual music festi- 
vals at Cincinnati, and with the New 
York Oratorio Society. She filled 
many oratorio and recital engage- 
ments in Europe, and in America 
sang with the New York Philhar- 
monic Orchestra, the New York 
Symphony Orchestra, the Boston 
Symphony Orchestra, and the Chi- 
cabo Symphony Orchestra. 

For seven seasons she was a soloist 
in the Ann Arbor, Mich., music 
festival. Of late years, her work 
centered in teaching and coaching. 


with the St. Louis 





LILLIAN FITZGERALD 


Lillian Fitzgerald, comedienne 
songstress, died in New York, July 
9. She had appeared recently at 
the Club 18, N. Y. 

Born in New York, a daughter of 
Patrick and Mrs. Catherine Fitzger- 
ald, Miss Fitzgerald took to the stage 


been a member of the Irish Players. 
She was in the chorus with Weber 
& Fields, and tater with Ziegfeld, 
and in several musicals with Eddie 
Cantor, Ed Wynn and other stars. 
She also was in vaudeville for many 
years. 

Both a singer and a dancer, her 
specialty was burlesquing§ grand 
opera stars. She was with Jack 
White at the Club 18 and later per- 
formed there for Freddie Lamb. 

Two sisters in San Francisco sur- 
vive. 





JENNIE KIMMEY 

Jennie Kimmey, 91, former oper- 
ator of the Kalenburg Costume Co. 
in Troy, N. Y., and adviser to many 
legit actors and producers on period 
costumes, died July 12, in Scotia, 
WN. x. 

Miss Kimmey was in the costume 
business in Troy for more than 50 
years. She entered the business 
with an Albany firm in 1871 and 
later traveled with an opera com- 
pany as wardrobe mistress. 

RUSSELL B. MOON 

Russell B. Moon, 58, pioneer film 

exploiter, died in Van Nuys, Cal., 


July 6. 
Suffering with acute arthritis 
for 10 years, Moon had formerly 


been a member of the exploitation 
staffs of RKO, 20th-Fox and original- 
ly with Famous Players-Lasky when 
that company established field ex- 
ploitation service in the early 1920's. 


cago and later in New York, where 
he handled exploitation for the 1926 
opening of the Paramount theatre. 





FAY COLE 

Fay Cole, 53, former vaude per- 
former who in private life was Mrs. 
Irene Fay Peck, died at her home 
in Brooklyn, N. Y., July 10. 

For many years she had appeared 
on vaude circuits as member of 
team of Mason 
with former 


After divorce in 1927, she married 


Harry Peck, non-pre, and retired. 
She leaves husband, sister and 
aunt. 
EDWIN C. WINSCOTT 





Edwin C. Winscott. 73. known pro- 
fessionally as Teddy V. Armand, 


|! died July 12 in Los Angeles. He had 


in 1904, | 


at an early age, her father having | 


been in show business for 50 years, 
connected mostly with repertory 
companies. 

He created role of Joel in “Lena 
Rivers,” opposite Buelah Poynter, 
and played it for seven years. He 
came to Hollywood 12 years ago, 
and retired after working briefly in 
films. Survived by son. 





ARLENE DOVE 


Arlene Mitchell, 52, died at the 
Will Rogers Memorial hospital, 
Saranac Lake, N. Y., July 7. She 
was known professionally aa Arlene 
Dove of the standard vaude team 
| Mitchell & Dove, who played the 





|old Keith, Pantages and Loew cir- | 


| cuits for number of years. 





MRS. BRITANN 8. LAYMON 

Mrs. Britann Streeter (Billy) Lay- 
mon, 67, assistant to Francis Scully, 
radio commentator, died in Holly- 
wood July 10. 

She had previously been associated 
with Motion Picture Assn., Helen 
Ferguson office and Hollywood 
| Women’s Press Club. 


DAVID NEGRETE 

David Negrete, 65, father of Jorge 
Negrete, Mexican pic actor-radio 
singer, and David Negrete, Jr., Mex- 
ican pic .producer, died July 10 at 
his home in Mexico City, 

He was a sound engineer for the 
Mexican branch of RCA Victor. 


IRVIN E. GREEN 


Irvin E. Green, 46, organist and 
| pianist, who performed at various 
| St. Louis niteries and hotels dur- 
| ing past 20 years, died in St. Louis 
last week. Widow, son and mother 
survive. 








W. E. S. WILCOX 
W. E. S. (“Willie”) Wilcox, former 
D. C. theatre owner, and for many 
years a Variety Club Barker, died 
in Washington July 6. 
He retired some years ago. 





JIMMIE LUNCEFORD 
Jimmie Lunceford, 45, bandleader, 
died in Seaside, Ore., July 12. Fur- 
ther details in Orchestras-Music 
section. 





Mrs. Ruby Bacon, 50, former wife 
of film director Lloyd Bacon, and 
aunt of Virginia O’Brien, died July 
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“Subway Series’ 


Continued from page 1 











needed to push it into a bigtime 
operation. Last topflight sports 
event available to video was the Joe 
Louis-Billy Conn fight in N.Y. in 
June, 1946. 
people witnessed that bout on tele- 
vision. Number of sets in the N.Y. 
| area has increased to such an extent 
since that time that broadcasters and 
manufacturers, as well as sports pro- 
moters, 
figure available for an all-N.Y. series 
as being “cautious.” 

Which network will televise the 
series, or whether it will be split be- 
tween two of them, 
seen. Present contract between each 
|of the N.Y. teams and the web that 
| televises its games calls only for 
|airing of the 77 home games played 
| during the regular season. Assign- 
ment of all rights to the series will 
be worked out by the owners of the 
winning clubs and Commissioner A. 
B. (“Happy”) Chandler. It’s expected 
| that the webs presently airing each 
‘team’s - games will be given first 
‘crack at the series if they are 
! 


| willing to pay the price asked. If 











|the Yankees win, consequently, Du- | 


|Mont can be expected in on the 
| Yanks’ home half of the series; CBS 
| will get the Dodgers, and NBC the 
Giants. 

Prices 
| Evidence that the price the team- 
| owners might ask for tele rights will 


|be heavy is seen in the price pres- | 


lently charged for televising the 
home games of each club. Yankees, 


rights to their games from DuMont, 
as long as the games are carried on a 
sustaining basis. As soen as Du- 
Mont hooks onto a sponsor, however, 
the price immediately jumps to $1,- 
000 per game. In addition, DuMont 
must pay announcer Bill Slater and 
his assistant. Tele broadcasters have 
already evidenced considerable cha- 
grin at what they consider a hold- 
up price and have indicated they’ll 
fight before laying out so much 
money next year. If the price asked 
for rights to the series is too high, 
| consequently, considerable haggling 
| can be expected. 

Yankees, with their current 10'%- 
game margin, can practically coast 











An _ estimated 145,000 | 


cite the estimated 500,000 | 


remains to be | 


for example, are getting $35,000 for | 


parently. Kraft (Thompson) pays 
for all guesters, writers, producers, 


et al. Jolson collects $7,500 net 
for his own stint as star of the 
program. 


He debuts Oct. 2 on NBC and may 
originate from New York the first 
4-6 weeks, depending on the avail- 
|ability of guesters. If not he'll 
| breeze to the Coast pronto where a 





| plenitude of film and radio names 
j}are permanently domiciled. When 
in New York he will commute by 
| plane to his Florida home. On the 
| Coast he has razed his Palm Springs 
manse (purchased from William S. 
Paley) and is building a more elab- 


|}orate glass-encased, solarium type 
house, 

| Jolson came east especially at 
Barney Balaban’s request to assist 


in hypoing the show business quota 
|} for the United Jewish Appeal which 
is much behind schedule. A show 
biz get-together yesterday (Tues.) 
was sparkplugged by Jolson. 

Whether Sidney Skolsky and Sid- 
ney Buchman will be in on the new 
Jolson-Columbia Pictures package 
hasn’t been set although the column- 
jist, who first nursed “The Jolson 
Story” idea, will undoubtedly con- 
tinue in the setup. Buchman’s own 
indie production plans may preclude 
his participation unless in emer- 
gency, as before. 











B’way Encores 


Lae Continued from page 1 
| Broadway run set the total number 
of performances at 3,213, 
| “Oklahoma!” looks certain not 
| only to run through its fi'th summer 
on Broadway but well into the new 
| season. It’s currently getting sizable 
| patronage from out-of-towners. Road 
| company will also play through the 
summer; although the Philadelphia 
|} repeat engagement has been short- 
| ened, it will play four weeks in 
| Washington and then goes to Detroit. 
Broadway’s July slump is still on, 
|} according to the month’s second- 
| woes grosses. Cooling systems evi- 
dently have not bested the hot- 
weather b.o. drawback, but there 
are a dozen attractions operating to 
excellent profits. One likely facter 
in lowered attendance is adverse 
news in out-of-town papers on the 
hotel rate situation, but the city had 
| adopted rent control regulations 














12 in Hollywood. She operated the | into the series by playing only 500 | which should mitigate the impres- 


Topper Club in Los Angeles. 





Brother, 66, of sports columnist 
|and screenwriter Bob Considine, 
died in Washington July 3. 

Wife of George Almond, of Para- 
mount electrical dept., died in Holly- 
wood last week. 

Joseph Fitterman, 59, Paramount 
home office projectionist, died in 
Brooklyn, N. Y., July 9. 





Robert Schable, 74, character ac- 
tor, died in Hollywood July 7. 





BIRTHS 


Mr. and Mrs. Jerry Bergman, son, 
Hollywood, July 8. Father is Metro 
assistant director. 

Mr. and Mrs. Ed Scovill, daughter, 
| Washington, July 7. Father is CBS 
| director of Talks and: Special Events 
in BB: ©. 

Mr. and Mrs. Charles W. 
mock, son, Chicago, July 6. Mother 
is former Marjorie Winston, flack 
for the Edgewater Beach hotel, Chi. 

Mr. and Mrs. George Diefenderfer, 
daughter, Chicago, July 7. Father is 
NBC Central division salesman. 

Mr. and Mrs. Will Fowler, daugh- 
ter, Hollywood, July 11. Father is 
Paramount figck and son of Gene 
Fowler, author-screenwright. 

Mr. and Mrs. Jimmy Talmadge, 
son, Hollywood, July 11. Father is 
son of Natalie and nephew of Con- 


Ham- 


in 20th-Fox still department. 





He held posts in New Haven, Chi- | 


& Cole, partnered | 
husband, Gene Mason. | 


iter, June 28, Grove City, Pa. Mother 
is Paula Kelly of Modernaires vocal 
father is member of same 


| Sroup, 
quartet. 
| Mr. and Mrs. Fred “Tex” Avery, 
\son, Hollywood, July 9. Father is 
| director of Metro cartoons. 

| Dr. and Mrs. Derry Devane. son, 
| Dublin, June 20. Mother is Kathleen 
Ryan, screen actress. 

Mr. and Mrs. John Biggerstaff, 
son, Dublin, July 2. Father is actor; 
mother former scenic designer for 
Abbey Theatre, Dublin. 

Mr. and Mrs. Bob Holleron, son 
San Antonio, July 8. Father is sport 
and special events director for KTSA 
there. 

Mr. and Mrs. 
Pittsburgh, July 7. 


George Heid, 
Father's in 1: 


and heads transcription studio 
Mr. and Mrs. Jesse Podkul n 
Pittsburgh, July 2. Father m 


Pitcairn theatre. 


stance and Norma Talmadge and is. 


Mr. and Mrs. Hal Dickinson, daugh- 


| ball for the remainder of the season, 
| giving DuMont almost a sure crack 
at airing the big event. Boston is 
|}second in the National League. St. 


| Louis Cards and the Giants, though | 


| tied for third at six games behind, 
'are also considered still in the run- 
| ning. 
games 
be televised by the St. Louis Post- 
Dispatch tele station, which would 
lessen the number of viewers for 
those games because of the fewer 
number of sets in the St. Louis area. 
Audiences 

With more than 2,000 sets in N.Y. 
bars and grills, some of which lure 
as many as 80 fans for an important 
boxing match, in addition to more 
than 30,000 home set® now in opera- 
tion, N.Y. alone can play to almost 
400,000 televiewers. In addition. 
transmission of the games via coaxial 
cable to Philadelphia, Washington 
and Schenectady is expected to add 
at least another 100,000 lookers by 
the time the series rolls around. 

What sponsors will bankroll a tele 


thing for the future to decide. CBS, 
with the Dodgers, is the only web 
currently to have sponsors, with 
General Foods and Ford sharing the 
games, Gillette, however, has already 
sewed up radio rights to the series 
and may have some commitment ai- 
ready for the tele rights. Accord- 
ing to tele broadcasters, they won't 
know about that until it happens. 














Jolson’s Sequel 


Continued from page 1 








fact he’s “the only millionaire who 
did a comeback.” 


the Kraft-Music Hall program from 
five different sponsors after nobody 
would have him the year before. 
All of a sudden, focusing from “The 





|than the latest bobbysoxer’s delight 
—his Decca records sold like ceil- 
ing-price Buicks, he delivered “The 
| Anniv ersary Song” into the No. 1 
position for consistency, he knocked 
ff an easy $100,000 in 1946-47 via 
20 guest shots on sundry radio pro- 
rams at 5G per, and wound up 
vith a rather fantastic deal with 
fohn U. Reber of J. Walter Thomp- 
son agency. It gives him two weeks 
of every 13 weeks, and 3 or 4 
weeks on the final 13 weeks. It’s 
39 weeks straight. 


There’s no ceiling on talent ap- 


If the Cards win, their home | 
in the series will probably | 


broadcast of the series is also some- | 


It’s ironic to Jolson that he chose | 


| Jolson Story,” the star became hotter | 


|} sion among prospective visitors 
| about excessive cost for accomoda- 
tions. 














Fiying Saucers 


Continued from page 1 
| Victor specialty recording director. 
, This quantity, according to his sec- 
|retary, was exaggerated. However, 
| She conceded that “several songs” 
| built around the flying disks had 
| been received for approval. 








Color Is Blue 
Memphis, July 15. 

Three staff musicians at WSM in 
Nashville jumped into the uproar 
over the flying saucers last week 
with a new hillbilly tune entitled 
“Flying Saucer Blues.” 

It was introduced over NBC net- 
work by Red Foley on the “Grand 
|Ole Opry” program Saturday night 
| (12). Authors are Owen Bradley, 
'Eddie Birnbeyer and Bill Graham. 


MARRIAGES 


Helen McLeod to Kenneth &. 
Brown, Los Angeles, July 12. Bride 
is stand-in for Hedy Lamarr. 

Patricia Ann Hassett to Joseph I. 
| Breen, Jr., Beverly Hills, July 12. 
| He’s son of Joseph I. Breen, produc- 
, tion code director of Motion Picture 
| Assn. 

Patrica Callaghan to Robert Liv- 
' ingston, Chicago, July 5. Bride is 

WBBM receptionist; he’s WBBM rep 

at CBS in New York. 
| Virginia Frances Clark, to Rob- 
|ert D. Olson, Hollis, L. L, July 4. 
He's in flackery of 20th Fox Inter- 
national. 

Evelyn Hodgdon, daughter of late 
Jack and granddaughter of late S. 
K. Hodgdon, Keith Vaudeville’s gen- 
‘eral manager, to I. Morton Hart, 
July 10, New York. 

Jolene Musgrave to Jack Cohen, 
| Atlantie City, July 6. He's eastern 
district manager of National Screen 
Service. 

Jane Long to Delbert Nestor, 
Fullerton, Cal., July 4. Bride is sec- 
, retary at KMPC; he’s technician at 
same station. 
| Eve Bohne to Jack Lyman, Sania 
| Monica, Cal., July 12. Bride was 
formerly with NBC production dept; 
he’s an NBC producer. 

Ariene Glogau to Larry Cotton, 











| 
| 
| 
| 


Topeka, Kans., July 11. He's 
salesmanager for Station WREN, 


Topeka. 
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Publicity — JIM McCARTHY 
Road My. - SID FIELDS 
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Personal Management 


MILTON EBBINS 
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